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Registered for transmission abroad. 


ROYAL CHORAL SOCIETY, | 
ROYAL ALBERT HALL. 


Patron: His Majesty THE Kina. 





Conductor: Sir FREDERICK BripGE, M.V.O., Mus.D. 





There are now VACANCIES in the CHOIR for Sopranos, Tenors, 
and Basses (especially Tenors). Only those who have good and 
powerful voices, and who can read music at first sight, will be 
accepted. Address, The Secretary, Royal Choral Society, Royal 
Albert Hall, S.W. 


~~ ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 








Instituted 1822. Incorporated by Royal Charter, 1830. 

Patron: His Most Gracious MAJESTY THE KING. 

President: H.R.H. THE Duke oF ConnAuGuHT, K.G. 
Principal: Sir A. C. MackenziE, Mus.D., LL.D., F.R.A.M. 





MICHAELMAS TERM begins Monday, September 28. Entrance 
Examination, Thursday, September 24. 

ADA LEWIS SCHOLARSHIPS, for Composition, Singing (two), 
Pianoforte and Viola or Double Bass; DOVE SCHOLARSHIP and 
SAINTON SCHOLARSHIP, for Violin; STAINER EXHIBITION, 
for Organ ; and CAMPBELL-CLARKE SCHOLARSHIP, for Singing. 
Last day for entry, September 9. 

METROPOLITAN EXAMINATION for LICENTIATESHIP 
(L.R.A.M.). Syllabus now ready. 

Prospectus, Entrance Forms, and all further information of— 

F, W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF MUSIC. 


PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
Incorporated by Royal Charter, 1883. 








Patron: HIS MAJESTY THE KING. 
President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: Sir C. Husert H. Parry, Bart., D.C.L., M.A., Mus. Doc. 
Hon. Sec.: CHARLES Mor ey, Esq., M.P. 


The NEXT TERM will commence on Thursday, September 24. 
Entrance Examination, Monday, September 21. 

Syllabus and official Entry Forms may be obtained from 
FRANK POWNALL, Registrar. 


THE ASSOCIATED BOARD 
OF THE 
ROYAL ACADEMY OF MUSIC AND ROYAL COLLEGE OF 
MUSIC FOR LOCAL EXAMINATIONS IN MUSIC. 


Patron: His Majesty THE Kina. 
PresipENT: H.R.H. THE Prince or WALEs, K.G. 


LOCAL CENTRE EXAMINATIONS (Sycvrasus A). 
Held annually in March and April at all Centres, and in London and 
district in November and December also. Entries for the November- 
December Examinations close October 9, 1903. 

SCHOOL EXAMINATIONS (Sytrasvs B). 
Held three times a year—viz., March-April, June-July, and 
October-November. 
Entries for the October-November Examinations close October 7, 








1903. 

Copies of Syllabus A and B will be sent Post-free on application to 
the Secretary. 

Theory papers set in Local Centre and School Examinations in 
1896 to 1902 inclusive, can be obtained on application. Price 3d. per 
set, per year, Post-free. 

The Board gives annually Six Exhibitions tenable for two years. 

JAMES MUIR, Secretary. 

14, Hanover Square, London, W. 

Telegraphic address: ‘* Associa, Lundon.”’ 


UNIVERSITY OF DURHAM. 





The Examinations for Degrees in Music are held in Durham in 
March (testamur only) and September. 

For particulars, with copies of former Examination Papers, apply 
to the Secretary of Examinations, or to Dr. Armes, Durham. 


AUGUST 1, 1903. 





Price 4a. c ‘Postage, 14d. 
Annual Subscription, Post-free, 5s. 
QUEEN’S HALL, 


LANGHAM PLace, W. 


PROMENADE CONCERTS 


(NINTH SEASON, 1903), 


AUGUST 22, anp NIGHTLY ar 8. 








QUEEN’S HALL ORCHESTRA. 
PRINCIPAL VIOLIN -. Mr. ARTHUR W. PAYNE. 


ACCOMPANIST .. «os Mr. PERCY PITT. 





CoNnDUCTOR: 


Mr. HENRY J. WOOD. 





SMOKING PERMITTED. 





PROMENADE—ONE SHILLING. 
Batcony—Two SHILLINGS. 
GRAND CircLE (Numbered and Reserved), 3s. and 5s. 
Season Tickets (9 weeks), 1, 2, 3, 5 Guineas, 





Tickets of usual Agents, the Box Office, Queen’s Hall, 
and of the Queen’s Hall Orchestra, Ltd., 320, Regent 


Street, W. 
ROBERT NEWMAN, Manager. 


THE ROYAL COLLEGE OF ORGANISTS. 


The College Library is open daily from 10 to 5. On Saturdays the 
College is open from Io to 1. 

Members desiring practice on the College organ may obtain 
particulars on application. 

The large Hall, and sundry smaller rooms, can be hired for Concerts, 


Meetings, &c. 
E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


HE GUILDHALL SCHOOL OF MUSIC. 
Managed by the Corporation of the City of London. 
Principal: Witt1am H.Cummincs, Mus.D., Dub., F.S.A., Hon. R.A.M. 
Pupils can enter at any time. 

Individual tuition by eminent teachers at moderate fees. Within 
three minutes of Ludgate Hill, Fleet Street, and Blackfriars Station 
(District Railway). 

110 Prizes, Medals, and Scholarships, giving free and assisted 
tuition, competed for annually. Subjects taught: Piano, Singing, 
Organ, Harmony, all Orchestral and Solo Instruments, Stage Training 
in Elocution, Gesture, Fencing, and Opera. Lady Superintendent has 
charge of all ladies attending the school. Prospectus and form of 
entry free on application to H. SAXE WYNDHAM, 

Victoria Embankment, E.C. Secretary. 


ROYAL 
MANCHESTER COLLEGE OF MUSIC. 
Patroness: HER Majesty QUEEN ALEXANDRA. 


President: Sir W. H. Houtpswortn, Bart., M.P. 
Principal: Dr. ApoLPH Bropsky. 











The New College YEAR opens on Tuesday, September 29. 

Candidates apply on a Printed Form, obtainable from the Registrar. 

Special Houses of Residence recommended for Students. 

Students are required to enter upon a complete Course of Musical 
Instruction, and are not admitted as a shorter period than one year. 

Fee for the year £30, payable in instalments of £10 at the beginning 
of each term. 

The prospectus, with Scholarship information and Diploma Regula- 


tions, on application. 
STANLEY WITHERS, Registrar. 
New Professor of the Pianoforte: Mr. Arthur Friedheim. 
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BIRMINGHAM MUSICAL FESTIVAL, 


TUESDAY, WEDNESDAY, THURSDAY, anv FRIDAY, 
OcTOBER 13, 14, 15, and 16, 1903. 


OUTLINE OF THE PERFORMANCES. 

Tuespay Morninc: ELIJAH. 

Tvurspay Eveninc: Sir C. Villiers Stanford's VOYAGE OF 
MAELDUNE ; Mozart’s G MINOR SYMPHONY ; Tschaikowsky's 
HAMLET OVERTURE; Cherubini’s ANACREON OVERTURE. 

WepbNESDAY Morninc: Dr. Elgar’s New Work THE APOSTLES 
(composed expressly for this Festival); Brahms’s FOURTH 
SYMPHONY. 

WEDNESDAY EVENING: 
Cowen's Fantasia, LIGHT AND LOVE; 
to DER FREISCHUTZ. 

Tuurspay Morninc; THE MESSIAH. 

Tuurspay EveninG: Berlioz’s Symphony, HAROLD IN ITALY: 
Liszt's XIII. PSALM; Herr Richard Strauss’s DON JUAN; Sir 
Hubert Parry's BLEST PAIR OF SIRENS; Wagner's MEISTER- 
SINGER OVERTURE. 

Fripay MorninG: Bach's MASS IN B MINOR. 

Fripay Eveninc: Bruckner’s TE DEUM;; Dvorak’s SYMPHONIC 
VARIATIONS; Brahms’s ALTO RHAPSODIE; Beethoven's 
CHORAL SYMPHONY. 

Principal Vocalists : 
Mesdames ALBANI, AGNES NICHOLLS, MURIEL FOSTER, 
KIRKBY LUNN, and CLARA BUTT. 
Messieurs BEN DAVIES, WILLIAM GREEN, JOHN COATES, 
ANDREW BLACK, KENNERLEY RUMFORD, and 
FFRANGCON-DAVIES. 


Dr. HANS RICHTER. 


Sullivan’s GOLDEN LEGEND; Dr. 
Weber’s OVERTURE 


Conductor 





Detailed Programmes may be obtained on application to 
WALTER CHARLTON, Secretary. 
5, Waterloo Street, Birmingham. 


~ HEREFORD MUSICAL FESTIVAL. 


SEPTEMBER 6, 8, 9, I0, II. 
Conductor—Dr. SIncvarr. 

Madame Albani, Madame Emily Squire, Miss Agnes Nicholls, Miss 
Muriel Foster, Madame Kirkby Lunn, Miss Marian Blinkhorn, Miss 
Hilda Wilson, Messrs. William Green, Gregery Hast, John Coates, 
Andrew Black, Plunket Greene, H. Lane Wilson, Watkin Mills. 
Pianist, Miss Adela Verne. Leader, Mr. W. Frye-Parker. 

‘‘Elijah’’; Interlude (‘‘ Christus’’), Granville Bantock ; ‘‘ Israel in 
Egypt” Selection; ‘‘ Hymn of Praise"’; ‘‘ The Atcnement,'’ Coleridge- 
Taylor; P= sleeps,’’ Bach; Symphony (G minor), Mozart; 
‘“‘Dream of Gerontius,’’ Elgar; ‘‘ Voces Clamantium,"’ Parry; 
Symphony (C minor), Brahms; ‘‘Christmas Mystery,’’ Wolfrum ; 
Motet, Eccard; ‘‘ Parsital’’ (Wagner) Selection; ‘‘ Messiah."” Two 
Secular Concerts. 

Programmes, Tickets, o.. Jakeman and Carver, Hereford. 

G. ASHLEY, Hon. Sec., Stretton Rectory. 


BAKERS STREET CHURCH OF ENGLAND 
HIGH SCHOOL FOR GIRLS, Ltp., 


6, UPPER BAKER STREET, N.W. 
(One Minute from the Metropolitan Station.) 
The Rev. Canon Francis J. HoLvanp, M.A., Chairman. 

PIANO.—Mr. Oscar Beringer, Miss Ethel Boyce, A.R.A.M., Miss 
Bryant, certificated Frankfort Hoch Conservatoire, Miss Jessie 
Davies, A.R.A.M., Miss Kate Rcbinson, certificated Raff Con- 
servatoire, Frankfort, Mrs. Waterman, Misses D. Stanley Lucas 
and Barw ell, pupils of Miss K. Robinson. 

VIOLIN.—Herr Josef Ludwig, Miss L. M. Nunn, R.A.M., Miss 
Eveleigh, L.R.A.M., Silver Med., R.A.M. 

VIOLONCELLO.—Miss A. F. Vernet, L.R.A.M. 

ORGAN.—Mr. F. A. W. Docker, A.R.A.M., Organist of St. Andrew’s, 
Wells Street, Professor of the Organ at the Guildhall School of 
Music, &c. 

SINGING.—Mrs. Hutchinson, Miss Florence Etlinger. 

SIGHT READING anp ENSEMBLE PLAYING.—Miss Harrison 
and Miss Holland: Piano and Strings. 

ELOCUTION.—Miss Chute. 

HARMONY CLASSES.—Miss Ethel M. Boyce. 

ORCHESTRAL AND CHORAL CLASSES during Advent and 
Lent Terms. 

The NEXT TERM begins September 23. HALF-TERM begins 

November 10. 

For Prospectus, &c., apply to the Headmistress, Miss Lilla B. 

Strong, or to the Secretary, 6, Upper Baker Street, N.W. 


BIRMINGHAM AND MIDLAND INSTITUTE. 





SCHOOL OF MUSIC. 


Visitor 
Principal 


Epwarp ExGar, Mus. Doc. 
GRANVILLE BANTOCK. 
SESSION 1902-03. 

The Session consists of Autumn Term (September 15 to Decem- 
ber 20), Winter Term (January 19 to April 4), Summer Term (April 6 
to June 20). Instruction in all branches of music. Students’ Choir, 
Students’ Orchestra, Fortnightly Rehearsals, Students’ Concerts. 

Prospectus and further information may be obtained from 
ALFRED HAYES, Secretary. 





HUGO GORLITZ, 


119, NEW BOND STREET, LONDON, W. 


Telegrams—Hugonotas, London. Telephone—4o13 Gerrard, 





KUBELIK SEASON, 1903. 
Under the Sole Management of HUGO GORLITZ. 





WILHELM BACKHAUS TOUR, Autumn, 1903. 
Under the Sole Management of HUGO GORLITZ. 
WILHELM BACKHAUS 
Miss AticE HoLLAnpeEr (Contralto) 
Mr. Joun Harrison (the new English Tenor) 
Miss Lit1an Fou tis (the Scottish Violinist) 
Mr. Paut GriiMMER (Violoncellist) 
Mr. WILHELM GRUMMER (Accompanist) 
CHAPPELL GRAND PIANOFORTE. 
For Vacant Dates, apply to HuGo Gortitz, 119, New Bond St., W. 





Mr. HUGO GORLITZ is Agent for the Leading Artists of the 
World, and Sole Agent for 
KUBELIK WILHELM BACKHAUS 
MARTHA CUNNINGHAM ALICE HOLLANDER 
JOHN HARRISON (the new English Tenor) 
LILIAN FOULIS (Violinist) PAUL GRUMMER (Violoncellist) 
THE AMSTERDAM ORCHESTRA 
RICHARD STRAUSS, Etc. 





KUBELIK AUTUMN TOUR 
(Under the Sole Management of HUGO GORLITZ) 


OCTOBER 3 To NOVEMBER 21. 
119, | New Bond Street, W. 





RICHARD WAGNER FESTIVAL “PLAYS, 
PRINCE REGENTEN THEATRE, MUNICH. 
Official British Agency—HUGO GORLITZ, 119, New Bond St., W. 


RICHARD STRAUSS FESTIVAL. 


JOHN HARRISON’S SUCCESS. 


THE TIMES says: 

‘‘ The first of the songs were sung in German, with capital expres- 

sion, by Mr. John Harrison: is a ‘ Friedenserzahlung.’ "’ 
THE STANDARD says: 

‘The two principal tenor solos were finely sung by Mr. John 
Harrison.” 

THE DAILY NEWS says: 

‘Mr. Harrison, the tenor, sang with a sense of dramatic emphasis 
one had not expected from him, and at the same time the quality of his 
voice was good.”’ 

THE MORNING POST says: 

“Of two tenor songs, one ‘ The Vision of Peace,’ the other from the 
last act, both are modelled on Wagner; the second is the more 
striking. The orchestration in the first is heavy, so that the vocalist 
has a hard fight. Mr. John Harrison sang both extremely well.” 

THE DAILY GRAPHIC says: 

‘Two of them well sung by Mr. John Harrison.” 


THE WESTMINSTER GAZETTE says: 
“The solo parts of which were taken in first-rate style by 
Mr. John Harrison.” 


THE MANCHESTER GUARDIAN says: 


“Two long solos allotted to the hero were sung by Mr. John 
Harrison, who earned great applause by his beautiful voice and 
method, and his sincere and refined dramatic expression. His pet- 


formances stamp him as an artist of the first rank.”’ 


THE GLOBE says: 
‘« Two tenor solos, well sung by Mr. John Harrison.” 
THE STAR says: 
‘* Both were sung with conspicuous paeny Pid voice and expression 


by Mr. John Harrison, who thereby showed himself more than equal 
to the severest of artistic tasks.”’ 





MR. JOHN HARRISON is a Pupil of 
MADAME AMY SHERWIN. 
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W. E. HILL AND SONS 


(HIS MAJESTY’S VIOLIN MAKERS) 


OF 140, NEW BOND STREET, LONDON, W. 
Have for SALE— 

VIOLINS, VIOLAS, AND VIOLONCELLOS 
by STRADIVARIUS, GUARNERIUS, AMATI, and cther celebrated makers, 
and they guarantee the authenticity of any instrument they sell. 


They also undertake the SALE OF INSTRUMENTS on behalf 
of their owners. 


W. E. HILL AND SONS have for generations been engaged in 
Violin-Making, and undertake the Repairing and Adjustment of any 
Stringed Instruments. 

Excellent VIOLINS for beginners, from One Guinea upwards. 

STRINGS can be sent safely by Post. 


PRICE List ON APPLICATION. 


VICTORIA COLLEGE OF MU: Sle. 
LONDON. 
(Under the direction of The Victoria College Corporation, Ltd.) 
INCORPORATED 18o1. 
42, BERNERS STREET, OXFORD STREET, Lonpon, W. 


PRESIDENT: THE Most Hon. THE MARQUIS OF ANGLESEY. 





BOARD OF EXAMINATION. 
J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
GEORGE Prior, Mus. Doc., Oxon. (Registrar). 
J. M. Bentey, Mus. Doc., Cantab., Hon. F.R.A.M. (Chairman). 
'W. ze. Tuomas, Mus. Doc., Oxon. 
CuarLEs R. FISHER, Mus. Doc., F.G.C.M. 


EDUCATIONAL DEPARTMENT. 
42, Berners Street, Oxford Street, W. Terms moderate. 
Hon. Director of Studies: CHURCHILL SIBLEy, Mus.D. 


Me eons : nie in all subjects, including the Diplomas 
of A.V.C.M., V.C.M., also for the Teachers’ Professional 
Diploma in a pie of Nadas December, 1903. 

Local Theoretical Examination, December, 1903. 

Practical Examinations are now being held at the various Centres. 

Holder of the Victoria College Vocal Scholarship, rgor : _ Lotti 
L. Wakelin, L.R.A.M.; 1902, Miss Audrey Willows, L.V.C. 

Gold, Silver, and Bronze Medals are offered for pa onl na 

Local Secretaries required for towns not represented. 

All communications to be addressed as usual to the Central Office, 
11, Burleigh Street, Strand, W.C. 

GEO. A. STANTON, F G. C.M., Secretary. 


GUILD OF CHURCH MUSICIANS. 


42, BERNERS STREET, OXFORD STREET, Lonpon, W. 


President: The Very Rev. Francis Picovu, D.D., Dean of Bristol. 

A.G.C.M. and F.G.C.M. Diploma Examination, in November and 
December, 1903, at the following Centres: London, Birmingham, 
Liverpool, Manchester, Glasgow, and Belfast. 

Annual Membership Subscription, 1os. 6d. Life, £5 5s. 

Free register for Organists requiring appointments. 

For new Calendar and further particulars apply to 

Dr. L E WwW 1S, 42, Berners Street, London, Ww. 


NATIONAL CONSERV ATOIRE 
Ixst., 1895. OF MUSIC, Lrp. INCOR., 1900. 
174, WARDOUR STREET, W. 

Board of Examiners: 

Warden: Professor ALEXANDER Puipps, Mus. Bac. 

H. J. HENNIKER, Mus.D.,Cantab. RALPH Horner, Mus.D., Dunelm. 
D. J. JenninGs, Mus.D., F.R.C.O. G. HaveEtock, Mus.D 
Tito Mattel. j. HAAKMAN. S. SPEELMAN. 

J. W. Jackson, Mus.D., Dub. T. W. Haypock, Mus.D., Dub. 
D.C. Jones, Mus.D., F.R.C.O. J. Price. J. W. Eskpavr. 
LOCAL EXAMINATIONS i in Nov. and Dec. Two Scholarships, 
es able under any Teachers, will be awarded; also Gold and Silver 

ed al Ss. 

SPECIAL DIPLOMA EXAMINATIONS, September.—Organists, 
Pianists, Vocalists, Violinists, Composers, and Bandmasters. 
EDUCA’ PIONAL DEPARTMENT (40 Professors). 
Conmervatelte, Liverpool, Manchester, &c. 


Also at 
Apply, Registrar. 


PRIZE COMPETI T ION. 

THE ANTHEM by Mr. F. R. Rickman, A.R.C.M., of Bristol, 
“I WILL SING OF THE MERCIES OF THE LORD,” has 
been awarded the First Prize of £5, advertised in our issue of May last, 
and the same has now been published by Messrs. Hutchings and Romer, 
of 39, Great Marlborough Street, W., in Castle's ‘From Eye to 
Brain” Notation. 





PROFESSIONAL NOTICES. 
MISS MARJORIE EATON (Soprano). 


‘‘A powerful voice of fine quality.’-—London Standard. 
Concerts, Oratorios, &c. 237, Katherine Street, Ashton-under-Lyne. 


MADAME GOODALL (Soprano) 
Oratorios and Concerts. 
Burley Road, Leeds. 


MADAME ANNIE HAYMAN (Soprano) 
Oratorios, Concerts, &c. 
Thorncliffe, Lowfield Road, Stockport. 








MISS BERYL CLIVE (Contralto) 
14, Gladsmuir Road, Whitehall Park, N. 


MISS EDITH CRAWFORD (Contralto) 


Concerts, At Homes, &c. 
Glencairn, Cane Hill, Purley, Surrey. 


MISS KATE GREGORY 
(The new Yorkshire Contralto) 
(Professional Pupil of Albert Jowett, Esq., Yorkshire Training College 
of Music, Leeds). 
Oratorios and Ballad Concerts, 
Terms, apply, Doncaster. 


“MADAME ANNIE GREW (ontralto), Medalist. 
Waverley Road, Bradford. 


MISS GERTRUDE HEY (Contralto) 
Oratorios, Concerts, &c. 
Lawn Side, Clarendon Road, Whalley Range, Manchester. 


MADAME HURLE-HOBBS (Contralto) 


Oratorios, Recitals, Concerts, &c. 
Address, 37) Briar Walk, vu pper Edmonton, London, N. 


MR. WILLIAM D. VINCENT (Tenor) 
‘* Old Italian School.’’ 
_Concerts, &c., address, 167, Tachbrook Street, Belgrave Road, S. We 


MR. AND MRS. WALLIS A. WALLIS 


(Baritone, Soprano, and Elocutionists). 
Concerts, — Recitals, Pupils (Resident, &c.). Sharon, Ealing, W. 


STROH VIOLIN SOLOIST 
FRANCIS G. CONSTANTINE 


Professional communications only, 92, Albany St., Regent’s Pk., N.W. 


NEW SEVCIK VIOLIN METHOD. 
PRoF. SEVCIK (Master of KupeLik and KociAn) METHOD 
thoroughly taught by 


PROFESSOR KOENIG (Of Prague) 
(Pupil of Herr Sevéix). 
CLASSES and PRIVATE LESSONS. For particulars, apply to 
Prof. Herman Koenig, 36, Ainger Road, N.W 


R. Ww ILLIAM W ILD (Tenon), of the “* Sir 
Charles and Lady Hallé South African Concert Tour, 1895" 
of the London (Queen's Hall) Concerts; of the Richter and Manche ster 
Gentlemen's Concerts. Pupil of Andrew Black, Esq. Terms, &c., 
Grosvenor Squé ire, Stalybridge, near Manchester. 


MRS.GLOVER EATON (L R.A.M.) 
(SOPRANO) 
Foregate Street, Worcester. 


























CHANGE OF ADDRESS. 


MISS AMY, SARGENT 


8, Middleton Road, Camden Road, N. 


MISS SYDNEY BUSHNELL 
(CONTRALTO). 
Care of Mdme. Susannah Cole, 5, Portsdown Road, Maida Vale, W. 


MISS ADELAIDE LAMBE 


Queen's Hall and Crystal Palace Concerts, &c. 
Address, Holmwood, Roxborough Park, Harrow. 


~ MR. WA T ER LAWLEY 
WAL LAWLE 
TENOR). 

CuHorat Union, Crossuu a Seasons."’—‘‘ Mr. Walter Lawley 
is not unknown in Crosshills. His pleasant manner, his distinct 
enunciation, combined with his great vocé al powers, won for him 
the chief position of the evening. The recit. and air, ‘The 
traveller stands perplexed,’ secured a double encore, and the 
audience would fain have had a repetition, but time forbad.: 
it. The top B natural was brought out with great power and 
sweetness.’’—The Yorkshire Pioncer, March 20, 1903 


Terms, &c., 50, Beyer Street, Gorton, Stanshestes. 
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MISS MIRIAM EDWARDS 


A.R.C.M. (SOPRANO). 

Of Queen’s Hall, London, and Provincial Concerts. 

‘*T have great pleasure in stating that Miss Miriam Edwards, who 
has studied for some time under me, possesses a brilliant and most 
sympathetic voice, which she uses with great skill and judgment.’’— 
WILLIAM SHAKESPEARE. 

‘|. , Miss Miriam Edwards's voice is a brilliant soprano of great 
flexibility, admirably trained. The songs given were excerpts trom 
Handel, Mozart, Grieg, and Bemberg. For particular distinction we 
have to mention her exquisite rendering of Mozart's ‘ L’amero.’ "— 
Birmingham Daily Mail 

‘« |, . Miss Miriam Edwards was the vocalist, and in the first 
part of the programme gave a beautiful rendering of Mozart's ‘ Voi 
che sapete’ (‘Nozze di Figaro’), accompanied by the orchestra. 
Possessed of a full voice, together with an ease and naturalness of 
manner, she gave a very faithful interpretation of the piece, and was 
recalled in consequence. . . . An aria, ‘ Una Voce,’ from ‘I] Barbiera,’ 
by Rossini, affords perhaps greater scope for the vocal powers of Miss 
Edwards than the first item. She sang it with excellent effect, and 
threw into it a characteristic vigour that fully confirmed her previous 
success. She was again accompanied by the orchestra, and subjected 
to an encore. "—Durham Advertiser. 

Miss Miriam Edwards made her debut before a Newcastle 
atte and from every point of view it was extremely successful, 
and highly flattering to the debutante herself. Her first effort, 
Handel's ‘Lusinghe pit care,’ she sang with delightful taste and 
artistic finish, but it was perhaps in Mozart's ‘L’amero' (‘Il Re 
Pastore’) that she was heard to greatest advantage. Here she 
displayed a wealth of tone, power, and expression which thoroughly 
cemented her ability in the confidence of her critical audience. Two 
remaining items by Grieg and Bemberg were happily rendered, and 
at the conclusion, Miss Edwards was deservedly awarded a thorough 
ovation.’’—Newcastle Daily Journal. 

oF . Miss Miriam Edwards is quite new to us, but she has a 
magnificent voice. She displayed unsurpassable qualities as a mistress 
of vocal art. Inall her songs she evinced purity of voice, method, and 
inte lligence of a high order.’’—Free Press. 

Miss Miriam Edwards is a soprano of exceptional tone on 
the lower register, and she was accorded a very flattering reception.” 
=a he North Star. 

. The songs of that talented vocalist, Miss Miriam Edwards, 

call for special mention. As it has been our pleasure to previously 

remark, she possesses a voice of rare qualitiy and training, and her 
rendering on Thursday night of ‘ Scenes that are brightest’ was the 
finest item of the evening.’’—The Leader. 

The vocalist was Miss Miriam Edwards, a soprano of 
exceptional ability, who avoided English in both her songs, Handel's 
‘Lusinghe pit care’ (for including which she deserved thanks) and 
Bemberg’s ‘Nymphes et Sylvains.’ She sang very artistically, and 
met with general appreciation.’'—The Nottingham Daily Express. 

‘‘The soloist, Miss Miriam Edwards, was in splendid voice. She 
was very pow! erful i in her lower register, and rendered her songs with 
admirable taste.""—North-Eastern Daily Gazette. 


For terms and vacant dates, the usual agents, or Tanworth House, 
Ww edie ssbury, Staffs. 


MR. HENRY FRANCKISS— 


(TENOR). 

The Musical News.—‘‘ Hiawatua."’—‘‘ The society was conducted 
by Mr. Coleridge-Taylor. The fine tenor solo was entrusted to Mr. 
Henry Franckiss, whose rich voice and good method won enthusiastic 
applause." 

Banbury Guardian.—' H1awatna.’’—“ He displayed a voice of rare 
quality and expression, and his rendering of ‘Onaway! awake,’ was 
not only loudly applauded, but the conductor himself (Mr. Coleridge- 
Tavlor) showed hts marked approval of the way it had been treated." 

The Times.—‘‘ GOLDEN LEGEND.'’—‘“‘ Sang excellently.” 

Morning Post.—‘‘ JupAS MaccaBa:us.’’—“ Richand powerful voice.”’ 

Leeds Mercury.—‘‘ HyMN OF Pratse.’’—‘‘ Gave a masterly rendering 
of his solos. The engagement of Mr. Franckiss was a particularly 
happy choice.” 

South London Press. —‘‘Messtau,"’ Crystat Parace.—‘‘ The 
audience were alive to the exceptional merit displayed by Mr. 
Franckiss.”’ 

Yorkshire News.—‘‘It is impossible to credit him with too much 
praise, possessing a rich mellow voice of great range, and of which he 
is a complete master."’ 

Aberdeen Journal. —‘‘Seldom has the choral society had the 
services of a better tenor. He has a rich voice of fine compass, and 
acquitted himself admirably in every solo." 

22; Winifred Grove, Clapham Common, S. Ww. 








MR. FRANCIS GLYNN 


High Elms, meek Hon Road, Epsom. 


MR. BRIGHT JONES — 


(Late PRINCIPAL TENOR, Moody- Manners Opera Company). 
For Vacant Dates, apply, Glenhurst, Bath. 


MR. JOHN MALON 
(TENOR) 


Oratorios, Concerts, &c., including Elgar’ s ‘* Dream of Gerontius.”’ 
Terms, Randolph Street, Stockport. 





~MR. GWILYM. RICHARDS 


(TENOR 
For vacant dates, apply, 105, North Side, Clapham Common, S.W. 





MR. SAMUEL MASTER 
(TENOR). S 
Bookings for Season 1903 and 1904 include :— 

CHESTER Musica Socrety.—" Messiah,” Dec. 14. 

STAFFORD CHoraL Union.—‘ King Olaf,"’ Dec. 15. 
HuDDERSFIELD CuorRAL Society.—‘‘ Messiah,”’ Dec. 18. 
Havirax Cuorav Society.—“ Creation,’’ March 3, 1904. 
BARNSLEY CHORAL Society.—“ King Olaf,'’ March 24, 1904. 

61, Alexandra Road, Wimbledon, S.W. 


MR. JOS. REED 


(PRINCIPAL TENOR), 
Trinity College, Cambridge. 
Tenor, Madame Clara Butt’s Tours, October, 1900; Spring, 1902. 
Vacant dates. 55, Chesterton Road, Cambridge. 


CHANGE OF ADDRESS, 


48, DyNE Roap, Bronpessury, N.W. 
Telegrams :—So.otst, Lonpon. 


MR. MONTAGUE BORWELL 
(BARITONE). 


(Westminster Abbey.) 

‘“Evyau"’ (East Ham).—‘ Of the soloists, Mr. Montague Borwell 
was by far and away the best. His rendering of the recitatives was 
especially full of feeling and fervency, and his resonant voice well 
filled the hall in ‘Is not His word.’ ’’—Echo. 

‘* ANCIENT MARINER” (BRIGHTON).—‘‘ The quiet, refined, and even 
graceful methods of Mr. Montague Borwell, the baritone, yielded 
universal pleasure, for his voice has a particularly musical timbre, and 
the tact and taste of the experienced artist were ever apparent. 
Standard. 

‘* ANCIENT MARINER”’ (BRIGHTON).—‘‘A conspicuous feature was 
the refined singing of Mr. Montague Borwell. He treated his several 
numbers with a smoothness which came as a pleasing contrast to the 
strained efforts too often heard, and undoubtedly left behind a flattering 
impression.'’—Hove Gazette. 

‘* REDEMPTION "’ (COLERAINE).— We venture to say few people in 
the concert-room were unmoved at Mr. Borwell’s exceptionally well 
impersonated treatment of the ‘ Last Words,’ ‘ My Ged, my God, why 
hast Thou forsaken Me?’ This was indeed one of the outstanding 
features of the whole performance.’’—A dvertizer. 

AND 


MISS WINIFRED MARWOOD 


(Mrs. Montague Borwell—SOPRANO). 

‘* CREATION "’ (CLYDEBANK).—‘‘ Miss Winifred Marwood sang all her 
solos with fervour and charm. She has a cultured voice, fresh and 
resonant, and a good concert-platform style. At the close of the air 
‘ With verdure clad’ she had to repeatedly bow her acknowledgments 
to the enthusiastic applause of the audience.—C/ydebank Press. 

‘* MessIAH "’ (Boston).—‘‘ Miss Winifred Marwood possesses a pure 
soprano voice, most flexible and clear, which was shown to great 
advantage in the florid style of some of her airs, her voice being flute- 
like in the trills and beautiful throughout.’ Boston Independent. 

‘May QUEEN’’ (ABERGAVENNY). — Miss Winifred Marwood, the 
soprano soloist, who has a voice full, rich and powerful, yet very sweet 
and tender, as occasion required, and of fine range, associated with 
dramatic power, clear enunciation, and a charming personality, took 
the audience by’ storm, and the very unusual compliment was paid her 
in the second part of the programme of a double encore, to which she 
gracefully responded."’—Chronicle. 

48, Dyne Road, Brondesbury, N.W. 


MR. JOHN BROWNING 


Soloist, Leeds Musical Festivals and of the leading English, Scotch, 
and Irish Concerts. Extensive répertoive of over 100 works. 
Season 1902/3, has sung Baritone Solos in sixty works (‘‘ Elijah” 
12 times, ‘‘ Messiah”’ 10), and at forty Miscellaneous Concerts. 
Booking for Next Season— 
Address, Marlbro’ Grove, Leeds. 

















. 
~ MR. ARTHUR WALENN © 
(BARITONE) 

Of the Albert Hall, Queen's Hall, St. James’s Hall Popular Concerts, 
Crystal Palace Saturday Concerts, Walenn Chamber Concerts, c. 
20, Ashworth Mansions, Elgin Avenue, London, W. 


MR. SIDNEY STODDARD 


(BASS-BARITONE) 
23, St. Mary Axe, E.C. 

“Enyau.’’—MELTON Mowsray, March 12, 1903.—‘‘ As representing 
the titular character, Mr. Stoddard had by ‘far the most to do of the 
principals, and in voice, method and style he carried out his task in 
a manner which bespoke the cultured artist. Energy and power, 
combined with dramatic instinct, characterised his efforts, and he 
fulfilled the véle to the entire satisfaction of his auditors. One of his 
best items was the touching air ‘It is enough,’ which was superbly 
given; while in ‘Lord God of Abraham’ and ‘Is not His Word,’ 
Mr. Stoddard was heard to the best effect. The bass recitatives, 
which are constant throughout the work, were given with a full con- 
ception of their meaning.”’—Journal, 
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~ MR. HUGH SPENCER 


(BASS-BARITONE) 
For Concerts, Oratorios, Festivals, &c. 
Now Booking Dates for the Winter Season. 
For terms, &c., address, Vocalist, Coldhurst, 
N. Vert, Esq., 6, Cork Street, London, W. 


MR. JAMES COLEMAN 


(BASS) 
(Vicar-Choral, Lichfield Cathedral). 


Oldham; or, 








Tue “ Messian.'’—‘‘ The singing of Mr. J. Coleman was the feature 
of the evening. He received V ypree an ovation for ‘Why do the 
nations?’ His accentuation and style were practically faultless.""— 
Hednesford Advertiser, March 21, 1903. 

Tue ‘“ Messtan.’’—‘‘ Of the work of Mr. J. Coleman it would be hard 
to speak in too great praise. He tackled the many difficult passages 
in masterly manner.’’—Nottingham Daily Guardian, Jan. 23, 1903. 


“Rose Marpen.’’—‘‘ Of Mr. Coleman it is only necessary to say that 
he was in form, and delighted the audience.’’—Staffordshire Chronicle, 
Feb. 14, 1903. 

“St, Paut."’— ‘Too much praise cannot be awarded to Mr. 


Coleman’s singing of the solos allotted to him. He is the happy 
possessor of a very fine bass voice, and what is more, knows how to 
use it.""—The Leader, Jan. 30, 1903. 

“Last JUDGMENT.'’—‘‘ Mr. J. Coleman maintained his high repu- 
tation, and the air ‘Thus saith the Lord’ afforded opportunities of 
displaying the grand quality and power of his voice.''"— Derby Mercury, 
April 1, 1903. 


Terms and vacant dates, apply, The Cathedral, Lichfield. 


MR. SAMUEL FIELDEN 


(BASSO-CANTANTE) 

‘He possesses a fine bass voice of exceptional compass and power, 
and he gave his songs with characteristic vigour and true vocal art.’’ 
—Todmorden District News. 

‘“*CREATION.'’’—‘‘ Mr. S. Fielden took the bass solos in eminently 
capable fashion, his rendering of ‘ Rolling in foaming billows’ being 
particularly good.’’—Sussex Daily News. 

For terms and vacant dates, address, The Cathedral, Chichester. 


MR. HARRY REYNOLDS 


(BASSO). 
Robinson Road, Mapperley, Nottingham. 


“MISS ELLEN CHILDS ~ 


(CHROMATIC HARPIST). 
Having studied in Paris under the direction of the Inventor, Miss 
Childs is prepared to give LESSONS on the NEW CHROMATIC 
HARP (without pedals). For terms, apply, 170, Belsize Road, N.W.; 
or, care of Messrs. Pleyell, Wolff, Lyon and Co., 79-80, Baker Street, 
Portman Square, W. 


MR. GEORGE F. BLACK 
Professional Tuner, Expert, &c., of Pianofortes. 
Dealer in all kinds of Musical Instruments. 
42, Hubert Grove, Stockwell, London, S.W. 

















MISS 


MARGUERITE SWALE 


PREPARES VOCALISTS for Oratorio, Opera, German Lieder, 
and Ballads, 





VOICE PRODUCTION AND SINGING. 





Recommended by distinguished Artists. 
F., 120, Great Portland Street, W. 


LONDON TRAINING SCHOOL FOR 
CHORISTERS, 
POLYTECHNIC, 309, REGENT ST., W. 


PrincipaL: Mr. JAMES BATES. 








Thoroughly trained, experienced SOLO BOYS, holding positions 
as Solo Boys at forty London Churches, can be strongly recommended 
for Church Festivals, Oratorios, Concerts, Organ Recitals, &c. 

CHORUS AND LEADING BOYS also available for all kinds of 
concerted music. 

A branch for the preparation and general education of scholars 
(resident or day) for Cathedral or other Choristerships is now open. 
School and ——- rooms, 80, Cambridge Terrace, Hyde Park, W. 

Full particulars of The Secretary, 7, Blomfield Crescent, Upper 
Westbourne Terrace, Hyde Park, W. Telegrams—‘‘ Musicomane, 
London.’’ Telephone—r1074, Western. 


AN EXPERIENCED AND RELIABLE 
ORATORIO AND CONCERT QUARTET. 
MISS AMY FLETCHER. 
MISS ESSIE ANDREWS. 
MR. JOHN PROBERT. 





MR. EGBERT ROBERTS. 
For Terms (moderate) and Vacant Dates, address— 
Mr. RoBERTS, 45, Pentonville Road, N. 





MR. TANN’S SOLO BOYS. 


R. W. R. B. TANN, Organist and Choirmaster 
of St. Saviour's Church, Paddington, is prepared to supply 
well-trained Solo Boys for Oratorios, Festival Services, Organ 
Recitals, Concerts, At Homes, &c. 
A number of excellent Chorus Boys also available. 
For terms and vacant dates, address. Mr. W. R. B. Tann, 
55, Warwick Road, Maida Vale, W. 


LONDON CONCERT & CHOIR AGENCY. 


SOLOISTS and CHORUS VOICES for Festivals, Oratorios, 
Concerts, Glee and Madrigal Societies, At Homes, Banquets, &c. 
Mr. JAMES Bares, Polytechnic, Regent Street, W. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 


EVISION OF MUSICAL COMPOSITIONS. 
Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 
R. ALLISON instructed by Post Candidates 
who OBTAINED DEGREES OF MUS.D. AND MUS.B. 
at Oxford, Cambridge, Dublin, London, and Durham Universities, 
Diplomas of:L.R.A.M., A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O.; 
Appointments at College and School of Music, and as English 
Cathedral and Parish Church Organists; Gold Medals, Silver Medals, 
Prizes, ‘‘ Honours"’ and Pass Certificates (of the Colleges of Music) to 
thenumber of seven hundred and fifty. Harmony, Counterpoint, Orches- 
tration, and Revision of Compositions, by Post, to correspondents 
anywhere. Personal instruction in Theory, Singing, Organ, and Piano- 
forte. Cambridge House, 68, Nelson Street, Manchester. 


R. ARNOTT, Mus. Doc., Dunelm, Organist to 

The Honble. Society of Gray’s Inn, PREPARES CANDI- 
DATES for all Examinations, and receives Pupils for Pianoforte, 
Organ, Singing; also, Harmony, Counterpoint, and Composition, 
personally or by correspondence. Scores revised and compositions 
scored. All letters to The Common Room, Gray’s Inn. 


























M®& J. PERCY BAKER, A.R.A.M., Mus. Bac., 

Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
Post. Personal Lessons in Pianoforte or Theory at own or pupil's 
residence; or, at 60, Berners Street, W. Schools attended. Address, 
289, High Road, Lee, S.E. 


RTHUR T. FROGGATT, Mus.D., T.C.D., gives 
LESSONS by POST, and prepares for all genuine examina- 
tions. 2, Hampden Villas, Hythe. 
R. CUTHBERT HARRIS, Mus. Doc., Dunelm, 
F.R.C.O., is now making a SPECIALITY of PREPARING 
CANDIDATES by CORRESPONDENCE for University, Royal 
College of Organists, and other musical Exams. LARGE NUMBER 
of PAST SUCCESSES. Moderate terms. PERSONAL LESSONS 
in THEORY and ORGAN (for R.C.O. exams.) are given either at 
Streatham or in London. 52, Buckleigh Road, Streatham, S.W. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and PREPARES CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latest successes: Mus.Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 


T= HOCH’S CONSERVATOIRE for all 
branches of Music, in Frankfort-on-the-Main. The Winter Term 
commences September 1. Director, Professor B. Scholz. Tuition 
is given by Messrs. Director B. Scholz, L. Uzielli, E. Engesser, 
K. Friedberg, Music Director A. Gliick, Frl. L. Mayer, and Ch. Eckel 
(in Pianoforte); Mr. H. Gelhaar (in Organ) ; Professor H. Heermann, 
Professor Naret-Koning and F. Bassermann, A. Hess, A. Rebner, 
A. Leimer, and F. Kichler (in Violin and Viola respectively) ; 
Professor L. Cossmann and Professor Hugo Becker (in Violoncello) ; 
Messrs. Ed. Bellwidt and S. Rigutini, and Frl. Cl. Sohn (in Singing) ; 
Director B. Scholz and Messrs. Professor F. Knorr (in Theory and 
Composition); Mr. Professor K. Hermann (in Declamation and 
Mimics); Frl. del Lungo (in Italian Language). Prospectus to be 
had, gratis and Post-free, from the Secretary of the Dr. Hoch's 
Conservatoire, 4, Eschersheimerlandstrasse. Applications for entr 
should be made immediately, as only a limited number of pupils will 
be accepted.—_THE MANAGEMENT. 


R. ARTHUR S. HOLLOWAY, Mus.D., Oxon., 

13, Roseleigh Avenue, Highbury, N., continues to PREPARE 

CANDIDATES for the various Theoretical Examinations. Music of 

any description revised or arranged. LESSONS in COMPOSITION, 
by post if desired. 


R. ATHELSTAN G. IGGULDEN, Mus. Doc. 
(Dunelm), F.R.C.O., gives LESSONS and prepares for all 
MUSICAL EXAMINATIONS by post. The Dingle, Reigate, Surrey. 

















R. MARCHANT, Mus.D., Oxon., F.R.C.O. 
(Author of ‘‘500 Fugue Subjects and Answers,’’ Novello’s 


Primers, No. 35), &c., PREPARES CANDIDATES for all Musical 
Examinations by Post. 10, Glebe Crescent, Stirling, N.B. 
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D&: F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto; gives LESSONS, Personally or by 
Post, in HARMONY, COUNTERPOINT, FUGUE, FORM and 
ANALYSIS, ORCHESTRATION, ACOUSTICS, &c., and prepares 
for Musical Examinations. Latest successes: OXFORD FIRST 
MUS. BAC., May, 1903; F.R.C.O. and A.R.C.O., 1903; DURHAM, 
1902, 1901, 1900, and all previous years; MUS. BAC., LONDON, 
1902; OXFORD MUS. BAC., 1902, 1901, &c. ; L.R.A.M. (Composition 
and Pianoforte), 1902, 1901, &c.; A.R.C.M. (Theory of Music, Com- 
position and Pianoforte Teaching); CAMBRIDGE and DUBLIN, 
MUS. BAC.; L.Mus. and A.Mus., L.C.M.; L.T.C.L., A.T.C.L., and 
Special Certificates, 1902, 1901, &c.; Senior Associated Board. Special 
and individual attention given to Correspondents. Terms moderate. 
MSS. corrected for publication. 
Analyses of Classical Works for Examinations. 
70, Parkhill Road, London, N.W. 


R. H. H. L. MIDDLETON, Mus.B., F.R.C.O., 
L.R.A.M., A.R.C.M., makes a SPECIALITY of COACHING 
for DEGREES. L.R.A.M., 1897-1903, FORTY-ONE SUCCESSES ; 
A.R.C.M., 1897-1903, ONE HUNDRED. AND SIXTEEN SUC- 
CESSES. ple good results in R.C.O. and other Examinations. 
Address, Hazelwood, Dollis Road, Finchley, N. 


R. HAMILTON ROBINSON, Mus. Doc., 
Dunelm, A.R.A.M., F.R.C.O., Lecturer on Harmony in King's 
College, Lond.; Organist and Choirmaster, St. Stephen’s, South 
Kensington. PIANOFORTE and ORGAN LESSONS, HARMONY, 
COUNTERPOINT, COMPOSITION, &c., Personally or by Cor- 
respondence. Preparation for University, R.C.O., and all other 
Examinations. Classes. 25, Palliser Road, West Kensington, W. 


KR. TAYLOR, FOR.C.O;, L.1-C.L.,. gives 


LESSONS, and Prepares for bond fide Musical Examinations, 
personally or (Theory) by Post. Eastgate House, Stafford. 


M®* ALFRED W. TOMLYN, Mus. Bac. 
(Durham, 1892); L.Mus.T.C.L. (1888). COACHES for 
EXAMS. Prospectus, &c., 58, Comiston Road, Edinburgh. 


OICES TRAINED, and SIGHT-SINGING and 

the PIANOFORTE TAUGHT, by Mr. W. A. FROST (Vicar- 

Choral of St. Paul’s Cathedral), at his residence, 16, Amwell Street, 

Myddelton Square, E.C. Many of his pupils have obtained Cathedral 

and otherchoir appointments in open competitions. Successes in June 

at Holy Trinity, Knightsbridge, and St. James's, Garlick Hill; and in 
July at Christ Church, Mayfair. 








*CORING for Large or Small Orchestras, 
tJ ARRANGING, TRANSPOSING, COPYING, &c. Works 
Lithographed. WM. LANE FROST, Avonley, Hatcham Park, S.E. 


ESIDENT PUPIL, with CHURCH APPOINT- 

MENT, Switzerland, in beautiful and healthy district. Complete 
Mus. Education with prep. for Mus. Degree, &c. Good chance to 
acquire modern languages. Library of music, scores, &c. Inclusive 
terms, board, lodging, and tuition, £80 per ann. Easy Church appoint- 
ment, with £25 to £35, to competent man. Address, C. Stanley 
Wise, Mus. Bac. Cantab., Chernex-Montreux, Switzerland. 


ARPENDEN, Herts.—St. George’s School. Head 

Master, Rev. R. H. Wix, M.A. Fees, £60 & £50. Reduction to boys 
with good voices. Private chapel. Organist, Mr. J. Farrant, Mus. Bac., 
Oxon. Large buildings and grounds. Very healthy and bracing place. 


LADY (Member of the Guildhall School of 
Music) wishes to give LESSONS in SINGING, either privately 
or in a school. Address, A. D., Novello & Co., Ltd., 1, Berners St., W. 


INCOLN CATHEDRAL CHOIR SCHOOL.— 
There will be cn August 10 an ELECTION of at least six 
CHOIR-BOYS and PROBATIONERS. 

Candidates should be on August 1 between the ages of 9 and 11. 
Application to the Venerable Archdeacon Bond (the Precentory, 
Lincoln), who who will give further information and will supply a 
form to be filled up by the Parent or Guardians. All the boys in the 
Choir are Boarders, and will be boarded and taught for an inclusive 
annual payment of £15. 

The School has been recently entirely reorganised, and is now under 
the direct care of the Dean and Chapter. The head master is G. H. 
Cowburn, M.A., late Scholar of Oriel College, Oxford. 

The Education given is intended to fit boys for passing the University 
— Examinations, and competing for Scholarships at good Grammar 
Schools, &c. 

















T. MICHAEL’S COLLEGE, near Tenbury, 
SJ Worcs.—There is a VACANCY for a PROBATIONER, for 
which a Boy with good voice and ear is required, under 11 years of age. 
Apply, Rev. the Warden. 


CHOLARSHIP OFFERED musical BOY about 
‘J 14, at Atherstone School, Warwickshire. For particulars, apply, 
The Rev. the Headmaster. 


SOPRANO (lady) desires SUNDAY ENGAGE- 
MENT. Experienced. Near City preferred. Terms, &c., 
Ella, Novello & Co., Ltd., 1, Berners St., W. 
ALE ALTO WANTED, for Roman Catholic 
Church in the City. Goodreader. Salary, {20a year. Apply, 
C. H. B., Novello & Co., Ltd., 1, Berners Street, W. 





HOIR EXCHANGE.—CHURCH POSITIONS 
secured for Organists and Singers in the United States and 
Canada. APPOINTMENTS, to be filled on or before October 1, 
1903, NOW VACANT in Honolulu (Organistship and Teaching), 
$1700; Ohio, Choirmastership and Conservatory Vocal Professor- 
ship, $2000; Connecticut ; Maryland; Georgia, Ohio, Missouri, and 
Minnesota, $300 to $500. Write for Terms. 
MUSIC PUBLISHING AGENCY.—Publishers found for Com- 
posers’ Manuscripts. Write The John E. Webster Company, 5, East 
14th Street, New York, for Terms. 


ANTED, well-trained CONTRALTOS for 


high-class Concert work. Thorough knowledge of German 
indispensable. Write, W.O., 42, Westbourne Park Road, Bayswater. 


T. ASAPH CATHEDRAL.—TENOR and BASS 
LAY CLERKS WANTED. Apply, Chapter Clerk. 


ENOR WANTED, for Quartet (Male-Voice), 


Expenses only. State age. One with experience preferred, 
Basso, 5, Vicarage Parade, West Green, N. 


RISTOL CATHEDRAL. BASS (not Baritone) 


WANTED. Salary commencing £70. Applications (stating 
age) to be sent to The Precentor, The Cathedral, Bristol. 


Baéss or BARITONE WANTED, for All Hallows’, 

Lombard Street, E.C. Must be a good reader and a communi- 
Two Services on Sundays and a Rehearsal Friday evenings 
Apply, T. Bensted, 5, Lichfield Gardens, 

















cant. 
Salary, £12 per annum. 
Richmond, Surrey. 


\ K J ANTED, by experienced, capable SOLO BASS, 
SUNDAY WORK. Excellent testimonials. Yorke, 789, 
Romford Road, Manor Park, E. 


RGANIST and CHOIRMASTER WANTED, 


October, Parish Church, Fermoy, Co. Cork. £40. Good centre 
for tuitions. Apply, Rev. G. Emerson. 


RGANIST and CHOIRMASTER REQUIRED, 


at end of September. Salary, £50. Large Church; Choral 
Services. Apply, Rev. H. Bircham, St. Paul’s Vicarage, Southsea. 


ANTED, ORGANIST, for Parish Church, 

Petersfield, good Choir-trainer. 3-manual organ. Capable 

of teaching Music, Piano, and Violin, in large Grammar School. Also 
good opening for Private Practice. Apply, Vicar, Petersfield. 











ANTED, to proceed to South Africa, a qualified 
ORGANIST (not professional), who has also a commercial 
training andexperience. Salary, £50as Organist, and £150 guaranteed 
for one year for position in a mercantile house. None but qualified 
persons need apply, and musical ability has to be tested by a profes- 
sional organist. Apply, by letter, with copies of testimonials, and 
stating age and experience, to Thos. Stephen, 65, London Wall, E.C. 





HOIRMASTER WANTED, at St. Matthew’s 
Church, Surbiton. Two Practices each week and Two Services 
on Sunday. Apply, with copies of testimonials, stating what salary is 
expected, The Wardens, care of J. R. B. Curtis, Esq., 1, South Bank, 
Surbiton. 
EVERY ORGANIST should send for DINHAM, 
BLYTH & CO.'S Specimens and Price List (free) for Litho- 
graphing Anthems, Kyries, Hymn Tunes, &c., from twenty-four Copies 
and upwards. 27, Fenchurch Street, London. Established 1872. 


DVERTISER offers his SERVICES (small 
Church or American Organ). F. H., 81, Wyndham Road, 
Camberwell, S.E. 





CC . (experienced), Mus. Bac., Oxon., 

F.R.C.O., with good critiques, will undertake Musical Direction 
of a prosperous Choral or Orchestral Society in or near London. Small 
honorarium. S.F.Z., Novello & Co., Ltd., 1, Berners Street, W. 


A LICENTIATE of the Royal Academy of Music 

(Lady) would be glad to hear of a POSITION as TEACHER of 
SINGING and PIANOFORTE in South Africa, New Zealand, or 
Australia. Salary, not less than {100 a year. Address, L.R.A.M., 
Novello & Co., Ltd., 1, Berners Street, W. 








ADY wishes to meet with a thoroughly sound and 
high-class PIANOFORTE - TEACHING CONNECTION. 

Good teacher and performer. Miss C., Novello&Co., Ltd., 1, Berners 
Street, W. 


ANTED, TUNER, Midlands, cyclist. State 


age, experience, references. A. Z., Novello & Co., Ltd., 
1, Berners Street, W. 


ANTED, MANAGER for a large Depot in the 
Midlands. Excellent salary and commission to competent 
man. Must know his business, and be able to manage indoor and 
outdoor staff. Apply, stating experience, Musicus, Novello & Co., Ltd., 
1, Berners Street, W. ie 
W NTED, MANAGER for Branch Business. 
Must be good Tuner, and married. Apply, T. J. G., Novello 

& Co., Ltd., 1, Berners Street, W. 
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USIC SALESMAN WANTED, for South Africa. 

A smart young man, with a good knowledge of music catalogues 

and small goods. Permanent situation offered by a leading Firm in 
the Colony to a competent and reliable man. Write full particulars of 
age and experience to Colonial, Novello & Co., Ltd., 1, Berners St., W. 


HIEF-ASSISTANT WANTED, for Piano and 
Music Business in North of England. Besides being smart 
salesman must possess highest character and be able to tune, also 
capable of taking entire charge in absence of principal. Salary and 
commission. Apply, T. C. S., Novello & Co., Ltd., 1, Berners St., W. 


puancros:* TRAVELLER WANTED, having 
a good connection amongst Dealers throughout the United 
Kingdom, torepresent a high-class and old-established Firm of English 
Pianoforte Makers. Address, with full particulars of experience, 
Bond Fide, Novello & Co., Ltd., 1, Berners Street, W. 


S MANAGER or SALESMAN.—WANTED, an 

ENGAGEMENT in a good Pianoforte House; or would take 

an Agency. Many years’ London experience. Good linguist. I. B., 
83, Brondesbury Villas, Kilburn, N.W. 


AM ERTISER requires BERTH as SALESMAN 
or BRANCH MANAGER. 17 years’ thorough experience in 
janos, sheet music, and small goods. Well up in catalogues; also 
buyer. London and Provincial experience. Good testimonials. 
Age 33. Tall, good appearance. Address, Permanency, Novello & Co., 
Ltd., 1, Berners Street, W. 


E-ENGAGEMENT REQUIRED, by Young 

Gentleman (26), as JUNIOR HELP in good Music Establish- 

ment. Has a fair and satisfactory knowledge of the general Trade. 

Can assist in Pianoforte Sales; also possesses a knowledge of Piano- 

forte Tuning. Very willing and energetic. Salary small. E. P. E., 
Novello & Co., Ltd., 1, Berners Street, W. 


O COMPOSERS.—THE FEIS CEOIL offers 
PRIZES in all branches of Musical Composition to Composers 

of Irish birth or parentage or resident in Ireland for the three years 
prior to the latest date for receiving entries (December 1, 1903). Full 
particulars from Hon. Secs., 37, Molesworth Street, Dublin. 














O VOCALISTS, SOLOISTS, &c.—Songs, Solos, 

and Music of any description Scored and Arranged for Full or 

Small Orchestra. Estimates free. William Benson, Prospect House, 
44, Claremont Road, Birkdale, Southport. 


ANUSCRIPTS revised. Melodies written from 
dictation, harmonised, orchestrated, or arranged for brass and 
brass-reed bands. Practical lessons in Composition, orally or by post. 
Terms moderate. Highest references. W.J.G., Novello & Co., Ltd., 
1, Berners Street, W. 





PIANOF ORTE BUSINESS (high-class) for SALE. 
Situated West-end of London. Investigation courted, thoroughly 
genuine. Terms could be arranged. G. W. H., Novello & Co., Ltd., 
1, Berners Street, W. 


HE PARISH CHURCH, Bradford, Yorkshire.— 
The ORGAN now in use at this Church is offered for SALE, 
and possession can be had on August 17. The instrument contains 
3 manuals, 31 speaking stops, hydraulic engine and double feeders. 
Tenders for the purchase and removal to be addressed, Mr. Sewell, 
Parish Clerk, Bradford. 
OR SALE.—A remarkable Bargain.—3-manual 
_ ‘Ideal’? REED ORGAN, cost £300, for £200. Sole cause for 
selling to make room for a still larger instrument. Only prospective 
buyers treated with. Apply, care of the builders, J. W. Sawyer, 
Beeston Organ Works, Leeds. 








EED ORGAN for SALE. Two manuals and 


pedals ; 8 stops. Maker, SNELL, London. Cost £47 13s. net. 
Organist, Quedgeley, Gloucester. 


OR SALE.—HARMONIUM, by REEp, London. 
Cost £8; and PIANO, by D’Atmarng, London. Cost £25. 
Offers or Terms to W. F., 3, Harmsworth Street, Kennington, S.E. 


AMERICAN ORGAN, by CLoucH anp WarREN. 
2 manuals; pedals; 24 octaves. 15 sets of reeds; 28 stops; 
couplers; hand and foot blowers. Fine tone. Black walnut case ; 
handsome pipe top. Cost 250 guineas. Price, £70. Diapason, care of 
Mr. Gorse, Rampant Horse Street, Norwich. 











RGANS (New and Second-hand) for SALE. 

Various prices. Instruments built for Church or Chamber, 

from £50, on up-to-date principles, at Bedwell and Son’s, Cambridge 
Organ Works, Cambridge. 


ORGANS for SALE or HIRE;; or, payable in five 
_ years.—Two new superior high-class ORGAN Sat £200 and £260, 
on view. Three Second-hand Organs, at £25, £35. £60. Price Lists, with 
specifications for building Organs, from £100 to £2,000, Alterations, 
additions, repairs. Tuners sent to all parts of the United Kingdom. 
Alfred Monk, Organ Works, 556, Holloway Road, London, N. 











ODERN-BUILT ORGANS for SALE.—Two 

Manuals CC to G, and Pedals CCC to F (R.C.O), £125, 

complete. Also larger instruments. Apply, Eustace INGRAM, Organ 
Builder, 361, Liverpool Road, N. 





HREE - MANUAL ORGAN, 26 stops; Two- 
Manual Organ, 17 stops. Several others, suitable for Church, &c. 
Special manufacturers of the celebrated Victoria Mcdel Organs, &c., 
suitable for Mission Churches, Students, &c., with two manuals and 
full-compass pedals, from 50 guineas. W.E. Richardson and Sons, of 
London, Central Organ Works, Hulme, Manchester. 
9 GUINEAS.—AMERICAN ORGAN (list price, 
20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months ; twenty years’ warranty ; 
easy terms arranged. Packing and carriage free both ways on approval. 
Full price paid will be allowed within three years if exchanged for a 
higher-class instrument. D'Almaine and Co. (established 118 years), 
g1, Finsbury Pavement, E.C. Open till 7. Saturdays, 3. 
RGAN PRACTICE.—ORGANISTS can PRAC- 
TISE on the Grand four-manual Organ by WiLtts (blown by 
hydraulic engines controlled from keyboard) in the Concert Hall of 
the Hampstead Conservatoire. The Hall is warmed by hot water. 
Specification of the organ, and terms of practice on application to the 
Secretary, Hampstead Conservatoire, Swiss Cottage, N.W. 
N.B.—The Conservatoire is eight minutes by rail from Baker 
Street, Metropolitan Railway. Trains every ten minutes. 


RGAN PRACTICE AT HOME.— RumMeEns’ 


Organ Pedal Attachment for Pianos. Norman & Beard, Norwich. 


OR SALE.—A GRAND PIANO by BLUruner. 

A fine instrument, in excellent condition. Sold owing to 

breaking up of establishment. Price £50. Apply to Lady Russell, 
Government House, Portsmouth. 


] 5 GUINEAS.—PIANO, “ DUCHESS” MODEL, 
by D’Armarne, solid iron frames to top, Upright Grand (list 
price, 30 guineas) ; full compass, full trichord, French check action, 
&c.; in handsomely carved case, four feet two inches in height; 
in use only six months; sent on approval, carriage paid both ways, 
to any part of the United Kingdom ; twenty years’ warranty ; easy 
terms arranged; full price paid will be allowed if exchanged for 
a higher-class instrument within three years. D’Almaine and Co. 
(established 118 years), 91, Finsbury Pavement, City. Open till 7. 
Saturdays, 3. 
AWARDED MEDAL OF HONOUR AT THE 
INTERNATIONAL EXHIBITION, LONDON, 1885. 


RUMMENS’ ORGAN PEDALS FOR 
PIANOFORTES 


INVALUABLE FOR HOME PRACTICE OF ORGAN MUSIC: 
Testimonials from Sir GEorGE MarTIN, Sir FREDERICK BRIDGE, 
and many leading Organists. p ; 

For particulars, &c., apply, NorMAN & BEarp, Organ Works, Norwich. 


THE OLD FIRM. 


P. CONACHER & CO. 


Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 7 


 F. W. EBRALL, 
Organ Builder, 


SHREWSBURY. 


“NICHOLSON AND CO., 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 


(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


HUGH SWANTON, 


THE LEADING EXPERT IN ORGAN-BLOWING. 


APPARATUS FOR BLOWING ORGANS BY WATER, 
GAS, AND ELECTRICITY. 


INSTALLATIONS IN OPERATION at— 
St. Paul’s Cathedral (London). 
Dublin (St. Patrick’s) Cathedral. 
Genoa, Norwich, Llandaff, Dundalk Cathedrals, &c., &c. 
CONSULTATIONS FREE. " 
A DAINTY BROCHURE, full of interest and Illustrated, will be 
forwarded on request. 


62, WHITEHORSE STREET, STEPNEY, LONDON, E. 
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Trinity College London (7%). 





President : 
Tue Ricgut Hon. LORD COLERIDGE, M.A., K.C. 
Warden : 
EDMUND H. TURPIN, Mus.D. 





MICHAELMAS TERM BEGINS ON SEPTEMBER 25. 


The College provides complete and systematic instruction and 
traming in every recognised musical subject for all classes of Musical 
Students. The Fee for full-course students is £10 per term. In the 
JUNIOR SCHOOL, to which pupils are admitted up to the age of 15, 
the Fee is £4 4s. per term for the full course. 

Students can enter for the Course or for special subjects. 


The tuition of the College will serve as a preparative for all Public 
Examinations in the Theory and Practice of Music, including the 
Examinations for University Degrees. 

The College Orchestra and Choir and the various Ensemble Classes 
are for Students and Non-Students. 

Courses of Lectures on Musical History, Form, Choir Training, and 
the Art of Teaching are given during the Term. 


Special Classes in the ART of TEACHING, as applied to Music. 





SCHOOL OF PIANOFORTE TECHNIQUE, 
Under the direction of Mr. G. E. Bambridge, F.T.C.L., F.R.A.M. 


In the Virgil Clavier Department Mr. Bambridge is assisted by 
Mr. Albert Bate, Mr. C. Stiebler Cook, and Mrs. Halkett. 





Two Open Scholarships of the annual value of £80 and £40 
respectively, and two Exhibitions, are competed for each year. 





Classes Prospectus, including that for the Junior School and the 
regulations for Scholarships, may be had from the undersigned. 


By order, SHELLEY FISHER, Secretary, 
Mandeville Place, Manchester Square, W. 


HOLDE SIRENEN 


(ZU EINER FEIERLICHEN MUSIK) 
ODE 


VON 
MILTON 


FUR CHOR UND ORCHESTER IN MUSIK GESETZT 
VON 


C. HUBERT H. PARRY. 


Deutsche Ubersetzung von WALTHER JOSEPHSON, 





Preis, Mark 2.50. 
Chorstimmen, Mark 3. 





London: NoveELLo AND Company, Limited. 


THIRD EDITION, REVISED. 


BEETHOVEN 


AND HIS 


NINE SYMPHONIES 


BY 


GEORGE GROVE, C.B. 


PRICE, CLOTH, GILT, SIX SHILLINGS. 











‘“‘T recognise it, without the smallest hesitation, as one of the most 
important and valuable among recent contributions to musical litera- 
ture. . . . The best informed of professional musicians may learn a 
great deal about the master-works of Beethoven from Sir George 
Grove, whose wide reading and acute perceptiveness have enabled 
him to marshal an astonishing array of facts, and whose intimate 
acquaintance with the spirit of the master has qualified him to throw 
light upon pages which, to many, are still obscure. .. . I must be 
satisfied with the remarks already made, earnestly recommending all 
who recognise Beethoven's greatness as shown in his immortal 
Symphonies to obtain Sir George Grove'’s volume, and walk in the 
luminous paths through which he is ready to conduct all who trust 
his guidance."'"—Daily Telegraph. 


London: NovELLo anp Company, Limited. 





John Broadwood & Sons’ 


LimITED, 


NEW SHORT OVERSTRUNG GRAND 


105 GuINEAS. 





‘MULTUM IN PARVO.” 





33, GREAT PULTENEY STREET, LONDON, W. 
THE LONDON MUSIC SCHOOL 


(LONDON ORGAN SCHOOL). 
Established 1865. : 
22, PRINCES STREET, CAVENDISH SQ., W. (Close to Oxford Circus). 
Director and Principal: T. H. Yorke Trorter, M.A., Mus.D., Oxon, 








The School is open daily from 9 a.m. till 9 p.m., and provides a 
THOROUGH EDUCATION for PROFESSIONAL and AMATEUR 
MUSICIANS. Lessons may begin on any date, and a single subject 
taken if desired. ; 

PRIVATE LESSONS are given in Harmony, Counterpoint, and 
Composition ; Pianoforte, Organ, Singing, Violin, Viola, Violoncello, 
and Double-Bass ; all Wind and other Orchestral Instruments ; Choir 
Training, Elocution, and Stage Deportment ; Modern Languages, &c. 

DAY AND EVENING CLASSES are held in Harmony and 
Counterpoint, Musical Dictation, Quartet and Ensemble Playing, and. 
in Elocution (Mr. Charles Fry) and Modern Languages. 

The School has a Full Orchestra, a String Orchestra, and two 


Choral Classes. 
The CONCERT ORGAN and two other three-manual Instruments 


THE VIOLA 
BERTHOLD TOURS 


EDITED By ALFRED GIBSON. 
‘« The best of its kind.""—Birmingham Daily Post. 
Price Two Shillings. Paper boards, 2s. 6d. 
London: NovELLo AND Company, Limited. 


BOSWORTH EDITION. 


OSCAR BERINGER’S 


CELEBRATED 
DAILY TECHNICAL STUDIES 


Newly revised, enlarged, and engraved, 4s. net. 


OSCAR BERINGER’S 
SCALE & ARPEGGIO MANUAL 


Newly revised, enlarged, and engraved, 2s. net. 
Recommended by the greatest authorities. 


OSCAR BERINGER’S 
PIANO TUTOR 


Popular Edition, English Fingering, 2s. 6d. net. 
Foreign Fingering, German and English Text, in Two 
Books, at 2s. each net. 

Or, complete, 4s. net. 

The Lady.—‘‘ By far the best I have yet seen published." 

















Daily Telegraph. — ‘‘Valuable work. Clear, and easy to be 
comprehended.”’ , 

Playgoer.—‘' The learner is led from strength to strength.”’ : 

Bury Chronicle.—‘* Fragments from the great masters intermixed 


with bits from Czerny, Hertz, and others, and from familiar melodies 


of all countries."’ ; : a 
Mr. Stanley Hawley.—‘‘The very incarnation of the modern spirit 


in teaching—Time upon time and precept upon precept.’ 


WEINWURM. 
THE TEMPLARS’ GRAND MARCH 


Pianoforte Solo, 2s. net; Duet, 2s. net. 








BOSWOKTH AND CO., 5, PRINCES ST., OXFORD ST., W. 
And at Lerpzic, VIENNA, and Paris. 
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| 
Whatever may have been ‘the neatnes of 
THE MUSICAL TIMES buyldinges’ which caught the eye of old John 











AND SINGING-CLASS CIRCULAR. Norden, the architectural features of Truro in 
AUGUST 1, 1903. the present day are not of supreme interest, the 

the Cathedral, of course, excepted. Truro can 

- however claim to be one of the oldest towns in 
TRURO CATHEDRAL. England. As at Wells, a stream of water 


runs through its principal streets, though 
‘A prety compacted towne, well peopled its yaison d’étve is not so obvious as in the 
and wealthye marchauntes.... There is | Gomersetshire city. 
not a towne in the weste parte of the Shyre Let us for a moment or two turn from the 
more comendable for neatnes of buyldinges, buildings and the silently flowing stream to some 
and for beyng served of all kynde of ‘distinguished Truronians. Taking them in 
necessaries ; nor more discomendable for chronological order, we begin with one who had 
Pryde of the people. the least enviable reputation—Samuel Foote 
Thus wrote John Norden concerning Truro (1720-77), the actor and dramatist. So keen 
three hundred yearsago. If the old topographer was his wit that even serious Dr. Johnson was 
had stood in the streets of the Cornish capital obliged to lay down his knife and fork and forego 
on the middle day of July in the third year of his dinner in order to laugh: ‘The dog was so 
the z2oth century, he would probably not very comical—no, sir, he was irresistible,’ said 








BOSCAWEN BRIDGE, TRURO. 
(Photo by Mr. F. H. Tims, Tro.) 


have applied the term ‘discomendable’ to the|the great lexicographer. Foote, though he little 
‘Pryde of the people’: verily they /ave| deserved the honour, was buried by torchlight in 
something to be proud of ! |the West cloister of Westminster Abbey. The 

Before treating of the principal feature of |‘ prince of enamellers,’ Henry Bone, R.A. (1755- 
the little city—that stately pile now standing 1834), first saw the light at Truro. Not a few 
in the midst of its narrow streets, its beautiful | of the 500 products of his brush—now so eagerly 
new Cathedral—we may consider something of| sought after by collectors—came into existence 
Interest other than the strictly ecclesiastical.|at 15, Berners Street, London, where he lived. 
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A fine example of Bone’s work may be seen in 
the National Gallery—his large enamel ‘ Bacchus 
and Ariadne,’ after Titian, sold for 2,200 guineas ! 
Of saintly Henry Martyn, the martyr-missionary 
(1781-1812), more anon. A statue in Lemon 
Street, Truro, commemorates one of its dis- 
tinguished natives—Richard Lemon Lander 
(1804-34), the great explorer of the Niger and 
central Africa. Lander received his second 
name because on the day of his (Lander’s) birth 
Colonel Lemon won the contested election for 
the borough. Who was Colonel Lemon? He 
was a native of Truro, and the composer of one 
of the best double chants, an amateur product 
that has found its way into almost every 
collection. It first appeared in John Marsh’s 
‘The Cathedral Chant Book,’ and is dated 
































‘1790. We give the chant in its original 
form :-— 
94 N an —— 
ert SS. ae Tare oe amore 
a baa == 
pie - 
ONY 1 | a a SES = MEEPS EES OE = cee gee! SD 
©! —— f e—-—— = —— 
‘ 7 6 76 
ot ————— as rear — rs 
») ema fa® eo 2-= fi Ba 2t—= 
= : l 
Ree a _—— 
ae eee |e ae ee 
7 6 6 87 66.5 


This familiar little church-tune naturally leads 
us back to our main point—Truro Cathedral. 
All other English Cathedrals are haloed with 
historical interest. Truro has its history to 
make, and the generations yet unborn will yield 
the material and the historians. There were 
Bishops of Cornwall in the long, long ago: their 
names are on record from circa 865 to 
1046. In the latter year the See was merged 
into that of Exeter, and so remained for over 
eight hundred years. More than one attempt 
had been fruitlessly made in the 19th century 
to revive the ancient See of Cornwall, but 
the magnificent gift of £40,000 by Lady Rolle 
towards an endowment brought the matter 
to a practical issue, with the result that the late 
Edward White Benson, afterwards Archbishop 
of Canterbury, was consecrated the first Bishop 
of Truro on St. Mark’s Day, 1877. 

One of the first acts of the new Bishop was 
to set about the building of a mother-church for 
his diocese. It was decided to erect the new 
Cathedral on the site of St. Mary’s Church, 
Truro, as that 16th century edifice sadly needed 
restoration. The late Mr. J. L. Pearson, R.A. 
was elected architect of the proposed fane, and 
he, with much skill, incorporated into the new 
building the South aisle of the old church. 
Some of the ancient monuments have found a 
place in Mr. Pearson’s noble building. One, in 
the north transept, is to the memory of a John 
Robartes and his wife (1614). It is a remarkable 





specimen of Renaissance monumental art of the 
Jacobean period, decorated with emblematic 
figures such as Time, Death and the like, and 
having semi-recumbent figures clad in the 
costumes of the day, the whole executed in 
fine alabaster and marble of different colours, 
About a century ago this monument needed 
restoration. The work was duly carried out, 
and upon its completion the mason employed 
made out his bill thuswise :— 

To putting one new foot to Mr. John Robartes, 
mending the other, putting seven new buttons to his 
coat, and mending his breeches knees. 

To two feet to his wife Phillipa, mending her eyes, 
and putting a new nosegay in her hand. 
~ To two new hands and a new nose to the captain. 

To two new hands, and mending the nose of his 
wife, repairing her eyes, and putting two new cuffs 
to her gown. 

To making and fitting two new wings on Time's 
shoulders, and making a new great toe, mending the 
handle of his scythe, and putting a new blade to it. 


cf 
‘m. 
we 
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THE BAPTISTERY. 
IN MEMORIAM—HENRY MARTYN. 
(Photo by Mr. F. H. Tims, Truro.) 


The foundation stones of Truro Cathedral— 
the first English cathedral, be it observed, 
founded and built since the Reformation—were 
laid with great ceremony by King Edward VII. 
(then Prince of Wales and Duke of Cornwall) 
on May 20, 1880. The erection of the Choir, 
Transepts, Baptistery, and a portion of two 
bays of the Nave was completed in 1887, and 
consecrated on November 3 in that year by 
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Truro Cathedral, 


F. H. Tims. Truro.) 


(Photo by Mr. 





516 


THE MUSICAL TIMES.—Aucust 1, 1903. 





the second Bishop of Truro (Dr. G. H. 
Wilkinson), now Bishop of St. Andrews. On 
that occasion the choir of 100 voices was 
conducted by Mr. (now Dr.) G. R. Sinclair, 
while Mr. (now Dr.) C. H. Lloyd presided at 
the fine organ erected by Father Willis. The 
following is a specification of the instrument, 
situated, as our illustration on p. 519 shows, in 
the triforium, the organist also occupying that 
elevated position :— 


GREAT ORGAN (12 stops). 


Feet Feet. 

Double Diapason « 20 Twelfth 3 
Open Diapason a on SB Fifteenth es 2 
Open Diapason ee Mixture (3 ranks) ... _ 
Claribel... ak 8 Double Trumpet ... 16 
Principal es — 4 Tromba sate 8 
Flite Harmonique ... 4 Clarion 4 

SWELL ORGAN (13 stops). 
Geigen Principal... wer Mixture (3 ranks) ... _— 
Open Diapason | Contra Fagotto 16 
Lieblich Gedact 8 Cornopean ... 8 
Echo Gamba ... 8 Hautboy 8 
Vox Angelica ... 8 Clarion 4 
Geigen Principal 4 Vox Humana 8 
Flageolet Ae oo 2 

Tremulant to Vox Humana. 

CuorIr ORGAN (8 stops). 
Gamba ... = ie Se Gemshorn ... 4 
Dulciana . 8 | Lieblich Flote 4 
Hohl Fléte_... 8 Piccolo ss oe 2 
Lieblich Gedact 8 | Corno di Bassetto... 8 

SOLo ORGAN (5 stops). 
Harmonic Flute sis os 8 | Clarionet ... os we 8 
Concert Flute ... is CAP aie | ee ox ae ee 
Orchestral Oboe oe — 

PEDAL ORGAN (7 stops). 
Double Diapason 32 | Octave ek ove a 20 
Open Diapason 16 Violoncello... —... “8 
Violone ... ‘ eos sce Ophicleide ... ave as. 36 
Bourdon ail Geek Qe 


CouPLERS (10). 
Swell Sub-Octave. 
Swell to Great Unison. 
Swell Super-Octave. 


Choir to Pedals. 
Great to Pedals. 
Swell to Pedals, 
Solo to Pedals. Solo to Great. 
Choir to Great. Swell to Choir. 


Manual compass CC to A—58 notes. 
Pedal compass CCC to F—3o notes. 


ACCESSORIES. 

Six combination pistons to Swell and Great Organs. 

Three composition pedals to the Pedal Organ, two to the Great, two 
to the Choir, and a pedal on and off Great to Pedals. The action is 
pneumatic, except the Choir Organ which is tracker, and the Pedal 
which is tubular pneumatic. 

The wind is supplied by two hydraulic engines; the wind pressures 
vaiy from 15 to 3 inches. 


Total number of sounding stops 45; of pipes 2,622. 


It may be of interest to give a few grains of 
information concerning the architecture of the 
Cathedral. Its style is Early English, with 
characteristics of buildings of the early part of 
the 13th century. The imposing central tower— 
called the Victoria Tower and built by Mr. J. 
Hawke Dennis, a generous Cornishman, at a 
cost of £15,000o—is literally the outstanding 
feature of Mr. Pearson’s noble design. It is sur- 
mounted by a spire, which makes the total 
height 250 feet. The two Western towers have 
yet to be built. Differing from many ancient 
Cathedrals, both in this country and abroad, 
the Western doorways are two—not three, or one 
(see our illustration on p. 517). Moreover, they 
both enter directly into the Nave through 
a shallow Narthex, and not, as is frequently the 
case, into the aisles through the Western towers. 
These two doorways, of lofty dimensions, are 





elaborately treated and recessed under gabled 
arches, the tympana being filled with sculpture 
—not, as in many ancient examples, representing 
the Doom or kindred subjects, but more 
naturally exhibiting our Lord in His acts of 
mercy and love. A statue of King Edward VII, 
finds a prominent and appropriate place in the 
West front. 

Upon entering the sacred edifice one is struck 
with its splendid proportions no less than its 
perfect symmetry. Nothing offends the eye, 
and one is hardly conscious of the newness of 
the stonework, so riveted is the attention on 
the satisfying harmonization of the whole with 
its constituent parts. ‘A great success,’ remarked 
an experienced journalist to the present writer, a 
verdict that tersely summarizes one’s own 
impressions of a noble piece of work, creditable 
alike to its promoters and to him who designed it. 
Mr. Pearson unfortunately did not live to see 
the completion of his masterpiece; but all the 
details he had so carefully planned have been 
faithfully carried out with filial devotion by his 
son, Mr. Frank Loughborough Pearson. 

The entire length of the building, from 
east to west, is about 300 feet. The full- 
page view of the interior which we give 
on p. 519 will furnish a general idea of the 
building, without the necessity of entering upon 
architectural details that might appear too 
technical. One or two features of special 
interest must, however, be noticed. To the left 
of the South Porch is the beautifully designed 
Baptistery of which we give a photograph. 
This ‘ architectural gem’ commemorates the life 
and labours of the great missionary, Henry 
Martyn, a native of Truro. The son of a miner, 
he was educated at Truro Grammar School and 
afterwards at Cambridge, where he came out 
senior wrangler in 1801, being then under 
twenty years of age. After his ordination he 
determined to become a missionary. He 
selected India as the field of his self-denying 
labours. There his sweetness of character 
endeared him to all, even Mohammedans, with 
whom he came into contact. He took a long 
journey into Armenia and Persia for the purpose 
of making thorough and complete translations of 
the Bible into the languages of those countries; 
but, alas, after severe fatigue and privations, he 
fell a victim to fever and died at Tokat in 1812, 
in the thirty-second year of his age. Dean 
Stanley said that he was buried with all ‘ the 
honours due to an Archbishop.’ Certain it is 
that the memory of Henry Martyn has been 
worthily honoured in the quiet corner of the 
Cathedral which to-day casts its shadow over 
the birthplace of this humble yet noble-minded 
son of Truro. 

The Southern Transept is a memorial to 
Dr. Benson, first Bishop of Truro. The stained 
glass of its windows, executed by Messrs. 
Clayton and Bell, is of the richly-toned kind 
characteristic of thirteenth century work. 
The North Transept, ten feet longer than that 
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of the South, contains a fine gallery. Above 
the three double lancet windows is a large 
rose-window, its stained glass representing the 
genealogy of our Lord, after the manner of 
old ‘ Jesse’ windows. The East window of the 
Choir—also by Messrs. Clayton and Bell—is 
most successful both in colour and design. The 
reredos, of richly-carved Bath stone, is a 
magnificent piece of elaborate sculpture work, 











We have already referred to the organ. Now 
a few words about the organists, of whom— 
unique in the history of English Cathedrals— 
only two have to be recorded! The first was 
George Robertson Sinclair, now organist of 
Hereford Cathedral. In the initiatory stages 
of Truro Cathedral, Bishop Benson asked Sir 
Frederick Ouseley to recommend him an organist. 
Ouseley had kept his eye on Sinclair, one of his 
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THE WEST FRONT. 
(Photo by Mr. F. H. Tims, Truro.) 


its general idea being ‘ the one great sacrifice of 
our Blessed Lord.’ The pulpit and, indeed, all 


old boys at Tenbury, then a pupil of and assistant 
to Dr. C. H. Lloyd, at Gloucester. He (Sinclair) 


the internal fittings of the Cathedral, are worthy was only seventeen years of age when he became 


of their surroundings, being of the very best 


the first organist and choirmaster of Truro 


materials and workmanship. Mention must be| Cathedral. Bishop Benson said to him: ‘ You 
made of a Western gallery, erected some twenty | have the knowledge, with the energy of a boy, 


feet above the floor, which forms a base to the| but you must do what you're told.’ 


During the 


West end internally, and adds much to its effect. | building of the Choir the young organist had to 
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officiate at an old Byfield organ in the wooden 
pro-Cathedral, an instrument which had a 
gimlet as the draw-knob of its only pedal stop: 
Dr. Sinclair rendered splendid service to Truro 
Cathedral in its earliest days. He designed the 
organ, and distinguished himself in the musical 
arrangements of the Consecration of the Choir 
in November, 1887. In the autumn of 1889 
Dr. Sinclair succeeded the late Langdon 
Colborne as organist of Hereford Cathedral. 

Dr. Mark James Monk (of whom we give a 
portrait) is the second and present organist of 
Truro Cathedral. A native of Yorkshire, he 
was born March 16, 1858. He was a chorister 
in York Minster from 1867 to 1872, and 
subsequently became an articled pupil of and 
assistant to the late Dr. E. G. Monk, to whom 
he was related only by marriage, Mrs. M. J. 
Monk (of Truro) being a niece of the former 
organist of York Minster. After holding various 
organistships in York, Dr. M. J. Monk 
officiated at the following churches in succes- 
sion: St. John’s, Ladywood, Birmingham, 
1879; Parish Church, Ashby-de-la-Zouch, 1880 ; 
Banbury Parish Church, 1883. In 1889 he 
was appointed organist and choirmaster of 
Truro Cathedral, an office which he worthily 
holds. He graduated at Oxford, Mus.B., 1878, 
and Mus.D., 1888, and he is a Fellow of 
the Royal College of Organists. His com- 
positions include an Elegiac Ode ‘Coplas di 
Manrique, for soli and five-part chorus (composed 
for his Mus.B. degree); a Festival Te Deum 
{the exercise for his Mus.D. degree); a 
‘Quintett for wind instruments; in addition to 
pianoforte and organ pieces, songs, church 
music, &c. Dr. Monk was conductor of the 
Truro Philharmonic Society from 1890 to 1897. 
As conductor of the Truro Diocesan Choral 
Union he has done excellent work. Under the 
vigilant secretaryship of Canon Donaldson, 
Precentor of Truro Cathedral, this organization 
seems to be in an exceedingly flourishing 
condition, no fewer than 35,030 copies of the 
Festival service books having been sold since its 
establishment in 1889. The Choral Union, 
embracing the twelve Rural Deaneries of the 
Diocese, held its Festival this year ‘on the 
week-days of the octave of the benediction 
of the Nave of the Cathedral.’ It should be 
mentioned that, in regard to the ordinary 
Cathedral Services, the endowment fund only 
admits of choral services being held on Sundays, 
Saints’ days, and two evenings in the week, 
Wednesday and Saturday. It is hoped, how- 
ever, that before long a daily choral service will 
become possible as at other Cathedrals. The 
choristers, twenty in number, are educated at 
Truro Grammar School, scholarships being 
provided for that purpose. 

Imposing and impressive in a high degree was 
‘the ‘ Benediction of the Nave’ of Truro Cathedral 
—at noon on Wednesday, the 15th ult.—by the 
Bishop of the Diocese (Dr. Gott), the Arch- 
bishop of Canterbury (Dr. Randall Davidson), 





‘and divers other Bishops and Prelates assisting.’ 
Their Royal Highnesses the Prince and Princess 
of Wales (Duke and Duchess of Cornwall) 
honoured the historic ceremony with their 
presence, The service was preceded by a 
procession of the choir and clergy through the 
thoroughfares immediately around the Cathedral, 
singing Archbishop Benson’s translation of the 
old hymn ‘ Urbs beata’ to the tune ‘Oriel,’ 
accompanied by a quartet of cornets. The sun 
smiled upon the long procession, and the simple 
strains, wafted as they were by the ‘soft southern 
breeze,’ produced a very beautiful effect. On 
entering the Cathedral by the West door the choir 
chanted, also in procession, Psalm cxviii., for the 
most part unaccompanied. At the entrance of 
the Prince and Princess of Wales, Dr. D. J]. Wood, 
organist of Exeter Cathedral, played on the 
organ the National Anthem. In due course 
followed Attwood’s ever-welcome ‘ Come, Holy 
Ghost,’ the solo part being admirably sung by 
all the Truro and Exeter choristers. After 
Psalm cxxxii. had been chanted, and the Lesson 
read by the Bishop of St. Andrews, second 
Bishop of Truro, Gounod’s anthem ‘ Send out 
Thy light’ was performed with organ accom- 
paniment. Immediately following the Apostles’ 
Creed the ‘Order of service’ contained this 
quaint direction :— 

“| Then the Bishop of Truro, attended by the Arch- 
deacons of the Diocese, the Dignitaries of the Cathedral 
Church, and his Chaplains, shall proceed to the centre of 
the Nave, a still verse being played on the organ in the 
meanwhile. 


The ‘still verse played on the organ’ proved 
to be a short extemporization. After the Bishop 
had declared ‘the Nave of the Cathedral Church 
hallowed,’ the choir sang a short but effective 
anthem, ‘ How dreadful is this place,’ composed 
expressly for the occasion by Dr. Monk. To 
the sermon (preached by the Archbishop of 
Canterbury) succeeded the hymn ‘All people 
that on earth do dwell’ to the ‘Old Hundredth’ 
tune, and at the ‘ Presentation of the Alms’ a new 
anthem by Dr. C. H. Lloyd, also written for the 
occasion (‘Blessed be Thou, O Lord God’) 
received a devotional rendering. A Te Deum— 
a setting by Dr. Monk in the key of G—the 
Blessing, and Stainer’s Sevenfold Amen con- 
cluded this Benediction service. 

The choir consisted of the Cathedral choirs of 
Truro and Exeter, with the additional help 
of other voices, among them the Warden of 
St. Michael’s College, Tenbury (the Rev. John 
Hampton), and Dr. G. R. Sinclair, organist 
of Hereford Cathedral and the first organist of 
Truro. It was appropriate that Dr. D. J. 
Wood, organist of Exeter Cathedral, should be 
at the organ, as, apart from being a near 
neighbour, the Diocese of Truro was separated 
from that of Exeter a quarter of-a-century ago. 
Dr. M. J. Monk, organist of Truro, conducted, 
and the results of his labours and of those 
who so ably assisted him were manifest in 
a careful and reverential rendering of the music 





| 





sf eS ee 2s A sda 


- “ete oper 























ene ee 


Ber Ee) Fos 


SAR TOAL ising. 5! 
cobinn ‘ag Yor te 
rE, Bgl Ieee <i 


Truro Cathedral. 














oa 
° 
= 
- 
”n 
~ 
oO 
= 
bat 
| 
WY 
ea 
a 
& 
4 
<< 
= 
22) 
=) 
= 
ea 
a) 
a 


Truro.) 








re ET 


por Seek a) 





F.H. Tims 


to by Mr. 


' ee 


(Pho 











520 _ THE MUSICAL TIMES.—Avcust 1, 1903. 





which proved to be so gratifying a feature 
of this memorable service. The courteous 
attention of the stewards deserves full acknow- 
ledgment, and the arrangements for seating the 
vast congregation reflected credit upon all con- 
cerned. Everything passed off most satisfactorily, 
and no notice of the ceremony, however limited, 
should fail to mention the valuable organizing 
services rendered by the Precentor of the 
Cathedral, the Rev. Canon Donaldson. 

It should be added that earlier in the day a 
choral celebration of the Holy Communion 
took place, the music being Smart in F, and the 
two new anthems already mentioned; and that, 
at 6 p.m., the music at the Choral Even- 
song included Sir Walter Parratt’s inspiring 





DR. .M. J. MONK, 
ORGANIST OF TRURO CATHEDRAL. 


(Photo by Messrs. Elliott and Fry.) 


processional hymn-tune (in E) with Mr. A. C. 
Benson’s words; Magnificat and Nunc dimittis, 
Stainer in A; Attwood’s Anthem ‘I was glad’ 
(composed for the Coronation of King 
George IV.); and Handel’s ‘ Hallelujah.’ 

At the public luncheon held in the Market 
Hall subsequent to the Dedication Service, the 
Prince of Wales read a telegram he had just 
received from the King, couched in these 
terms :— 

‘I am anxious you should express to the 
Lord-Lieutenant, the Bishop, and all those 
interested in the Cathedral, my great satis- 
faction at its completion, and that you 





should finish the work I commenced.’ 


The little city of Truro appeared exceedingly 
gay in its prettily-decorated thoroughfares, 
Animated indeed was the sun-favoured scene, 
and right royal the welcome accorded by loyal 
Cornish folk to their Duke and Duchess as they 
(the Prince and Princess) wended their way to 
and from Tregothnan, the charming seat of 
their host, Lord Falmouth. 


DoTTED CROTCHET. 





BERLIOZ IN ENGLAND. 
A CENTENARY RETROSPECT. 
(Continued from page 449.) 

The second visit paid by Hector Berlioz to 
England was of an official nature. He came as 
a Juror of the Great Exhibition of 1851. It may 
not be without interest to give the names of his 
colleagues on the Jury who adjudicated upon the 
musical instruments :— 


Sir H. R. Bishop 
(Chairman and Reporter) 
Sir George Smart 


Le Chevalier Neukomm 
Dr. Carl Schafhautl 
Mr. W. Sterndale Bennett 


M. Thalberg Dr. Black 
Mr. Cipriani Potter Dr. Henry Wylde 
M. Berlioz 


Dr. Carl Schafhautl was a learned Professor 
from Munich, and Dr. Black is said to have been 
an American physician! The familiar names of 
the other Jurors need no explanation. The 
Exhibition adjudications were evidently not very 
congenial to Berlioz. On one occasion he had 
fallen asleep on the stool at a grand pianoforte 
when Thalberg aroused him and said: ‘ Ah, 
confrére ! the jury are assembling. Come along, 
we must be diligent. We have to examine 
to-day 32 musical snuff-boxes, 24 accordions, 
and 13 bombardons’ ! 

In the intervals between his Exhibition duties 
Berlioz found time to write a series of highly 
entertaining articles on London musical life and 
other subjects for the Journal des Débats. Among 
the things which took his fancy were the 
London ‘ niggers ’—‘ les hommes noirs chantant 
dans les rues,’ he calls them. He was rather 
pleased with their ‘petits airs 4 cinq voix, trés- 
agréables d’harmonie, d’un rhythme parfois 
original et assez mélodieux.’ The verve and 
animation displayed in the performances of ‘ Ces 
faux Abyssiniens’ (to adopt his own designation) 
met with his approval, and he does not fail to 
record ‘ les shillings et méme les demi-couronnes’ 
which passed into the exchequer of those 
peripatetic if not very pathetic burnt-cork 
minstrels. 

The outstanding event of that 1851 visit was 
however the annual meeting of the Charity 
children in St. Paul’s Cathedral on June 5. In 
a letter to his friend Joseph d’Ortigue in Paris, 
Berlioz writes from 27, Queen Anne Street, 
Cavendish Square, on June 21, 1851 :— 

‘Read my second article in the Débats. 

If it does not make its appearance in Paris 

to-day, you must be on the watch for it 

every day. In it I describe the wnexampled 
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impression made upon me recently in St. 
Paul’s Cathedral, when I heard a choir of 
6,500 charity school children, who meet 
there once a year. It was, without com- 
parison, the most imposing and tumultuous 
ceremony which has ever, up to the present 
time, fallen to my lot to witness. I feel it 
even now while writing about it. It was the 
realization of one part of my dreams, and a 
proof that the powerful effect of musical 
masses is still absolutely unknown.’ 


It should be recalled that Haydn, fifty-nine years 
before, had been similarly affected by the singing 
of the Charity children in St. Paul’s. He 
records: ‘I was more touched by this innocent 
and reverent music than by any I ever heard in 
my life Thus the simplest strains sung in the 
most natural manner by some thousands of 
poor children touched the very heart-strings 
of two of the world’s greatest musicians, 
their temperaments as opposite as the poles 
asunder. 

The impressions of Berlioz must be set forth 
in fuller detail. His friend the late G. A. 
Osborne procured two tickets of admission 
from John Goss, the organist of St. Paul’s; but 
as these were ‘choir tickets,’ Berlioz and 
Osborne had to put on the garments of praise— 
surplices—and join the select choir seated near 
the organ. They both sang from the same 
book, and Osborne records that ‘ Berlioz was 
dissolved in tears.’ 

Berlioz, after poetically describing the scene 
—the little girls in their white caps and tippets, 
with their red and green ribbons, reminding 
him of ‘a mountain covered with snow, but 
interspersed here and there with patches of 
grass and flowers,’ and so on—goes on to say: 
‘After a chord on the organ, this unheard of 
choir sang the first hymn in gigantic unison— 


Le peuple entier qui sur la terre habite 
Chante au Seigneur d’une joyeuse voix. 


(All people that on earth do well 
Sing to the Lord with cheerful voice.) 


‘To attempt to give an idea of the effect would 
be utterly useless,’ he says. ‘This choral 
(tooth Psalm), in slow notes and of dignified 
character, was supported by the superb har- 
monies of the organ. 

‘Notwithstanding the fear and trembling I 
experienced, I was enabled to control myself 
sufficiently to take my part in the chanted 
Psalms (sans mesure, veading psalms) sung by the 
select choir. Boyce’s Te Deum—morceau sans 
cavacteve — completely calmed me. At the 
Coronation Anthem [Handel’s ‘Zadok the 
Priest’] the children occasionally joined the 
select choir in the solemn exclamations—such as 
God save the King! Long live the King! 
Amen! Hallelujah !—and then the electrification 
recommenced. I took special pains to count my 
bars, but my neighbour [G. A. Osborne], thinking 
I had lost my place, kept showing me where we 
were. But at the psalm-tune in triple time, by 





J. Ganthaumy*—sung by all the voices and 
accompanied with trumpets, drums and organ— 
at this overwhelming resounding of a hymn-tune 
really charged with inspiration, and noble and 
touching expression, nature asserted her right to 
be weak, and I was obliged to cover my face 
with my music.’ 

While the Archbishop of Canterbury preached 
the sermon, Berlioz was taken to various parts 
of the Cathedral by one of its officials, that he 
might enjoy the scene from different points of 
view. He was then left at the ‘bottom of the 
crater of the vocal volcano,’ and when, at the 
last Psalm, it had recommenced its eruption, 
‘the power exceeded double what it had been 
elsewhere.’ 





BER-LIT-HAUT. 


(From ‘Charivari,’ May 25, 1836.) 


Berlioz goes on to say that on leaving 
St. Paul’s he came across old John Cramer. 
The great pianist, forgetting that he spoke French 
perfectly, said to Berlioz in Italian, ‘Cosa 
stupenda! stupenda! la gloria dell’ Inghilterra ! 
Duprez, the eminent tenor, was similarly affected 
—in fact, on the steps of St. Paul’s was seen a 
trio of musicians unable to control their feelings. 
In his delirium of emotion, Berlioz, hardly 
knowing where he was going, found himself on 
board a Chelsea steamboat getting drenched in 
a shower of rain. He was absolutely oblivious 
to his surroundings. His excited brain reeled 
with the strains of— 


All people that on earth do dwell. 


This should be Ganthony. 
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In 1852, the year following the Great Exhibi- 
tion, Berlioz paid his third visit to this country. 
He was engaged by Frederic Beale, of Messrs. 
Cramer, Beale and Co., to conduct the concerts of 
the New Philharmonic Society, a concert-giving 
institution which came into existence in that 
year. The aim of the promoters was ‘not only 
to extend a knowledge of the productions of the 
greatest masters by a more perfect performance 
of their works than has hitherto been attained, 
but likewise to give to modern and native com- 
posers a favourable opportunity for establishing 
the worth of their claims upon the attention and 
esteem of a discerning public.’ No objection 
could be taken to such intentions, but there can 
be no doubt that the new Society was started as 
a rival to the old Philharmonic. 

The concerts—six in number—were given in 
Exeter Hall. The band was magnificent. The 
strings numbered sixty-eight,—sixteen each st 
and 2nd violins, twelve each violas, violoncellos 
and double basses, led respectively by Sivori, 
Jansa, Goffrie, Piatti, and Bottesini—while the 
names of twelve harpists appear in the list of 
the orchestra, but the wood-wind was not 
doubled. M. Silas was set down to play the 
“1st Cyrotale (ou Cymbale Antique) in F,’ 
M. Ganz the ‘2nd Cvrotale (ou Cymbale 
Antique) in B,’ and M. Hector Berlioz and 
Dr. Wylde were the conductors. 

The first concert took place on March 24, 1852. 
The first part of the programme included 
Mozart’s ‘ Jupiter’ Symphony, Beethoven’s 
Triple Concerto for pianoforte, violin and violon- 
cello (Silas, Sivori, and Piatti, soloists), and 
Weber’s ‘ Oberon’ Overture. Berlioz’s ‘ Romeo 
and Juliet’ Symphony (Part I.) was performed 
in the second part, which concluded with the 
‘William Tell’ Overture. The Musical World, 
in recording the event, looked upon the concert 
as ‘the commencement of a new epoch’ as 
regards orchestral music in this country. To 
quote from the notice— 

The old Society [Philharmonic] like the old 
Protectionists, has proved incorrigible. For their 
exclusiveness no medicine was found efficacious. It 
was a chronic complaint, a rooted malady, inherent 
in the blood, ensconced in the bones, corrupting the 
whole body. Medicines were tendered; nostrums 
suggested ; panaceas proposed, all to no purpose. 
The physic was refused as unpalatable, or, if by 
chance swallowed on certain pressing occasions, 
rejected again as nauseous; acting rather as an 
emetic than a cathartic, occasionally, however, 
serving as an astringent to bind up all good 
resolutions in a dead block of inaction. 

Mr. Davison then changed his metaphor of 
medicine for that of ice, but he waxed warm on 
‘a good pilot and a stout’ (a term he applied 
to Costa, conductor of the old Philharmonic 
Society), and then went on to say :— 

From time to time came Mendelssohn, and from 
time to time came Spohr, and from time to time the 
Philharmonic directors, rubbing together the palms 
of their hands, and smiting themselves upon the 
hollow of their thighs, would cry out like the 
Bedouin captains, ‘By Abs and by Adnan, O the 
Philharmonic!’ 





We may now give the impressions of Berlioz 
himself concerning this initial concert of the New 
Philharmonic Society. Writing to his friend 
Joseph d’Ortigue, of Paris, on the day following 
—March 25, 1852—he says :— 

My dear d’Ortigue,—I am sending you a few lines 
to let you know that I had a colossal success last 
night. I was recalled I do not know how many 
times, and applauded both as composer and conductor 
of the orchestra. This morning I see in The Times, 
Morning Post, Morning Herald, Advertiser, and other 
papers, such dithyrambs as have never been written 
about me before. I have just written to M. Bertin 
to ask him to get our friend Raymond, of the Journal 
des Débats, to make a pot-pourri of all the articles, so 
that Paris may know something about the affair. 

Consternation reigns supreme in the camp of the 
old Philharmonic Society. Costa and Anderson are 
swallowing their bile as best they can... . 

Go and see Brandus, if you have time, and tell 
him to take the marrow out of the English papers 
for his Gazetie. They are worth reading, I assure 
you. 


The second concert does not call for comment 
except that certain liberties which Berlioz took 
with Beethoven’s C minor Symphony are thus 
referred to in the Musical World :— 


We doubt if Beethoven would have approved of 
the additions to the brass instruments, and more 
particularly to the doubling of the horn parts, which, 
in the second theme of the first movement, is equally 
unnecessary and obtrusive. 


The third concert (April 28) prompted another 
letter from Berlioz to d’Ortigue. He wrote :— 


The night before last we gave our third concert, 
and the second performance of the first four parts of 
Roméo et Juliette. Every note was given with an 
amount of animation, delicacy, and intelligence. 
unknown in this country. Here and there the 
orchestra surpassed, in power, everything I ever 
heard. The episode of the Féte, which did not quite 
satisfy me on the first day, was rendered as it never 
has been rendered anywhere else, and would you 
believe that in the introduction, the trombone solo 
was interrupted,-after the third period, by rounds of 
applause? 

As for my reception, I wish you had been 
there to witness it. The newspapers continue 
to back me up, with the exception of the Daily 
News, which is edited by Mr. Hogarth, a great friend 
of mine up to very recently, but for many years 
Secretary of the Philharmonic Society. Jnde ire. 
X also plays the Scudo to a certain extent, 
because he could not worm out of Beale the scudi he 
demanded for the English translations of the new 
works we are bringing out. (This is in confidence.) 
But this does not affect matters; the success is 
general, and I am a favourite. I am now preparing 
Beethoven’s Choral Symphony, which, up _ to 
the present time, has only been spoilt here. 





Beethoven’s Choral Symphony, conducted by 
Berlioz, formed the picce de résistance at the 
fourth concert. This event was made still 
more memorable in that one of the audience 
on that occasion was George Grove, who 
heard Beethoven’s colossal creation for the 
first time, but ‘could make very little of it. 
Mr. Davison became enthusiastic over Berlioz’s 
reading of ‘ No. 9.’ He said :— 

The time of the allegro was indicated to a nicety, 
and amidst all its extraordinary combinations, its 


exciting crescendos and overwhelming climaxes, the 
majesty, which is the prevalent characteristic of the 
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movement, was never lost sight of. The scherzo was 

equally well-timed ; and the ¢rio, for the first time in 

our remembrance, played as fast as it should be. 

Long as is this extraordinary movement (more than 

twice the length of any other of the same character) 

it was felt to be brief by the audience, who, charmed 
by its originality, and the admirable decision with 
which it was executed, burst into an absolute uproar 
of cheers at its conclusion. . . . . M. Berlioz very 
properly took the [instrumental] recitatives in tempo 
giusto, without which it is impossible they can go 
well. 
It may be interesting to give the names of 
the artists who formed the vocal quartet on 
that occasion: Madame Clara Novello, Miss 
Williams, Mr. Sims Reeves, and Herr Staudigl. 
Berlioz was very pleased with the performance. 
He wrote to a friend in Paris :— 

The Choral Symphony, which had never gone well 
here, produced a marvellous effect, and my success 
as a conductor was great. I was recalled at the con- 
clusion of the first part of the concert. It was such 
an undertaking, that many people doubted our ability 
to get creditably to the end of that terrible and 
wonderful work. 

The Choral Symphony was repeated at the 
sixth and last concert, which included a selection 
from the ‘Faust’ of Berlioz. The conductor- 
composer wrote to d’Ortigue thus :— 

I am only sending you a few lines, my dear friend, 
to tell you that our final concert last Wednesday 
resulted in a brilliant success, an immense crowd, and 
large receipts. I was recalled four or five times. Two 
pieces from Faust were encored amid unbounded 
enthusiasm; the English papers declare that there 
never has been so enthusiastic a musical success in 
London. After the Chorus of Sylphs, a wreath was 
thrown to me, so that, as the warriors say, the 
success included laurels, oaks and all the flowers of 
midsummer. 

He refers to the band and chorus in these 
terms :— 

I know I shall sorely miss my magnificent 
orchestra and the chorus. What lovely female voices! 

I wish you could have heard Beethoven's Choral 

Symphony as we gave it, for the second time, last 

Wednesday. The ensemble in:the immense room at 

Exeter Hall was truly imposing and magnificent. 

It would seem as if Berlioz had a hankering 
after the conductorship of the Birmingham 
Festival, judging from the following curious 
reference thereto in the same letter :— 

An artless amateur belonging to Birmingham 
recently expressed his regret at not having been able to 

engage me this year to conduct the festival in that 
town. Itis very unfortunate for ‘us,’ he said, ‘ for 
it appears that M. Berlioz is even superior to 
M. Costa.’ 

Not the least gratifying incident to Berlioz of 
this sojourn in London was connected with the 
third concert conducted by him, at which a 
selection from Spontini’s ‘La Vestale’ was 
performed. Madame Spontini (a daughter of 
Jean Baptiste Erard), the widow of the com- 
poser,“ was present at that concert in Exeter 
Hall, on which occasion she sent to Berlioz her 
husband’s baton and with it the following note :— 

Sir,—I came here to attend the concert of this 
evening. Will you permit me to present to you the 
baton which my dear husband used to conduct the 
works of Gluck, Mozart, and his own? It cannot be 


transmitted into better hands than yours. When you 
areconducting thisevening ‘ La Vestale,’ it will vividly 
remind you of my dear husband, who loved and 
admired you so much. Heaven has refused him the 
satisfaction to hear the last performance of his 
‘Olympia’ at Berlin, and that of ‘La Vestale, 
conducted by you. Yet he will hear you this evening ! 
Accept, &c., 
Wipow C. SpontTInt. 
Berlioz must have been greatly touched by 
this gift and the letter which accompanied the 
precious relic. This is by no means the least 
interesting incident in the history of the baton. 
F. G. E. 


(To be continued.) 





WILLIAM STERNDALE BENNETT 
(1816—1875). 
(Concluded from page 381.) 

Since the appearance of the two preceding 
instalments of this biographical sketch, we have 
received the following interesting information 
from Mr. Sidney Maxwell, organist of the Parish 
Church, Wandsworth (All Saints’), relating to 
the only organistship held by Sterndale Bennett. 
Mr. Maxwell writes :— 

With reference to the articles on Sir Sterndale 
Bennett which have recently appeared in THE 
Musica Times, I think the following extracts from 
the Churchwardens' Accounts and Vestry Minute 
Book of the Parish of Wandsworth may be of 
interest to you. 

‘The account books show that Mr. W. B. (sic) 

Bennett received a salary of 30 guineas for one 

year’s services (1834-5) as organist of St. Ann’s 

Chapel, now St. Ann’s Church. 

The following information is summarized from the 
Vestry Minute Book :— 

1834. Apl. rst. Mr. Fitzgerald resigns his post at 
the Chapel. 

Three Candidates nominated; on the show of 
hands Mr. Bennett unsuccessful. 

A poll was demanded on his behalf, which took 
place on April 3rd. 

Result—Mr. Carter 107, Mr. Bennett 174 votes. 

Exception was taken as to the legality of the 
election ; resolved that Counsel’s opinion be taken 
thereon. 

1834. Apl. 17th. Vestry again meets, and on the 
strength of Mr. Riesiger’s opinion that the election 
was in order, Mr. Bennett was then elected at a 
salary of 30 guineas per annum. 

1835. Apl. 21st. Letter read from Mr. Bennett 
resigning Organistship at St. Ann’s Chapel. After 
a poll Mr. William Carter elected in his place. 

Bennett’s initials are nowhere given in the 
Minute Book, but the above documentary 
evidence proves that he was organist for one 
year only (April, 1834, to April, 1835) of 
St. Ann’s Chapel, Wandsworth, and _ not 
Wandsworth Church (All Saints’), as is stated 
in various books of reference. 

‘The May Queen,’ Sterndale Bennett’s best- 
known work, in spite of its poor libretto, was 
composed for the first Leeds Musical Festival, 
held in the Town Hall, a brand-new structure, 
on September 8—11, 1858. Queen Victoria 
opened the building on September 7; on the 
evening of the following day ‘ The May Queen’ 
was first performed under the composer’s 





* Spontini had died in the previous year—on January 14, 1851. 


direction. From a copy of the original 











524 


THE MUSICAL TIMES.—Aucust 1, 1903. 





word-book now before us we find the 
work — sandwiched between two miscellaneous 
selections —thus described :— 


Pastoral (WS.) THE May QUEEN. 
The words by Henry F. Chorley—the music by 
Professor W. Sterndale Bennett. 
(First time of performance.) 

Miss Clara Novello (Countess Gigliucci) is the 
only surviving member of the quartet of soloists 
who sang at the production of Bennett’s genial 
cantata; the other vocalists were Miss Dolby, 
Messrs. Sims Reeves and Weiss. ‘With a laugh 
as we go round’ was encored, and according to 
the Musical World, ‘the audience were delighted, 
and overwhelmed the composer with sincere and 
rapturous applause.’ The overture to ‘ The 
May Queen’ was an earlier work entitled 
‘Marie du bois’; with this exception Bennett 
composed the music of his cantata in six weeks 
during a sojourn at the ‘Gilbert Arms,’ an old- 
fashioned hostel at Eastbourne, which no longer 
exists. 

The year 1862 was an eventful one for our 
composer, in that he had to set to music ‘wo 
official Odes. The words of the first of these— 
‘Ode sung at the opening of the International 
Exhibition ’—were by Tennyson. Professor 
Case, of Oxford, the composer’s son-in-law, in 
kindly showing us Tennyson’s original manu- 
script of the poem, tells an interesting circum- 
stance connected with this Ode. The poet had 
caused the opening line to read— 


Uplift a hundred voices full and sweet. 


Bennett, however, pointed out to him that 
more than a hundred voices would sing the 
music, and Tennyson thereupon altered it by 
multiplying the number by ten— 


Uplift a thousand voices full and sweet. 


Who will say that the line is not improved 
thereby ? Again: after Tennyson had finished 
the poem the Prince Consort died. This 
sad event caused the interpolation of the lines— 
an exquisite gem of an afterthought— 

O silent father of our Kings to be 

Mourn’d in this golden hour of jubilee, 

For this, for all, we weep our thanks to thee! 


The Exhibition was opened on May Day, 1862. 
On June ro the Duke of Devonshire (father of 
the present Duke) was installed Chancellor of the 
University of Cambridge. The Ode for this 
occasion was written by Charles Kingsley. In 
the printed edition of Kingsley’s Poems 
(Macmillan) a foot-note somewhat curiously 
states— 

This Ode was set to Professor Sterndale Bennett's 
music, and sung in the Senate House, Cambridge, on 
the Day of Installation. 

But,as Mr. Weller would have said, ‘ the boot is 
on the other leg.’ 

The fine music of this Installation Ode 
remains in manuscript; perhaps it may some 
day be given to the world. The soprano solos 
were splendidly sung by Titiens. The lines— 





She, pensive, waits the merrier faces, 
Of those your wittier sisters three, 
O’er jest and dance and song who still preside, 
To cheer her in this merry-mournful tide; 
And bids us, as she smiles or sighs, 
Tune our fancies by her eyes. 
suggested the charming minuet (in B flat) which 
afterwards found its way—//us its imposing Trio 
for the ‘ brass’—into the G minor Symphony, 
first performed, by-the-way, at the Philharmonic 
Society’s concert of June 27, 1864. But yet 
another work belongs to the eventful year 1862 
—the poetically-conceived overture ‘ Paradise 
and the Peri,’ composed expressly for the 
Jubilee concert of the Philharmonic Society, and 
duly performed thereat under Bennett's 
direction on July 14, 1862. 

Upon the resignation of Charles Lucas in 
June, 1866, Bennett was appointed Principal of 
the Royal Academy of Music, a post he held 
till his death. In the following year he 
composed his Sacred Cantata ‘The Woman 
of Samaria,’ a devotional work first performed 
at the Birmingham Musical Festival, August 28, 
1867 (for which it was written), under the 
conductorship of the late Sir W. G. Cusins, 
who officiated for the composer. The principals 
were Titiens, Sainton-Dolby, Dr. W. H. 
Cummings (for whom Bennett specially 
composed the charming air, with its violoncelli 
accompaniment, ‘His salvation is nigh them 
that fear Him’), and Mr. Santley. Two of the 
numbers, ‘ Therefore, they shall come and sing’ 
and ‘Come, O Israel,’ formed part of an earlier 
and unfinished oratorio entitled ‘Zion.’ The 
longest chorus in the work, ‘ Therefore with joy 
shall ye draw water,’ and the familiar quartet 
‘God is a Spirit,’ were not inconsiderable 
afterthoughts; they did not find a place in 
the Sacred Cantata until its first performance 
in London, St. James’s Hall, February 21, 1868. 

Professor Case (to whom it belongs) in showing 
us the original draft of ‘God is a Spirit’ called 
our attention to the fact that Bennett originally 
intended that bars 3 and 4 should be bars 1 and 2. 
This can best be shown by a transcript of the 
sketch (reduced to short score) with Bennett’s 
directions superscribed :— 


* Reverse the — 
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Dr. W. H. Cummings, who sang in the first 
performance of ‘The Woman of Samaria’ in 
London, as well as its production at Birmingham, 
has kindly furnished us with the following 
anecdote in reference to ‘God is a Spirit’ :— 


The Quartet was brought by Bennett (in separate 
voice parts) into the ante-room at St. James’s Hall 
just before the commencement of the concert. It 
was hastily sung through—and then we went straight 
on to the platform ! 
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| SIR WILLIAM STERNDALE BENNETT 


AT THE AGE OF 31 
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im, (From a water-colour sketch by Wageman). 
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The ‘ Ajax’ music and ‘ The Maid of Orleans’ 
Sonata for Pianoforte closed the creative period 
of Bennett’s career. During the few remaining 
years of his life honours fell thickly upon him. 
His own University (Cambridge) had conferred 
the degree of M.A. (honoris causd) in 1867, and 
Oxford followed in 1870 with its honorary D.C.L. 
On March 24, 1871, he was knighted at Windsor 
by Queen Victoria. But these distinctions, gratify- 
ing as they undoubtedly were to their modest- 
minded recipient, paled in interest compared 
with the public testimonial presented to him at 
St. James’s Hall on April 19, 1872, amid every 
token of esteem and affection for one who had 
consistently trodden the pathway of true art, and 
who had never swerved therefrom. The gift 








house, No. 66, St. John’s Wood Road (since 
demolished by the Great Central Railway), on 
February 1, 1875, in the fifty-ninth year of his 
age. The news of his death was received with 
genuine and widespread regret, and much satis- 
faction was felt when Dean Stanley returned a 
favourable answer to an_ influentially-signed 
memorial that his remains should find a resting- 
place among the illustrious dead in Westminster 
Abbey. There, on February 6, a vast congre- 
gation assembled to witness the last rites 
over one greatly respected and beloved, and 
those who were privileged to be present will 
never forget the tender pathos of ‘God is a 
Spirit’ as the simple and devotional strains 
| floated through the vastness of the noble fane. 
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FACSIMILE OF THE AUTOGRAPH OF STERNDALE BENNETT'S ‘ RONDO PIACEVOLE’ 
(BARS I TO 16), ORIGINALLY DESIGNATED ‘ RONDO GRAZIOSO.’ 


(Reproduced by kind permission of 


took the form of a sum of money (upwards of 
£1,000) to found ‘The Sterndale Bennett 
Scholarship’ at the Royal Academy of Music, 
and ‘ The Sterndale Bennett Prize’ (annual) for 
a female student at the same Institution. The 
presentation was made by Sir John Duke 
Coleridge, and the music performed on that 
memorable occasion was typically Bennett— 
the ‘ Naiades’ overture (by the Philharmonic 
orchestra), and the two delightful part-songs, 
‘Come, live with me and be my love’ and 
‘Sweet stream that winds through yonder 
glade,’ sung by the members of Henry Leslie’s 
choir. 

In less than three years the somewhat strenuous 
but art-devoted life of Sterndale Bennett finished 
its course. He died after a short illness at his 


Professor and Mrs. Thomas Case.) 


The grave is in the North Aisle of the Choir 
(known as the Musicians’ Aisle), and in close 
proximity to the last resting-places of Henry 
Purcell, Dr. Blow and Dr. Croft. 

In regard to the personality of Sterndale 
Bennett, may it not be found in his music ? 
Refinement, sincerity of purpose, and poetic 
imagination are there reflected in a very marked 
degree. It would be easy to point to chapter 
and verse in illustration thereof, but one has only 
to examine some of his smaller compositions—e.g., 
the ‘ Three sketches for the Pianoforte (the Lake, 
the Millstream, and the Fountain),’ to find 
proof of his genius. That he was not without a 
vein of humour is shown by the following 
which by the kindness of Professor Case we 
are enabled to give. It is written on the MS. of 
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the ‘ Rondo Piacevole,’ and was intended for his 
fiancée, Miss Wood :— 
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Under the music Bennett has written :— 
To be practised every morning, very slowly at first, 


increasing the speed, by which means a ferfect, 
distinct and rapid execution is acquired, and the per- 
former ensures unto himself, or herself, celebrity and 
everlasting reputation. 


Mrs. Wood, the mother of the young lady, 
took a different view of the above prescription, 
as she has endorsed it with: ‘How dare you 
spend your time thus ! !’ 

Bennett was a man of simple tastes. In his 
leisure hours he occupied himself with reading 
and walking, especially in the country and in 
company with his dog. He was very fond of 
children. In this connection a charming anecdote 
is related of his last days. It was his custom to 
finish the exacting work of the week by giving 
gratuitous pianoforte lessons to three girls in the 
Clergy Orphan School, then situated nearly 
opposite his own house. A friend had asked 
him to go to the Crystal Palace (on January 23) 
to hear his G minor Symphony at the Saturday 
concert. ‘No,’ replied Bennett, ‘I should not 
like to disappoint the poor girls.’ These three 
lessons proved to be the last act of his vocation 
and ministry. 

The following is an attempt at a complete 
catalogue of Sir Sterndale Bennett’s published 
compositions, with the names of those to whom 
they are severally dedicated, &c. :— 

Title. Dedicated to 
Pianoforte Concerto 
in D minor 
2. Capriccio, for 
inDminor... 
3. Overture, ‘ Parisina’ 

Pianoforte Concerto 

in E flat 


Opus. 
re NO; -x, 


pianoforte, 

ae: Cipriani Potter. 
abe ... Henry Field, of Bath. 
No. 2, 
His master, Cipriani Potter. 


5. 
6. 
7. 
8. Sestet, pianoforte and strings .... Charles Coventry 
(Music Publisher). 

g. Pianoforte Concerto No. 3, 

inC minor... ae ... J.B. Cramer. 
10. Three acral Sketches for 

pianoforte (‘The Lake,’ 

‘The iiiewees,* and ‘The 


Fountain’) : J. W. Davison. 
11, Six Studies (in capriccio form), 
for pianoforte (composed 
while still a student) : 
12, Three Impromptus (in B minor, 
in E,and F sharp minor), for 
pianoforte + 
3. Sonata for pianoforte, in F minor 
14. Three Romances for ‘pianoforte. 
15. Overture, ‘ The Naiades’ =a 
16. Fantasia, for pianoforte 
17, Three Diversions, for pianoforte, 
four hands. 
18. Allegro Grazioso in A, for piano- 
forte. 
19. Pianoforte Concerto No. 4, 
in F minor 
20. Overture, ‘The Wood- nymph’ 
(Composed for the Gewandhaus 
Concerts, Leipzig.) 


G. A. Macfarren. 


W. P. Beale. 
Mendelssohn. 


Royal Academy of Music. 
Schumann. 


Moscheles. 
Concert Direction, Leipzig. 


21. 
22. Caprice in E (formerly called 
‘L’Hilarité’) for anaes 


and orchestra .. Madame Dulcken. 








Opus. 


23. 
24. 
25. 
26. 


2Q. 


44. 


Title. 

Six Songs (first set). 

Suite de Piéces, for pianoforte 

Rondo Piacevole, for pianoforte. 

Chamber Trio in A for pianoforte, 
violin, and violoncello 

Scherzo, for pianoforte, 
in E minor : 

Introductione e Pastorale in A; 
Rondino in E; Capriccio in 
A minor, for pianoforte 

Two Characteristic Studies 
(‘L'Amabile’ e ‘ L’Appas- 
sionata '), for pianoforte. 


Four Sacred Duets, for two 
treble voices. 
(Composed expressly for the 


Misses Williams. The elder, 
Miss Martha Williams, subse- 
quently became Mrs. Charles 
Lockey.) 

Tema e Variazoni in E, for 
pianoforte. 

Sonato duo, for ane and 
violoncello i 

Preludes and Lessons ‘ee the 
pianoforte, consisting of 
sixty pieces in all the keys. 

(Composed for the pupils at 
Queen's College, London.) 

Rondeau, ‘Pas triste, pas gai,’ 
for pianoforte. 

Six songs (second set). 

‘Flowers of the Months’ (only 
January and February were 
completed ; these were pub- 
lished posthumously in 
January, 1876). 

Rondo a la Polonaise in C minor, 
for pianoforte. 

(Composed for Messrs. Payne’s 
Album, Leipzig.) 

Toccata in C minor, 
forte. 

(Composed for the Album of the 
Society for Promoting Music 
in the Netherlands.) 

‘The May Queen '—a Pastoral. 
(Composed for the first Leeds 
Musical Festival of 1858.) 
Ode for the opening of the Inter- 


for piano- 


national Exhibition, 1862. 

Words by Tennyson. 
Cambridge Installation Ode 

(1862). Words by Charles 


(Unpublished.) 
* Paradise 


Kingsley. 
Fantasie-Overture, 
and the Peri.’ 
(Composed for the Jubilee of the 
Philharmonic Society, 1862.) 
Symphony in G minor. ; 
(Composed for the Philharmonic 
Society, 1864.) 
Sacred Cantata, 
of Samaria. 
(Composed for the Birmingham 
Musical Festival of 1867.) 
Music to Sophocles’ ‘ Ajax.’ 
Sonata for pianoforte, 
Maid of Orleans’ 


‘The Woman 


‘The 


Dedicated to 


Mrs. Anderson, 


Kellow J. Pye, of Exeter 


John Suett, of Doncaster 


Miss Catherine Jameson 


Alfredo Piatti (for whom it 
was also composed). 


Madame Arabella Goddard. 


Compositions without opus numbers :— 


Pianoforte: The major, minor, and chromatic scales, with 
remarks on practice, fingering, &c.; Romance, ‘Genevieve’; 
Minuetto espressivo; Preludium; Sonatina in C, published 


Songs: 


Trio: 
Anthems: 


posthumously (composed for his grandson). 


(In addition to Op. 23 and 35) ‘The better land’; ‘In 


radiant loveliness’; ‘The young Highland rover.’ 


‘To a nightingale at mid-day,’ 


and great is His power’ 
‘Oh! that I knew where I might 
Day) ; 
8 voices) ; 
‘Now, my God, let I bescech 
consecration of the Chapel of St. 
May 12, 1869) ; 
for 4 female voices). 


Ten hymn-tunes. 


Four-part songs : 


‘ Remember now thy Creator’ ; 
‘The fool hath said in his heart’ 


‘Of all the Arts beneath the heaven 


for three treble voices. 
‘Great is our Lord, 


find Him’ (for St. Thomas's 


‘In Thee, O Lord, have I put my trust’ (Motet for 
‘Lord, who shall dwell in Thy tabernacle?’ (8 parts) ; 


Thee’ (composed for the 
John's College, Cambridge, 


‘Lord, to Thee our song we raise’ (Sacred song 


". €Come; 


live with me and be my love’; ‘ Sweet stream that winds.’ 


The Chorale Book (1862), with Supplement (1864), edited in 


very useful compilation, 


collaboration with Mr. Otto Goldschmidt, An admirable and 
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Professor Case has very kindly shown us the 
autograph scores of some of Bennett's early and 
unpublished compositions; they include the 
following :— 

Symphony No.1. In E flat. 1832. 


(The subject of the Lento was afterwards 
used in the Motet ‘In Thee, O Lord.’) 


No.2. In Dminor. 1833. 
No.4. In A. 1834. 
5 


No. 5. In Gminor. 1835. ; 
(The last movement of this Symphony is an 
orchestral version of the sixth study, in 
G minor, for pianoforte.) 
(No. 3 is missing.) 
Overture in D minor. 1832. 
‘The Tempest.’ 1832. 
‘The Merry Wives of Windsor.’ 1834. 
Dramatic (unfinished). 

The original slow movement of the F minor Pianoforte Concerto 
(dated September 26, 1838) is a Romanza in A flat, entitled ‘A stroll 
through the meadows.’ A Concertstiick for Pianoforte is 
dated 1843. 


The portrait of Sir Sterndale Bennett which 
forms one of our special supplements, is a 
reproduction of a water-colour by Wageman, 
painted in 1847, when its subject was thirty-one 
years of age. It is reproduced, for the first 
time, by the kind permission of Professor and 
Mrs. Thomas Case. 

F.G.E. 


Occasional Wotes. 





MANY HAPPY RETURNS OF THE DAY TO :— 
Miss Anna Williams - - - - August 6. 
Granville Bantock - - - - ai ve 
Herbert Thompson - - - 


: we 
S. Coleridge-Taylor - » 5. 
Joseph C. Bridge - - - - - » 16, 
Miss Wakefield - - - - = » 19. 
W.H. Bell - - - - - - 1 20. 
Otto Goldschmidt - . - - - ‘- (2% 
Sir Alexander Mackenzie . - - ome | 
William H. Cummings - - - - a. 2a 
Edward Silas - - . - - 2 » «22. 
Moritz Moszkowski - - - - ss 2a 
Walter Macfarren - - - - - sa, ae 
George Riseley - - . - - ae ee 
Felix Mottl = - - - - = : » 29. 
F. Cunningham Woods - - - - » 29. 





Canon Pemberton has again devised an attractive 
programme for the Hovingham Musical Festival, 
of which he is the father and conductor. This 
interesting music-making is announced to take 
place in the little Yorkshire village on September 23 
and 24. The works to be performed include Verdi's 
‘Requiem,’ Bach’s ‘O Light everlasting,’ Wesley's 
‘Wilderness ’ (with the composer’s orchestral accom- 
paniment), the ‘Hymn of Praise,’ Beethoven’s 
Pastoral Symphony, Saint-Saéns’s Pianoforte 
Concerto in G minor (soloist, Miss Fanny Davies), 
Mr. T. T. Noble’s ‘Wasps’ Overture, a violoncello 
concerto (soloist, Mr. Herbert Withers), and a solo 
on the contra bass (Mr. C. Hobday), in addition to 
pianoforte solos, songs, &c., with a chamber concert 
thrown in—veritably a feast of good things! We 
learn that ‘ the band will be complete in all depart- 
ments,’ and the list of first-class vocalists is a 
guarantee of excellence in the solo work of the 
Festival. May all success, as aforetime, attend 
the efforts of Canon Pemberton and his worthy 
colleagues in music-loving Yorkshire. 





The extra concert of the Richard Strauss Festival 
given on June 8—at which Mr. Richard Platt, the 
American pianist, appeared—was inadvertently 
omitted to be noticed in our last issue. The concert 
deserved special recognition in the tribute paid to 
English—or, to be more exact, Irish—music by Herr 
Willem Mengelberg, conductor of the Concertgebouw 
Symphonic Orchestra, Amsterdam. The novelty 
in the programme, so far as this country is concerned, 
was the ‘Irish Rhapsody No. 2, in F minor, Op. 84,’ 
composed by Sir Charles Stanford—a work, by-the- 
way, which was recently produced with great success 
at Amsterdam, under the baton of Herr Mengelberg, 
It is natural that Sir Charles Stanford should go to 
the rich melodic store of his native land for the 
themes of a Rhapsody which he has superscribed 
‘The Lament for the Son of Ossian.’ We learn 
from the programme annotation that 

The Rhapsody is inspired by the death of Oscar, 
son of Ossian, the Lament for him, the vengeance 
for him, and his burial. But the composer’s aims 
are not pictorial: the Rhapsody is to be considered 
to be—in Beethoven’s phrase—‘ Mehr Empfindung 
als Malerei,’ an expression of the emotions rather 
than tone-painting. 

The composer uses three Irish traditional tunes— 
‘The Lament for Owen Roe O'Neill,’ ‘ Awake, 
Fianna,’ and ‘ Lay his sword by his side.’ We give 
the last named—a really beautiful melody, to which 
the E flat lends a peculiar charm :— 





LAY HIS SWORD BY HIS SIDE. 
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There is no need to comment upon the deftness 
with which Sir Charles Stanford has made use of such 
interesting folk-song material in a work which adds 
to his established reputation in the region of skilled 
musicianship. 


The Hon. Secretary of the National Festival of 
British Music desires us to call attention to the 
Guarantee Fund (£5,000) now being raised in order 
to give financial stability to a proposal which should 
enlist the general sympathy and co-operation of the 
music-loving public in the cause of native art. 
Nearly £3,000 of the above amount has already been 
guaranteed, and intending guarantors are asked to 
communicate either with Mrs. Knatchbull (Dora 
Bright), Hon. Secretary, 99, Cadogan Gardens, S.W., 
or with the agent, E. L. Robinson, 11, Wigmore 
Street, W. 





The following gentlemen constitute the Board of 
Directors of the Philharmonic Society for the ensuing 
season :— 

Cav. Carlo Albanesi. 
Mr. Francesco Berger. 
Dr. W. H. Cummings. 


Sir Hubert Parry, Bart. 
Cav. Alberto Randegger. 
Mr. John Thomas, 
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The high temperature, combined with the high 
pressure at which musical critics had to work during 
the last week of June, may account for some curious 
lapses in the London daily press concerning the 
Handel Festival. We are told that Sir Walter 
Parratt played the Organ Concerto in B flat, whereas 
he performed the more familiarone in F! ‘ Cease, ye 
pretty, warbling choir,’ and ‘et no rash intruder’ 
may be classed among minor slips; but what shall be 
said of the following titles of choruses—‘ From the 
wiser, and ‘Your harps and symbols sound’? 
Are these symbols of the wisdom of Solomon ? 

& 


The gentleman who ‘did’ the recent review at 
Aldershot made a bad shot in describing the arrival 
of the royal cavalcade at the saluting point. We read 
that ‘the troops presented arms, the bayonets flashing 
like a sheet of countless mirrors in the sun, the 
massed bands played half a bar of “ God save the 
King” and the whole of the “ Marseillaise.” His 
Majesty and President Loubet saluted, and every 
head was uncovered. It was a great and impressive 
sight.’ No doubt; but what about the sound of that 
half-bar of the National Anthem? What must 
President Loubet have thought of it ? 


Pomposo. 
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The General in command, remembering the famous 
Charge of the Light Brigade, might have exclaimed— 


Half a bar, half a bar, 
Half a bar — onward! 


‘ How the centenary of the birth of Berlioz ought to 
be celebrated’ is the title of an article by A. Mangeot 
in arecent number of Le Monde Musical. At Grenoble, 
the chief town of the département in which the French 
composer was born, the special feature of the Festival 
in August is to consist of a series of competitions 
of wind bands and orpheonist societies! The only 
portion of the Festival consecrated to Berlioz is to 
consist of two concerts: ‘La Damnation de Faust,’ 
performed under the direction of M. Jehin, and 
fragments of ‘L’Enfance du Christ’ and of other 
works, under the direction of M. Vincent d’Indy 
and Herr Weingartner. M. Mangeot hopes that the 
committee will. make a more serious attempt to 
honour the master. As for Paris, there are as yet 
no signs of a celebration. There will no doubt be 
special concerts with Berlioz programmes, but that, 
as M. Mangeot justly observes, will not be sufficient. 
He considers it the bounden duty of the Opéra 
and the Opéra-Comique to give performances of 
‘La Prise de Troie, ‘Les Troyens a Carthage,’ 
‘Benvenuto Cellini,’ and ‘Béatrice et Bénédict.’ By 
presenting such a cycle, Paris would render justice 
to the great composer and atone for the neglect 
shown to him during his lifetime. 


Mr. Hermann Klein has returned to New York 
after a successful sojourn in London. He proposes 
to pay an annual visit to the Metropolis during the 
London season, and next year he will give an 
important concert to introduce some of his best 
American pupils. Mr. Heinemann will shortly 
publish in book form the reminiscent articles of 
Mr. Klein which have recently appeared in the 
Century Magazine. 





The following letters appeared in The Times of the 
18th and 23rd ult. respectively :— 
HOUSES OF HISTORICAL INTEREST. 
TO THE EDITOR OF ‘ THE TIMES.’ 


Sir,—Will you grant me the hospitality of your 
columns for the purpose of drawing the attention of the 
Historical Records and Buildings Committee of the 
London County Council to 91, Great Portland Street, 
the house in which Carl Maria von Weber (1786-1826), 
the composer of ‘Der Freischiitz,’ ‘Euryanthe,’ and 
‘ Oberon,’ died on June 5, 1826? 

Weber having in the previous year been commissioned 
by Charles Kemble to write ‘Oberon’ for Covent Garden, 
arrived in London on March 5, 1826, in order to preside 
over the rehearsals of his opera, the first performance of 
which took place on April 12. 

No. 91, Great Portland Street, was then the house of 
Sir George Smart, the well-known musician in whom 
Weber, his body ravaged already by the disease to which 
he was so soon to fall a victim, found a genial and 
generous host. It was here that not only parts of 
‘Oberon’ were finished, but that a few days before his 
death, according to his son and biographer, he wrote 
‘with trembling hands’ his very last composition, a song 
to words of Thomas Moore from ‘ Lalla Rookh,’ ‘ From 
Chindara’s warbling fount I come,’ composed for the 
then celebrated singer Miss Stephens, afterwards the 
Countess of Essex, and sung by her, accompanied by 
Weber on the pianoforte, at a concert given by the latter 
in Argyle Rooms on May 206. 

It is to be hoped that the London County Council may 
see their way and fin” it possible to commemorate by a 
tablet the sojourn and death amongst us of one of the 
greatest and noblest geniuses the world of music has ever 
seen, of one whose evergreen creations are to-day still, 
as they have been for three generations past, a source of 
unalloyed pleasure and elevating influence to thousands 
of people in every civilized country. 

Yours faithfully, 
EDWARD SPEYER. 

Ridgehurst, Shenley, Herts, July 15. 


THE HOUSE IN WHICH WEBER DIED, 
TO THE EDITOR OF ‘THE TIMES.’ 

Sir,—Mr. Edward Speyer, in his letter which appeared 
in your columns on Saturday last, is of opinion that the 
house in Great Portland Street wherein Carl Maria von 
Weber drew his last breath (on June 4, 1826) is numbered 
ot. Permit me to say that its present number is 103 ; 
therefore to affix a commemorative tablet, as Mr. Speyer 
suggests, to the house now numbered 91 would be 
misleading. 

Ten years ago, when reading a paper on ‘ Some musical 
haunts in London,’ before the London section of the 
Incorporated Society of Musicians, I called attention to 
the fact that there was nothing to indicate the house in 
Great Portland Street, formerly occupied by Sir George 
Smart, in which Weber died. I thereupon suggested 
that the Society should remedy this neglect on the part of 
our public bodies by affixing a tablet to commemorate the 
sad event of 1826. The necessary consent of the owner 
and tenant was obtained, and a tablet was placed between 
the ground-floor windows of No. 103, Great Portland 
Street. 

This was in 1894, and on passing the house to-day I 
found that the tablet is still in the same position. 
Therefore the memorial which Mr. Speyer proposes has 
been in existence and visible to every passer-by for the 
last nine years. 

I may add that in the year 1826 Smart’s house was 
numbered 91; but all who have experience in this class 
of investigation know too well the pitfalls caused by the 
re-numbering of London houses—in fact, it is sometimes 
necessary to consult parish rate-books in order to obtain 
accurate information. Yours faithfully, 

F. G. EpwarbDs. 

3, Canfield Gardens, Hampstead, N.W. 


These communications need no comment 
speak for themselves. 


they 
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The Hereford Musical Festival will be held next 
month. Preceded by a ‘ Grand Opening Service, with 
full orchestra and chorus,’ on Sunday, September 6, 
at 3 p.m., the programme will consist of the following 
works, all the performances, except the two concerts, 
taking place in the Cathedral :— 
Tuesday, Sept. 8th. 11.30a.m.—Elijah Mendelssohn. 


Orchestral Interlude from Christus, 
: Granville Bantock. 

a in Egypt (Selection) .... Handel. 
Hymn of Praise Mendelssohn. 
The Atonement (composed for the 


7.30 p.m. 





: ae eae Festival) S. Coleridge-Tavlor. 
Wednesday, ,, 9th. 11.30a.m. Jesus sleeps (Cantata) ... .... Bach. 
(Symphony in G minor ... .. Mozart. 
8 p.m.—Concert (in Shire Hall). 
The Dream of Gerontius . Elgar. 
Thursday, ,, 10th. 11.30a.m. Voces Clamantium (composed for the 
; __ Festival) " on arry. 
Symphony in C minor... ... Brahms. 
Christmas Mystery . Wolfrum. 
Presentation of Christ in the 
; ss 7.39 p.m. ~ Temple aw ade ... Eccard. 
| Good Friday and Grail Music from 
\ Parsifal xe a ... Wagner. 
Friday, », 11th. 7.30p.m.—Messiah ... ... Handel. 


‘ 8 p.m.—Chamber Concert (in Shire Hall). 


Mr. W. Frye-Parker will be principal first violin ; 
Mr. Ivor A. Atkins and Mr. A. Herbert Brewer are to 
share the duties of organist; and Dr. G. R. Sinclair, 
organist of Hereford Cathedral, will occupy his 
accustomed place as conductor. 





Some highly interesting letters and documents 
relating to Beethoven were sold by auction by 
Messrs. Sotheby last month. One letter, dated 
March 16, 1815, was written by J. Hiring for the 
composer, but signed by the latter, to Sir George 
Smart, asking for his influence to induce publishers 
to take certain of his works. Another, also to Smart, 
was the letter Beethoven dictated to Schindler but 
signed himself only about five weeks before his death, 
requesting the Philharmonic Society to give the 
concert for his benefit which they had proposed to 
do several years previously. A portion only of that 
letter was published by Nohl. There were also 
letters from the great Beethoven enthusiast, the late 
Sir George Grove, to Miss Smart, daughter of Sir 
George Smart, and a copy of one from her in reply 
giving particulars of her father’s memorable visit to 
Beethoven at Vienna in 1825, when the master gave 
him the tempi for the Choral Symphony. Of music 
there was one sheet on both sides of which Beethoven 
had sketched the first part of the Finale of the 
Sonata in C sharp minor (Op. 27, No. 2), vulgarly 
known as the ‘Moonlight.’ Sketches of that 
wonderful work are—as all who have examined his 
sketch-books know—extremely rare. We gave a 
facsimile of another and evidently later sketch of the 
same movement as one of our Special Supplements 
In our issue of March last. 





The Musée de l' Opéra, founded by the late M. Nuittier, 
has recently been opened, and in the carrying out of 
the scheme the director, M. Charles Malherbe, had 
to contend against many difficulties. Among the 
autographs there is the leader’s part of the Bacchanal 
ot ‘Tannhauser,’ written out by Wagner for the per- 
formances of the opera at Paris in 1861. There are 
theatre bills from the time of the 18th century 
onwards, including those of the premicres of ‘ Les 
Huguenots’ and ‘La Juive,’ and the one of the 
Spectacle at which the Duc de Berri was assassinated. 
Particularly interesting are the drawings which give 
as it were a history of theatre decorations from the 


HALF-A-CENTURY AGO. 
From Tue Musicac Times of August, 1853. 


NoveL MEtHoD oF TEACHING Music.—A Highland 
piper having a scholar to teach, disdained to crack his 
brains with the names of semibreves, minims, crotchets, 
and quavers. ‘ Here, Donald,’ said he, ‘ take your pipes, 
lad, and gi’ us upa blast. So! very well blown indeed. 
But what is sound, Donald, without sense? You may 
blow for ever without making a tune of it, if I don’t tell 
you how the queer things on the paper must help you. 
You see that big fellow with a round open face (pointing 
to a semibreve between the two lines of a bar): he 
moves slowly from that line to this, while you beat one 
with your foot and gi’ a long blast—if now you put a leg 
to him, you make two of him, and he would move twice 
as fast: if you blacken his face, he will run four times 
faster than the fellow with the white face; but if, after 
blackening his face, you bend his knee, or tie his legs, he 
will hop eight times faster than the white-faced fellow 
I showed you at first. Now,*whene’er you blow your 
pipes, Donald, remember this—the tighter those fellows’ 
legs are tied, the faster they will run, and the quicker 
they are sure to dance.’ 

New PuHILHarmonic Society.—The fifth concert took 
place on the 28th. Beethoven’s Choral Symphony, a 
Concert Overture by Spohr, and the Jessonda Overture by 
the same composer, were amongst the compositions 
performed. At this concert a youth of tender years, 
Master John [Francis] Barnett, played the concerto in 
D minor, by Mendelssohn, in first-rate style, exciting 
the wonder of audience and critic by the astonishingly 
clever manner in which he treated it. The great Choral 
Symphony was played with precision and effect. Two 
pieces of sacred music by Mr. E. Silas were presented 
to the audience; and although we are not, strictly 
speaking, prepared to pin our faith to the school in 
which the composer has studied, or to championize 
his works as a whole, there is much in these two sacred 
compositions to command attention. 

Dr. SpoHr.—We believe that Dr. Spohr will not 
remain in London for the purpose of conducting his 
Jessonda, as had been expected. The part of the lover in 
this opera, rejected by Signor Mario, is now, we read, to 
be sustained by Signor Lucchesi. 

Miss St. AGNAN’s Concert.—This young lady, who 
addresses the writer of these notices by name, but to 
whom he believes he is personally unknown, gave a 
concert at the latter part of June—too late for a record in 
our last number. The concert was held at Blagrove’s 
Room ; but as it was but an assemblage of the pupils of 
Mr. G. Lejeune, we have no distinct idea that the critic’s 

office was anything but a sinecure on the occasion; but as 

Miss St. Agnan has requested our indulgence in the 

matter, and as we should be sorry to sacrifice our reputa- 

tion for gallantry, we will speak kindly to the young lady 

and offer her our advice to study the art she professes 

carefully and conscientiously, and in a few years she 

will, doubtless, be better able to bear the opinion of the 

critic, and no doubt in better position to satisfy his 

naturally and proverbially querulous disposition. At 

present we can only say, that no reason occurs to us why 

Miss St. Agnan should not take a respectable place 

hereafter amongst the vocalists who exercise their talents 

in public. Mr. G. Lejeune was the accompanyist. 

TO CORRESPONDENTS. 

J. B. (Dublin).—We must decline to chronicle the 

number of encores demanded at a concert. We know it 

has been too much considered the criterion of success, 

but we have generally found it to result from the defective 

musical education of the audience. 





Nine open scholarships or exhibitions are shortly to be 
competed for at the Royal Academy of Music. These are 
named the Ada Lewis (five scholarships), the Dove, the 
Campbell Clarke, the Sainton, and the Stainer. Full 
particulars of these valuable aids to gifted young 
musicians may be obtained on application to the 
Secretary, Royal Academy of Music, Tenterden Street, 





17th century to the present day. 


London, W. 
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THE ARTHUR SULLIVAN MEMORIAL. 


Nothing could be more appropriate than that the 
public memorial to Arthur Sullivan should find a 
place in the near vicinity of the Savoy Theatre, the 
scene of his fruitful labours. The memorial—the 
work of Mr. W. Goscombe John, A.R.A.—stands in 
the gardens of the Victoria Embankment. It takes 
the form of a bust of the composer erected on a tall 
pedestal. Against the front of the pedestal rests a 
bronze figure representing ‘Grief.’ On one side, 
apparently flung carelessly down, are some laurel 





THE SULLIVAN MEMORIAL. 
(Photographed specially for ‘ The Musical Times.’) 


leaves, a lute, the mask of Comedy, and the open 
score of the ‘Yeomen of the Guard,’ all worked in 
bronze. A stone slab at the foot of the pedestal 
bears the simple inscription :-— 


1842—ARTHUR SULLIVAN—1900. 


On one side of the column is the following 
appropriate quotation (from ‘The Yeomen of the 
Guard’) :— 

Is life a boon ? 
If so it must befal 
That death, whene’er he call, 
Must call too soon. 
W. S. GILBERT. 


The ceremony of unveiling the memorial bust 


gracefully discharged by Her Royal Highness 
Princess Louise, Duchess of Argyll, in the presence 
of a large and representative company. After Lord 
James of Hereford had delivered an ‘ appreciation’ of 
Sir Arthur Sullivan, the Princess pulled the cord 
which released the drapery covering the memorial 
and exposed the bust and its accessories to view. 
Sir George Lewis, Bart., on behalf of the Memorial 
Fund Committee, asked the London County Council 
to accept the bust as a public trust, a request to 
which Lord Monkswell, Chairman of the Council, 
readily acceded on behalf of the people of London. 
An exceedingly pleasant feature was the presence 
of Sullivan’s valued colleague, Mr. W. S. Gilbert, 
who came forward to move a vote of thanks to Her 
Royal Highness for her gracious presence. In the 
course of his remarks, the veteran author of the 
‘Bab Ballads’ and the most whimsical of comic- 
opera librettists referred to his full score of years in 
association with Sullivan, and said that he should 
like to bear testimony to the abnegation and self- 
effacement to which Sir Arthur was always prepared 
to submit himself whenever he had reason to believe 
that any part of his share of their joint work was 
inconsistent with the effect intended to be achieved 
by the whole design. 

The Duke of Argyll, in replying on behalf of the 
Princess to the vote of thanks, said he hoped 
that Sullivan’s example of placing English opera on 
the English stage would be followed in future, and 
that we might not only have foreign works on the 
stage of this country, but also those of our own 
composers. 

The following selection of music, all composed by 
Sullivan, was played by the ‘A’ section of the Parks 
Band of the London County Council, under the con- 
ductorship of Mr. J. A. Hamilton, and in a manner 
calling for high commendation :— 


1. Grand March ... ... ‘Imperial. 
2. Overture ‘In Memoriam.’ 
3. Valse nee ‘ Sweethearts.’ 
4. Selection from ‘The Mikado.’ 


((a) Cornet Solo (Song) a aie ie ..! The Lost Chord.’ 
5.- (0) Euphonium Solo (Friar Tuck’s Song) ‘Ho, Jolly Jenkin.’ 


( (‘Ivanhoe’). 
6. Incidental Music to ... ses ves aes ae ‘Henry VIII.’ 
(a) Graceful Dance, (b) King Henry's Song, (c) Grand March 

7, Overture ae spe ae ies .. ‘ Yeomen of the Guard.’ 
8, Chorus. ... ‘O gladsome Light,’ from ‘The Golden Legend.’ 
g. Selection < ia ie Ber ‘H.M.S. Pinafore.’ 
10. Incidental Music to... ‘The Merchant of Venice.’ 
11, Ouvertura di Ballo ... me ee ‘nu ae 
12. March from eh x ss ee . ‘Iolanthe.’ 
‘GoD SAVE THE KING.’ 





THE LATE MR. W. H. DAYAS. 

In William Humphreys Dayas, who died in the 
Spring of this year, a great teacher has been lost to 
Manchester and the North of England. ‘ Teacher’ 
may here be understood pretty widely. He was 
professor of the pianoforte at the Royal Manchester 
College of Music, and so a teacher in the ordinary 
sense; but he was also something more — an 
influence consistently exerted in favour of the best 
and noblest in musical art. It is just seven years 
since he came to Manchester. Very soon after his 
installation at the Manchester College he began to 
be recognized as a teacher of extraordinary power. 
He had come with a high reputation from the 
Cologne Conservatorium, one or two of his German 
pupils following him to Manchester, and there— 
where he held his first English appointment though 
he was himself half English and half American and 
not German at all—he soon made all his pupils feel 
that they were acquiring a new and much more 
adequate conception of pianoforte playing, so great 
was his resource in meeting the problems of tone 
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had not taken to teaching as a fis aller, but being a 
player with the entire modern technique at his 
own fingers’ ends, had mastered the Pddagogtk, or 
teaching apparatus, of the subject with German 
thoroughness, and so was able to carry his pupils 
into a new world much more varied and wonderful 
than any that they had before dreamed of, though 
even before his time the standard of pianoforte 
teaching had been pretty high. 

Like nearly all genuine musical artists, Mr. Dayas 
had to endure great hardship in his youth. Born in 
New York on September 12, 1863, of parents who 
were both musical, he took to the organ at an early 
age, and so when as a boy of about thirteen he was 
left unprovided for by the death of his parents, it 
was to organ-playing and teaching that he naturally 
turned for a livelihood. He held an appointment as 
organist at an Episcopal church in New York, and 
he soon began to find pupils. But his mind was set 
upon the idea of going to Germany to obtain a more 
thorough musical education. His early teachers in 
New York were S. B. Millsand Joseffy for pianoforte 
and Samuel P. Warren, organist of Grace Church, 
for organ and counterpoint. In course of time his 
opportunity of going to Germany came through the 
generosity of a pupil, and he entered upon a new 
stage of his career, devoting all his time to the 
cultivation of his own talent, first with Kullak, 
Ehrlich, and Haupt. At this period he suffered 
great privation while trying to make his slender 
resources last as long as possible. Just when it 
seemed that he would have to give up his studies 
prematurely he happened to be the subject of a 
conversation among old friends in a New York 
drawing-room, and a gentleman who had never 
heard of him before undertook to grant him a yearly 
allowance that would enable him to continue his 
studies. 

Mr. Dayas thereupon left Berlin and made his 
way to Weimar as the pupil of Liszt, becoming a 
member of the famous group that included D’Albert, 
Siloti, Stavenhagen, and Sauer. This was the great 
formative period of his life. He remained in 
Weimar some years as the pupil and friend of 
Liszt, and from thence he went to the musical 
college at Helsingfors as _ principal professor 
of the pianoforte—a post in which he succeeded 
Busoni. His fame as a teacher soon spread, 
and he was appointed to a more important post 
at Wiesbaden, going from thence to Cologne at the 
invitation of the late Dr. Franz Wiillner (father of 
the famous ‘ Liedersaénger’). Soon after the death 
of Sir Charles Hallé the council of the Royal 
Manchester College of Music offered the vacant post 
of principal pianoforte professor to Mr. Dayas—a 
post that he accepted at once and held to the day 
of his death. One might say much about certain 
unfortunate circumstances that prevented the work 
of Mr. Dayas from becoming so widely known as it 
deserved to be, but it seems better not to discuss 
any such matters in detail. His work was cut short 
before fame had come to him, and now of course it 
can never come. But it is certain that he con- 
tributed much to the making of Manchester as a 
genuine musical centre, and his much more famous 
successor Mr. Arthur Friedheim will find that a 
good man and true has been labouring in the field 
before him. 

To the one really happy period of his life—his 
apprenticeship with Liszt—Mr. Dayas always 
referred with unbounded enthusiasm. Liszt was 
his great hero, and appreciation of Liszt’s music 
was the surest key to his sympathies. The ordinary 
attitude of the English public and press towards 
Liszt he considered the greatest absurdity in the 





musical world. 
awful! There seems to be no noodle but can find 
some nonsense to talk about the great man.’ He 
even bore a grudge against Wagner, because he 
considered that Wagner’s indebtedness as a com- 
poser to Liszt had never been sufficiently acknow- 
ledged, and while he really had a perfect appreciation 
of Wagner's mighty genius, he was fond of making 
points against him, discoursing about such matters 
as the counterpoint in the ‘ Meistersinger’ Overture 
with an extraordinary mixture of profound musical 
learning and drastic American slang. In other 
inoods, however, he would do the most ample 
justice to Wagner. I remember an occasion on 
which he was reduced to a kind of speechless 
ecstasy by a performance of the ‘Good Friday’ 
music under Richter. ‘Good heavens,’ he said 





WILLIAM HUMPHREYS DAYAS. 


afterwards, ‘how that man knew his instruments ! 
There is something almost wicked in beauty of tone 
carried up to that pitch; it reduces an ordinary 
musician to despair. How can any of us poor 


devils nowadays have the cheek to compose 
at all, after listening to that?’ Yet Liszt 
remained the sun of his artistic heaven. For no 


other modern was his enthusiasm so persistent. As 
to carrying on conscious propaganda, no such thing 
could ever have occurred to his mind, the greatness 
of Liszt being as obvious for him as the greatness of 
Beethoven or Bach; but incidentally he doubtless 
did much to win recognition for Liszt within the 
sphere of his influence, and he once lectured on Liszt 
as composer, performer, and teacher to the Incor- 
porated Society of Musicians (Manchester Branch), 
on which occasion he played the following unfamiliar 
pianoforte pieces :— Funérailles,’ ‘ Pater Noster,’ 
‘Hymne de 1|’Enfant,’ ‘ Ave Maria,’ and ‘ Eglogue,’ 
besides the well-known ‘ Au bord d’une Source,’ and 





Polonaise in E major. The extreme popularity 


‘ Awful,’ he used to say, ‘simply 
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of the Hungarian Rhapsodies he considered a 
little absurd. ‘People take these,’ he said, ‘as 
representative compositions. They have no idea in 
what a light-hearted manner they were thrown off. 
Of course they are extremely good in their way; for 
what Liszt did in the way of frivolity was much 
better than most others could do in the most deadly 
earnest. But as to representing Liszt the composer, 
they do that about as well as the Hungarian Dances 
represent Brahms.’ 

As a player Mr. Dayas was even more unequal 
than gifted pianists usually are. There was nothing 
that he could not do when well disposed, but he 
was too uncertain to be quite a_ satisfactory 
public performer. Of his appearances before the 
Manchester public the most satisfactory was at a 
Hallé concert in January, tg01. In the rendering 
at that concert of Liszt’s E flat Concerto he did 
complete justice both to himself and to the com- 
position, his perfect understanding with Dr. Richter, 
who conducted, enabling him to triumph completely 
over his usual nervousness. Another occasion on 
which he played magnificently as a soloist was at a 
recital given in association with Lady Hallé in 
November last. In concerted chamber music he 
was always excellent, as those who have heard his 
many performances at concerts of the Brodsky 
Quartet would readily testify. 

Of Mr. Dayas’s compositions a brief and in- 
complete mention is all that can here be attempted. 
He wrote but little: Two organ Sonatas, dating 
from the early American period, a string Quartet, 
played by the Halir Group at Wiesbaden, a Sonata 
for violin and pianoforte, a Sonata for violoncello 
and pianoforte, a set of four-hand Waltzes for 
pianoforte, a String Suite, two or three books of 
songs, and minor pieces for pianoforte and organ. 


Of the duet Sonatas, both written during his 
Manchester period and produced at Brodsky 


concerts, the earlier one for violin is too long and 
too restless in tonality, though it contains one 
very beautiful movement—allegretto grazioso. But 
the other one, for violoncello and pianoforte, besides 
being highly original is a work of great beauty and 
is free from any serious defect. In regard to the 
Violoncello Sonata, Mr. Carl Fuchs has by special 
request kindly furnished me with the following 
notes :— 

The untimely death of Mr. W. H. Dayas, my fellow- 
professor at the Royal Manchester College, brings 
back recollections of a very happy episode—the time 
when I had the privilege of studying with him the 
MS. of his Violoncello Sonata, with a view to 
bringing it out at one of the Brodsky concerts, We 
went into it thoroughly; I liked it more and more, 
and I had the satisfaction of finding my favourable 
opinion of the work confirmed by Lady Hallé, who 
was present at some of the rehearsals. What breadth 
in the first movement, what grace in the second, and 
to what noble purpose has Davas used one of the 
ordinary church bell chimes! I sent copies to about 
a dozen of my colleagues in different parts of Europe, 
being of opinion that the work deserves to be widely 
known; and I am happy to possess the original MS. 
and the dedication to the composer’s ‘ Freund und 
Mitarbeiter.’ The publisher is Kistner, of Leipzig. 
Mr. Dayas was a solitary man. He belonged to 

no club, played no game, and never went into general 
society, but simply lived for his pupils and his art. 
Though he had no social tact and did not know 
what to do with himself in a drawing-room, he was 
always extremely gallant with his lady pupils. He 
usually referred to them as ‘the children,’ and if 
one of them had a headache he would rush out the 
moment the lesson was over to buy medicine and 
flowers and bonbons. There were unfortunate 





circumstances in his private life which caused a 
continual drain on his slender resources, and he 
was usually in money difficulties. Yet since his 
death it has been discovered that he was in the 
habit of helping poor students with money. The 
unsociable habit grew upon him as his health 
failed, but the transparent simplicity of his nature 
made it impossible to take offence at anything he 


did or omitted to do. ARTHUR JOHNSTONE. 


Since writing the foregoing article Mr. Johnstone 
has received two remarkable appreciations of 
Mr. Dayas from eminent executive musicians who 
were on intimate terms with him, and these appre- 
ciations he desires here to add by way of postscript. 

M. Ferruccio Busoni writes thus of his late 
fellow-artist in the domains both of pianoforte- 
playing and composition :— 

(Translation. ) 

Dayas was a Liszt pupil, and he understood his 
master as only the elect few have understood him. 
But in the course of his development he had attained 
to wonderful tolerance, to high intelligence of every 
other school and tendency in musical art. First an 
organist, then a Liszt disciple, thirdly a composer of 
chamber-music; American by birth, German by 
musical sympathies, living in England — these 
different factors in his experience had made him a 
man of no party. To that result the fine bigness of 
heart, characteristic of the artist, also contributed. 
He could change his point of view and adapt himself 
to each new individuality, and he always took pleasure 
in recognizing merit. He was, in fact, specially 
addicted to the mood of admiration, and he would 
often make much of a small thing, if he thought it 
fine relatively to the circumstances. 

His great originality made his judgment an incal- 
culable quantity. Inthe most sudden and unexpected 
way he would express disapproval, or even hatred, of 
something if it went against his nature, in which— 
on the purely human as well as on the artistic side— 
there were certain quite impregnable blockhouses 
and lines of fortification. He was the antithesis of 
the conventional, essentially a self-taught personality, 
and as usual in such cases, keen insight now and 
then gave way to obtuseness, even blindness. Excep- 
tionally liberal as a rule, he would sometimes cause 
astonishment by obstinate insistence on some detail. 

Hewn as it were from a single block, his personality 
challenged attention as something of a most unusual 
kind. In those who understood him he inspired both 
love and esteem. He was an idealist of the first water 
and, at the same time, anxiously practical where his 
duty was concerned. Though really a free spirit he 
was externally full of small principles, which he some- 
times seemed to value more than his profound 
essential independence. He was, moreover, genuinely 
gifted ; but he ran his ship aground on certain rocks 
of life, like the rest of us—and perhaps more 
violently than the rest. 


Lady Hallé writes :— 

Mr. Dayas was gifted with remarkable musical 
talent, and was one of the few really sincere and 
enthusiastic musicians, pianists, and composers who 
love and worship music. For him it was the Ideal 
—his religion. I never knew an artist more kind 
and generous to his colleagues. He was enthusias- 
tically devoted to the great players, and he also tried 
to find good qualities in those less gifted but hard- 
working. I had great respect for him as a composer 
pianist, and liked very much to play with him. Had 
Mr. Dayas been a strong and healthy man he would 
have done immeasurably more in his idealized 
art. In his piano teaching he was admirable; he 
lavished his time and his health on his pupils, 
mostly on those who were less gifted, and so needed 
his help the more. In this respect he was unique— 
an Ideal 
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Church and Organ Music. 


MEMORIALS TO THREE CHURCH MUSICIANS: 





DR. JOHN NAYLOR. | 








York Minster can show a good roll of organists, of 
whom two of the most recent have been duly honoured 
within the past few weeks. On June 29, the Dean of 
York unveiled in the North Transept of the Minster a 
statuette of King David, ‘the sweet singer of Israel,’ to 
commemorate the organistship of Dr. John Naylor, who 
so ably discharged the duties of his office at York for 
fourteen years. On a pillar to the left of the figure— 
which has been designed by Mr. G. F. Bodley, R.A., 
is the following inscription :— 

Ad Majorem Gloriam Dei et in piam Memoriam 
Jouannt Naytor Mus. Doc., Organiste et Choragi 
Hujus Ecclesie Cathedvalis 1883-1897 Hance effigiem 
Davidi Dulcis Psalmisti Israelis P C Consanguinet et 
Amici Nonulli MDCCCCII1I. 

The ceremony of unveiling took place after Evensong, 
prior to which Dr. Edward W. Naylor, organist and 
lecturer in music in Emmanuel College, Cambridge, a 
son of the late Dr. John Nuylor, ably performed the 
following selection of music on the newly -restored 
organ :— 
Toccata and Fuga in G minor 
Three Chorals (variations on)... m ae 
(a) O Mensch bewein’ dein’ Siinde gross. 
(b) Nun komm, der Heiden Heiland. 
(c) O Lamm Gottes unschuldig. 
Two Fugues on BAC H (Nos. 3 and 6) 
Sonata in A , ee ds os ia ans ..._ Mendelssohn. 
Impromptu in G aes as we oe ... John Naylor (d. 1897). 
(a) Rhapsodie, No. 1 in E (ona Breton melody) } 
(b) Bénédiction nuptiale ... es ses ) 
Allegro moderato in B flat ... 3 
March (Occasional) in D 


Eberlin (1702-1762), 
...Bach (1685-1750). 


Schumann. 


Saint-Saéns, 
. Chauvet. 
a was Handel, 
We are glad to learn that it is proposed to similarly 
honour at York the memory of three worthy predecessors 
of Dr. John Naylor in the organistship of the Minster 
viz., Dr. Nares, Dr. Camidge, and Dr. E. G. Monk. 





DR. E. G. MONK, 





It was exceedingly appropriate to perpetuate the 
memory of Dr. Edwin George Monk at Radley, the little 
village where he had zealously laboured before becoming 
organist of York Minster, and where he died. This 
memorial took the very practical form of a new organ 
for the Parish Church, which was dedicated by the 
Bishop of Reading on the 3rd ult., and ‘ opened’ by the 
Rev. G. Wharton, Precentor of Radley College. The 
new instrument—erected by public subscription through 
the energies of the vicar of Radley, the Rev. C. B. 
Longland—bears upon it the following inscription :— 

This Organ is humbly dedicated to the Glory of God, and 

in pious memory of EDwin GEoRGE Monk, Mus. Doc., 

and Fellow of R.A.S., first Precentor of St. Peter's 

College, Radley, 1847-1858, Organist of York Minster, 

1858-1883. 

Born at Frome 13th December, 1819, died at East 

Cottage, Radley, 3rd January, 1900. 





MR. H. B. BRIGGS. 





The third memorial we have to record also took the 
form of a new organ, erected in St. Mark’s Church, 
Marylebone Road, to commemorate the Plainsong zeal 
of the late Henry Bembridge Briggs, formerly secretary of 
the Plainsong and Mediaval Music Society. The ‘ Office 
of dedication’ (on the oth ult.) included an organ recital 
by Dr. C. H. Lloyd, and a Solemn Evensong, at which 
the music was rendered by the Plainsong and Medieval 
Music Society’s Choir, under the careful conductorship 
of Mr. Francis Burgess, with Mr. Herbert Weatherly, 
organist of St. Mary's, Paddington Green, at the organ. 
We are glad to find that one of Bach’s cantatas (‘ God’s 
time is the best’) was sung, as nothing could be more 
appropriate on such an occasion—and, indeed, at other 


2: AN EARLY C ORGAN IN ENGLAND. 

The year 1840 is generally given as the date of the 
introduction of the C compass into England in regard 
to the organ; but we have shown (THE MusiIcaL 
TimEs, January, 1902, p. 18) that the instrument 
specially erected for the Coronation of Queen 
Victoria in Westminster Abbey was of the compass 
now in general use. We propose to direct attention 
to a still earlier specimen of the C_ species 
erected in Bristol in the year 1824. Everyone is 
familiar with the fame of Father Smith as an organ- 
builder, but who knows anything of Smith of Bristol ? 
It appears that he was a native of Bristol, and a self- 
taught craftsman in the manufacture of organs. In 
the year above mentioned (1824), Mr. Smith built an 
organ for St. James’s Church, Bristol, of ‘amazing 
powers and variety of effect’; an instrument of 
which it was stated that ‘there is no other in this 
kingdom which can vie with it.’ We learn that 
‘the height is 28 feet, width 16 feet, and depth 
10 feet, and there are four rows of keys, besides two 
octaves of pedals from CCC.’ The specification is 
given thus :-— 

CuHoirR ORGAN. 

(In a separate case, in front of the gallery.) 
Stopped Diapason Principal 
Dulciana Fifteenth 
Flute 

GREAT ORGAN. 


Larigot 

Twenty-second 

Mixture (2 ranks) 

Mixture (2 ranks) 
* Sesquialtera 

Trumpet 

Octave Bassoon 


Open Diapason 
Open Diapason 
Stopped Diapason 
Principal 
Twelfth 
Fifteenth 
Fifteenth 
Tierce 

SWELL ORGAN. 


Open Diapason Cremona 


Stopped Diapason Twelfth 
Principal Fifteenth 
Hautboy Tierce 
Trumpet *Cornet 


+ BorroweD CHOIR ORGAN. 
Open Diapason Principal 
Stopped Diapason Clarionet 
Flute 

PEDAL ORGAN. 

Open Diapason 
Stopped Diapason 
Bassoon 


Principal 
Double Stopped Diapason 
(lowest pipe CCCC) 
Compass of Great and Choir Organs—CC to E in alt. 
Compass of Swell Organ—C to C in alt., four octaves. 
Compass of Pedal Organ, from CCC, two octaves. 
A connecting stop for drawing the preceding three together. 
+ So-called, being principally borrowed from the Great Organ, and 
to distinguish it from the small Choty Organ in front. 


We further learn that ‘there are six connecting 

stops, whose offices are as follow’ :— 

1. For uniting the Swell in unison with the Great 
Organ. 

2. For uniting the Swell an octave above with the 
Great Organ. 

3. For uniting the Great Organ and Choir Organ. 

4. For uniting the Choir Organ and Swell. 

5. For uniting the Pedals to the Great Organ. 

6. For uniting the Pedals to the Choir Organ. 


But this is not all in the direction of modern 
mechanism, as we are told that— 


in addition to these [couplers] there are four wind 
stops for shutting off the wind at pleasure from either 
organ, of great use in case of ciphering ; and also in 
producing a variety of effects, not otherwise 
obtainable. 

There are also keys at the end of the swell row, for 
playing the pedal pipes with the hands; a great 
advantage to the performer who has not been 
accustomed to pedals. 


This is perfectly true, supposing the performer had 
three hands. 


The scribe who records the virtues 





times—than the devotional strains of the great Cantor. 


of this 


Smithian - Bristolian instrument waxes 
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enthusiastic concerning its capabilities when he 

says :— 
The effect of the swell when united to the great 
organ, is such as to lead even the most experienced 
organists who have heard it to suppose that the 
whole organ is one immense swell. When the octave 
as well as the unison is added, it is almost over- 
powering. The bellows are supplied by five feeders, 
worked by a revolving handle and crank, which 
moves so freely, that a little boy has been found 
competent to the task of blowing during the per- 
formance of a full cathedral service. 


A peculiarity of this remarkable organ, considering 
its period, was to be found in the pedals, which were 
made of brass. The great recommendation of this 
material was ‘that the pedals being brought nearer 
together, two octaves now take up less room than an 
octave and a-half formerly occupied.’ These brass 
pedals were the invention of Mr. (afterwards Dr.) 
Edward Hodges (1796-1867), a well-known church 
musician, who subsequently settled in America. He 
was then organist of St. James’s Church, Bristol, 
and may therefore claim to have introduced the 
C compass of the organ into England, as the organ 
above described was built to his specification. 


CHORAL FESTIVALS. 


The Edinburgh Diocesan Choral Association gave its 
annual Festival Service in St. Mary’s Cathedral on the 
4th ult. The united choirs, numbering 500 voices, were 
drawn from twenty-five Episcopal churches in the 
district. The excellence of the performance again 
demonstrated the value of the Association as a stimulus 
towards the development of the highest type of church 
choral-singing, and much credit is due to Mr. T. H. 
Collinson, the conductor, and Mr. Lee Ashton, the 
secretary, for the organization and successful carrying 
through of the Festival. Dr. Lloyd’s Service in E flat 
was sung at Holy Communion in the morning ; at even- 
song the Service was King Hall’s in the same key, and 
the anthems: ‘ What are these?’ (Stainer) and ‘ Stand 
up and bless the Lord’ (Goss). The accompaniment 
consisted of the organ, trumpets, trombones, and drums 
—parts for the additional instruments other than 
the organ being specially written by Mr. Collinson. 
There were large congregations at both services. 





The second Festival of the Associated Church Choirs 
in the Rural Deanery of Holborn took place in St. Giles- 
in-the-Fields in June, under the direction of Mr. F. A. W. 
Docker, organist of St. Andrew’s, Wells Street. The 
united choirs gave very creditable renderings of the 
musical portions of the service, and they with their 
conductor are to be congratulated upon the success of 
their second Festival, as well as upon their improvement 
in general. Mr. George Dunn, organist of St. Giles’s 
Church, ably presided at the organ, assisted by Mr. 
Miller, organist of St. George-the-Martyr, (Queen 
Square, and Mr. Stapley, organist of St. Peter’s Church, 
Saffron Hill. 


The annual Festival of the Exeter Diocesan Choral 
Association was held in the Cathedral on the 21st ult. 
with the success which invariably attends this meeting. 
The united choirs numbered 1,067 voices—drawn from 
forty-three parishes. The music included Sir George 
Martin’s setting of the hymn ‘In the faith of Christ 
proceeding,’ Dr. Arthur Somervell’s Evening Service 
in F ; also Elvey’s popular anthem, ‘O give thanks,’ and 
Mr. F. A. W. Docker's Te Deum in C. All these were 
carefully rendered under the direction of the choirmaster 
of the Association, Mr. T. Roylands-Smith, and Dr. D. J. 
Wood, organist of the Cathedral, presided at the organ 
with his well-known skill. A quartet of brass instruments 
proved to be very effective in maintaining the pitch and 
strengthening the fine body of vocal tone. 





The second annual Festival of the North-East Cathedral 
Choirs’ Association was held in York Minster on the 
15th ult. The service commenced with the singing in 
procession of ‘Hail! festal day,’ to a setting by 
Dr. Armes, of Durham. The Magnificat and Nunc 
dimittis was Stanford in G, while the anthems were 
‘Come, O thou Traveller unknown’ (Charles Wesley’s 
words), one of seven unaccompanied anthems composed 
by Mr. T. T. Noble, Byrd’s ‘Bow down Thine ear, 
O Lord’ and ‘The horse and his rider’ from Handel's 
‘Israel in Egypt.’ The duties of conductor and organist 
were shared by Mr. T. T. Noble, organist of York 
Minster, and Mr. C. H. Moody, organist of Ripon 
Cathedral, the latter of whom composed the offertory 
hymn sung on the occasion. 





Mr. F. G. M. Ogbourne, a professor of the organ at 
Trinity College, has been appointed organist and choir- 
master of St. Andrew’s Church, Holborn, an office long 
and worthily held by the late Dr. James Higgs. Among 
former occupants of the post were Dr. Boyce and 
Daniel Purcell, brother of the great Henry bearing that 
distinguished patronymic. 


THE ROYAL COLLEGE OF ORGANISTS. 


The following candidates passed the recent examination 
for the Fellowship Diploma :— 
D. Blair, Dalkeith. R. 
F. A. Chapple, Southampton. 
J. G. Clarke, Oxtord. 
E. T. Cook, Worcester. 
H. W. J. Cousen, Thongs- 
bridge. 
E. J. Cunnah, Gresford. 
W. Farrow, Sale. 
G. AF Higgins, London. 
F. W. Hughes, Ely. 
LI. Jones, Llanfairfechan. 


R. Jones, London. 

E. de M. Leathes, London. 
E. S. Littlejohn, Burton-on- 
Trent. 
Miss E. M. Lucas, London. 
W. McVicar, Glasgow. 
T. E. Pearson, Huddersfield. 
J. Pollard, Burnley. 
F. G. Risdon, Chard. 
S. V. Sherwood, London. 
William Smith, Leicester. 


C. 
€. 





ORGAN RECITALS. 

Sir Frederick Bridge, Hatfield Broad Oak Parish 
Church.—Andante and Finale, Silas. 

Mr. W. Prendergast, Winchester Cathedral.—Fugue 
in G major, S. Wesley. 

Mr. C. H. Moody, Ripon Cathedral.—Sonata in 
D minor, Topfer. 

Mr. Alfred Hollins, Methodist Free Church, Blackpool. 
—Sonata in the style of Handel, Wolstenholme. 

Mr. H. L. Balfour, Holy Trinity, Sloane Street.— 
Overture in F, Edwin H. Thorne, and Fantasia and 
Toccata, C. V. Stanford. 

Mr. F. H. Sawyer, College Church, St. Andrew’s.— 
Fantasy Prelude, Charles Macpherson. 

Miss Agnes Comerford, St. Lawrence Jewry.— 
Toccata, D’Evry. 

Mr. Llewelyn Jones, Christ Church, Llanfairfechan.— 
Meditation, Hamilton Clarke. 

Mr. Millward Hughes, St. Matthew’s, Birkenhead.— 
Pastorale in G, Kozeluch. 

Mr. S. W. Churchill, St. Peter-de-Merton, Bedford.— 
Adagio cantabile, E. J. Hopkins. 

Mr. Alfred W. V. Vine, Tewkesbury Abbey.—Allegretto 
in B minor, Guilmant. 

Mr. G. T. Patman, Priory Church, Bridlington.— 
Second Sonata, Filippo Capocci. 

Mr. W. Henry Thomas, St. George’s, Tufnell Park.— 
Variations on a Russian air, Freyer. 

Mr. G. Leake, All Saints’ Parish Church, Southampton. 
Air in A, varied, Hesse. 

Mr. Alfred Bentley, St. Peter-upon-Cornhill.—Fugue 
in G, Krebs. 

Mr. George R. Ceiley, All Saints’, East Finchley.— 
Meditation, Mailly. 

Mr. F. W. Benson, St. Oswald’s, 
Birmingham.—Fanfare, Lemmens. 

Mr. George A. Baker, St. 


Small Heath, 
Matthew’s Church, 


Birkenhead.—Grand Chceur in G, Salomé. 

Mr. C. H. Merrill, St. Peter’s, Raunds.—Pastorale, 
Kullak. 

Mr. T. H. Goodwin, Crystal Palace. — Triumphal 
March (‘ From crag to sea’), Liszt. 
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Mr. A. Herbert Brewer, St. John Baptist, Coventry.— 
Triumphal Song, A. Herbert Brewer. 

Mr. F. A. W. Docker, St. Clement Danes, Strand.— 
Austrian Hymn, arranged by Hopkins. 

Mr. Edwin N. Tayler, Parish Church, Ilminster.— 
Scherzo symphonique, Lemmens. 

Mr. C. E. R. Stevens, St. Mark’s, Jersey.—Variations 
on the Hymn-tune ‘St. Luke,’ E. H. Thorne. 

Mr. Walter Hedgcock, St. Margaret’s, North Elmsall 
(dedication of new organ built by Messrs. Abbott and 
Smith).—Concert Overture in D, Kinross. 

Mr. Alfred Hollins, St. Paul’s Presbyterian Church, 
Redhill (inauguration of new organ built by Messrs. 
J. W. Walker and Sons).—Toccata, Dubois. 





ORGANIST AND CHOIRMASTER APPOINTMENTS. 


Mr. Percy Bartier, St. John-the-Evangelist, Millwall. 

Mr. Fred Brazier, St. Mark’s Presbyterian Church, 
3ournemouth. 

Mr. G. S. Holmes, Brasenose College, Oxford. 

Mr. Bernard Langdale, St. George’s Church, Barnsley. 

Mr. Frank Smith, St. Petrox and St. Barnabas’ 
Churches, Dartmouth. 

Mr. W. J. Smith, St. Andrew’s Parish Church, North 
Berwick. 

Mr. J. Harold Soul, Poplar Wesleyan Church. 

Mr. John Symons, St. Jude’s Church, Englefield 
Green, Surrey. 





BEETHOVEN’S ‘LEONORA’ OVERTURE, 
No. 3." 
By Sir GEORGE GROVE, C.B. 


Beethoven’s single opera— Fidelio, or Wedded 
Love ’—was produced at Vienna on November 20, 
1805, and performed three times. Dr. Reeve, of Edin- 
burgh, father of the recent well-known editor of the 
Edinburgh Review, was in the theatre on November 21, 
and has left a description of what he saw; though, 
as he was not a musician, it is interesting only in a 
general way and is not devoid of errors. The opera 
was then withdrawn till March 29 following. In the 
interval which elapsed between these dates, Beet- 
hoven had made large alterations in the work—had 
reduced it from three acts to two, and had rewritten 
the overture. Others probably prompted the 
alterations in the opera, but it can hardly be 
doubted that the rewriting of the overture was 
entirely his own act. 

The overture played on November 20 was that now 
known as ‘Leonora, No. 2’; and that, therefore, 
is the first of the four compositions which bear the 
name of overture to the opera. The reason usually 
assigned for his rewriting it in the form with which 
we are now familiar—viz., that the wind instrument 
parts were too difficult—can hardly be respected, since 
Beethoven was little in the habit of consulting the 
convenience either of singers or players. When 
Kraft, the violoncello player, complained that his part 
in a quartet ‘did not lie within his hand,’ ‘it must 
lie’ was the answer; and when Sontag and Ungher 
entreated Beethoven to relieve their parts in the 
Ninth Symphony of notes out of their reach, he 
was inexorable even to them. Besides, the wind 
Instrument parts in the revised overture are at 
least as difficult as they were in the old one, if not 
more so. The reason no doubt was that the work 
did not please him; that he found, on hearing 
it, that it did not express his ideas adequately. 
Beethoven rarely altered a work after its completion. 


* Although this is usually known as No. 3 of this famous trio of 
‘ Leonora’ Overtures, it is really No. 2 in chronological order, and 
the year of its composition is 1806. The first, known as ‘ Leonora 
No. 2,’ bears the date 1805; and the third, known as No. 1, belongs 
to the year 1807. 





He altered interminably before making the complete 
score; but when once the music was fairly written 
down and dismissed, he seldom made changes, and 
this is one of the very few instances of his so doing. 
In this he differed from Mendelssohn, who often 
made large alterations after the first performances 
of hismusic. But whatever may have been Beethoven’s 
reason for altering his overture, he has not confined 
himself to mere modifications, but has re-cast the 
whole work, and while preserving its original shape 
and principal subjects, has alternately compressed 
and developed his former labour, added fresh themes, 
chastened, strengthened, and in fact made a new 
overture of it—-a much larger, grander and 
maturer work than before. 

It is impossible to enter here at length into these 
differences; but to any person interested in music, 
and the processes by which these great works are 
produced, the task is one of the greatest interest, 
and the opportunity all but unique. In preserving 
the first version (‘ No. 2’) of his composition, 
Beethoven has admitted us, as it were, into his 
very work-room. All who have eyes to see and 
ears to hear may behold him there, engaged in 
the actual heat and labour of composition and 
revision; here pruning and there compressing ; 
rejecting old materials; snatching up new ones; 
erasing ineffective passages, extending and enforcing 
effective ones; laying in here a brilliant spot, and 
there a trenchant line; elaborating, altering, fusing 
all in the glowing fire of his genius, till the result is 
that wonderful work of art of which the world may 
well be proud. 

Some of the more prominent changes may now be 
mentioned. 

First, the new overture is much longer than the 
old one—638 bars in the place of 530. 

Next, the plan of the work is changed. The 
skeleton of the old one is as follows—A dagio—A llegro 
—the two trumpet solos, divided by eight bars of 
tempo primo, and followed by Florestan’s air Adagio, 
after which immediately comes the scale passage for 
the strings, leading at once into the Coda, Presto. 
But in the new overture the second Adagio is 
expunged, the composition returns according to usual 
custom to the first subject, and a lengthened prolonga- 
tion takes place before the scale passage and Coda 
are reached. 

But though the new overture is so much longer 
than the former one, there is plenty of evidence of 
compression. Beethoven’s unsparing hand shows 
itself on the first page. He has erased the ‘false 
start’ with which he formerly began the Introduction, 
and in place of— 
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we now save a bar and have— 


No. 2. Adagio. 
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This is followed, as in the earlier overture, by 
the beautiful air sung by Florestan in the dungeon 
at the beginning of the second act, and now given to 
the clarinet and bassoon :— 


No. 3. dolce. 
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But the whole of the Introduction has been rewritten 


and much modified. The grand crash on the chord |! 


of A flat in the latter part of the Introduction occurs 
twice in the old overture, but is reduced to once in 


the new; and between this and the beginning of the || 


Allegro the knife has been largely applied, the result 
of the whole being to reduce the Introduction from 
56 bars to 36. 

The Allegro itself is founded on the same two chief 
themes as before. The first, which seems to have 
some mysterious connection with the passage given 
as No. 10, is now raised an octave, thus :— 


No. 4. 
Allegro 





The second is the lovely air quoted as No. 3, with 
a slight modification. In the treatment, however, 
the curtailments are many, and consist not only of 
compression, hut of the entire omission of con- 
siderable passages containing important figures and 
themes, in one case a very important one. The 
rejections consist almost wholly of matter not 
belonging to the original subjects, so that the result 
is to make the work more close and homogeneous, 
while the length of the first portion (up to the trumpet 
solo) is reduced by no less than 100 bars, notwith- 
standing the additional matter introduced. No doubt 
Beethoven was right, but one cannot help a sigh of 
regret at the rejection of the fizzicato melody in the 
basses, which formed so important a feature in the 
earlier work. 

The additions are even of more importance than 
the curtailments, and mostly arise out of the materials 
already present. The principal one is an episode of 
more than 50 bars in length on the following exquisite 
theme :— 

No. 5. 
Ob. 
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which is a metamorphosis of the following passage 
in the flutes and oboes near the close of the 
Introduction :— 





This episode is introduced by a passage in the 
strings which, though fabricated out of old materials, 
is at once so new, so beautiful, and so characteristic 
as to make it impossible not to quote it :— 


V1. 1 alone. 
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The rise of the bassoons at bar 10 of the quotation 
by a minor third (E to G natural) prepares the ear 
for the same interval in the episode itself (G to B flat). 
Another most interesting and characteristic addition 
is nearer the end of the overture, immediately 
preceding the famous scale passage of the violins 
which ushers in the Coda. The following is the old 
termination of Florestan’s air (where it interrupts 
the Allegro, in 3-4 time, Adagio), its three concluding 
notes being then repeated by the first violins 
(see a) :— 


No. 8. Ob. with FI. 8va,. 
Adagio. ~ 
3 





This was in the original overture. But in the new 
one a magical change is made. Florestan’s air, 
though retained, is quite differently treated; no 
change is made in the tempo of the movement, and 
the three notes at (a) and (a), though discarded from 
the Air, are made to serve as the basis of a new 
passage of twenty bars’ length and most masterly 
effect in the overture :— 
No. 9. 
(Allegro.) 
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The last of the additions which we can mention is 
the melody which now appears after the first of the 
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and which is taken note for note from the opera, 
where it occurs in the same place. But though this 
melody did not appear in the above shape in the 
first version of the overture, it perhaps did appear 
in another shape; for the second section, bars 5, 6, 
7, and 8, in a modified form, seems to be the begin- 
ning of the animated and characteristic chief subject 
of the Allegro (No. 4), while its first section, bars 1, 2, 
;, 4, forms the continuation of the same subject, as 
may be seen by comparing the two. 

But, indeed, one might go on quofing until 
the entire score was set before the reader. 
Every bar offers some wonderful example of power 
or beauty, and the whole is surely the greatest work 
in the art. Taken as ‘pure music ’—as a piece of 
concise construction and strict adherence to musical 
‘form ’—the ‘ Leonora No. 3’ may not, perhaps, be 
so remarkable as the same great master’s overture 
to ‘Coriolan,’ that miracle of stern heroic grandeur 
and compression, not wanting also in softer and more 
graceful lines. But great as is musical symmetry, is 
there not an interest still higher ? — the interest 
awakened by variety and complexity, and by wild 
passion and longing, by suspense and rapture, such 
as that of which this great composition is so full 
from beginning to end, and which animates every 
note, from the colossal unison at the opening to the 
fiery speed of its close. 

No expianation has ever been given of Beethoven’s 
abandonment of the sublime composition under 
notice, on the revival of the opera in 1814, and 
the substitution for it of one so entirely different 
in key, subject-matter and character as_ the 
Overture in E major, now known as the ‘ Overture 
to Fidelio.’ In this last work there is no reference 
to the opera itself, and the character is changed 
from lofty tragedy to gaiety. May not the change 
have been due to a feeling on the part of the com- 
poser that his earlier work was too vast, not only for 
an operatic prelude, but for the subject of the story 
on which ‘Fidelio’ is based? Instead of fore- 
shadowing the personal griefs and joys, however 
momentous, of Leonora and Florestan, the anxieties 
of a jailer, the perplexities of a clownish lover, the 
sufferings of a few prisoners, and the villainy of a 
petty commandant—a story which surely owes its 
vitality more to its connection with Beethoven’s 
music than to any intrinsic force of its own—instead 
of shadowing forth such comparatively petty occur- 
rences as these, the ‘ Overture to Leonora’ always 
appears to the writer to be a fitting prelude to any of 
the most tremendous events or most terrible catas- 
trophes that have occurred in history. The grief and 
the joy are the griefs and joys not of private 
persons, but of whole nations, the conflicts are the 
‘battles of shaking’ of the Hebrew Prophet. Not 
the Retreat from Moscow, nor the Siege of Sebastopol, 
as told from the inside by the magic pen of Tolstoi— 
not the French Revolution itself, contains anything 
more sustained, more impetuous, more mournful, 
more stirring, more pathetic, more triumphant, than 
this wonderful music-picture. 

As one illustration of what is meant, let me refer to 
the well-known trumpet-call which, being played off 
the stage while the whole action of the orchestra is 
suddenly suspended, has so thrilling and mysterious 
an effect. Who can connect this passage in the 
overture with the distant signal of the arrival of 
the Governor in the opera? No one! No: it is 
a totally different thing! Heard in the overture, 
during the sudden pause which succeeds the 
tremendous hurry and rush of the instruments up 
the scale, it has all the effect of the summons to a 
vanquished army to lay down its arms: there is a 





forlorn, desolate, dead-of-night effect about it that is 
overpowering to me, and I seem, as I listen, to be 
one of the starving, wounded soldiers within the walls 
of the besieged city, trembling between the relief and 
the dishonour of the approaching surrender. And 
in the same way the whole overture appears to be 
lifted far above even the interest of the opera which 
follows it—lifted from the particular to the universal, 
from the individual to the national, from the simple 
to the complex, from the petty to the tremendous, 
from a misfortune to a catastrophe. 

Beethoven’s habit of altering and improving his 
subjects is well known. A better instance could 
hardly be found than is given by the successive 
alterations of the chief melody in the * Leonora’ 
music, from its original appearance in the opera in 
1805 to its final abandonment there in 1814. 


Ist Overture. 1805. Introduction. 





Air, in the Opera. 1806. 
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A VETERAN PROFESSOR. 
PRESENTATION TO MR. WALTER MACFARREN. 
A very pleasant little incident, not untinged by 
sadness however, took place at the Royal Academy 
of Music on the 23rd ult. Mr. Walter Macfarren, the 
doyen of the Professors,—he has been connected 
with the Institution as student, professor, conductor, 
director, and member of the Committee, for sixty-one 
years—relinquished his professorship at the close of 
the present Academic year, and his colleagues took 
occasion to present him with a gift in testimony of 
their affectionate regard and good wishes. This 
took the form of an English-made gold minute- 
repeater watch and an album containing an illu- 
minated address with the signatures of all the 
contributors. 

At the presentation ceremony, presided over by 
Mr. Randegger, the large company included the 
Principal (Sir Alexander Mackenzie), Mr. Thomas 
Threlfall (chairman of the Committee of Manage- 
ment), and many professors and students. Mr. 
John Thomas in making the presentation briefly 
rehearsed the notable events of Mr. Macfarren’s 
long life in connection with Tenterden Street, and the 
many valuable services he had rendered to his 
Alma Mater. 

Mr. Walter Macfarren, who was received with 
hearty and prolonged applause. replied in his usual 
felicitous manner, though with evident and deep 
emotion. In doing so he touched upon the various 
phases of the Academy and his friendship with the 
many eminent musicians with whom he had been 
connected at the School, either as instructors, as 
colleagues, or as his own pupils. 





TWO MUSIC-SCHOOLS. 


Dr. Mandyczewski, our special correspondent at 
Vienna, writes in reference to the Conservatorium in 
that city :— 


Music is silent in Vienna during the summer months 
with the exception of open-air concerts, where people 
meet together to enjoy themselves after the heat of the 
day. But it may not be unwelcome to readers of THE 
MvsicaL Times to have an account of the Conserva- 
torium here, which has recently closed its scholastic 
year with a public report of what has been accomplished 
during that period, and with several performances by 
the School orchestra and by the best pupils who are 
about to leave the Institute. 

The Report states that 949 scholars attended the School, 
of whom 890 were music students (394 for pianoforte, 207 
for singing, and 90 for violin, &c.). Of these 765 were 
natives and 184 foreigners. The pupils of Professor 
Sauer obtained the greatest success. His pianoforte 
Meisterschule has realized the highest expectations. 
His best pupils are Fraulein Hedwig von Andrassfy 
and Frau Susanne Moldauer, who both show 
wonderful command of the keyboard. Of the other 
pupils,—the best of whom appeared at the concerts 
of July 4, 7, and g—Fraulein Helene Durigo, 
Hungarian by birth, who has a fine contralto voice, 
deserves chief mention. She is also musically gifted, and 
has a brilliant future before her. Herr Bernhard 
Strassberg, a violinist, and a native of this city, gave a 
noble rendering of the Brahms Concerto; his tone is 
warm, and his technique faultless. Herr Otto Rippl by 
his performance of a Bach fugue showed mastery of the 
organ, and he also gave some clever improvisations. 
Herr David Miller, about to leave the School, has a fine, 
fresh tenor voice, and he has received a thorough artistic 
training. Herr Leopold Wagner, who in a Liszt solo 
showed splendid technique, has received as a prize a 
Bésendorfer grand pianoforte. Among the lady singers 
Fraulein Marie Ginzburg distinguished herself by her 


sings with genuine feeling. The School orchestra, under 
the direction of Richard von Perger, played with spirit 
Schubert's Overture to his Zauberharfe and Goldmark's 
Scherzo (Op. 45). 

Finally, three young composers must be mentioned 
whose works were performed at the final concert— 
Dr. Richard Stéhr with a smoothly-written, well-sounding 
quartet for strings; Peter Stojanovic, with an effective 
dramatic setting of a Goethe poem ; and Ferdinand Rebay, 
with a refined chorus for female voices and orchestra, 
The results of these concerts showed that the teaching at 
the Conservatorium is most earnest, and that the students 
are zealous workers. 


Our correspondent at Manchester bears the 
following testimony to the good work done at the 
Royal Manchester College of Music :— 

For the most part Manchester is barren of public 
musical activity during the summer months; but the 
concluding examination concerts of the year at the 
Royal Manchester College form a kind of oasis in 
the midst of the thirsty season, This year—the tenth 
since the opening of the College—they were 
unusually interesting, quite a majority of the perform- 
ances exhibiting considerable artistic power, as well as 
good technical attainment. The amount of fine string- 
playing talent among the present generation of students 
is very striking. Miss Clara Kloberg—an American 
lady who came to Manchester to study under Dr. Brodsky 
—played the extremely difficult F minor Concerto by 
Ernst with entire mastery of the technical difficulties; 
Miss Dora Hochstein—another American—did very well 


in Wieniawski’s ‘ Faust’ Fantasie, in which the 
technical difficulties are scarcely less formidable 
than in the notorious Ernst Concerto, though of 


quite a different order; Miss Isabel Letham, who 
belongs to the Manchester neighbourhood, and at 
present holds the violin scholarship founded by Mr. Sam 
Platt of Oldham, gave a fine display of technical 
skill, good nerve, and warm temperament in the 
fourth Concerto by Vieuxtemps ; and Miss Jessie Morris 
gave a rendering of the Tschaikovsky Concerto that, 
besides being very capable on the technical side, had a 
certain imaginative quality. These four lady violinists 
were all from the Principal's (Dr. Brodsky’s) class, which 
was further represented by Mr. A. Catterall with a 
brilliant and extremely fluent performance of Joachim’s 
Hungarian Concerto. Mr. Catterall can scarcely any 
longer be considered in his pupilage, seeing that he 
has been for some years a regular member of the Hallé 
Orchestra, and that he was last year engaged for Bayreuth 
where, besides the orchestral work, he played a solo at 
one of the Wahnfried soivées. From beginning to end 
Dr. Brodsky has been his teacher. Mr. Fuchs’s violon- 
cello class was only represented by one pupil, namely, 
Mr. W. Warburton, who played pieces by Elgar and 
Davidoff, and took part in various ensemble pieces, 
showing a combination of technical, musical, and general 
ability that may be expected ultimately to make him a 
highly successful executive musician, 

The pianoforte playing of the students was also in 
several cases of a very high order. Two pupils of Miss 
Olga Neruda particularly distinguished themselves, 
Mr. Edward Isaacs in the ‘Appassionata,’ which -he 
interpreted with more maturity of style than could have 
been expected, besides fine technical power, and Mr. 
George Whitaker in the G minor Concerto by Saint-Saéns, 
the latter performance being specially good in the 
characteristic scherzo. Among pupils of the late Mr. 
Dayas, Miss Pierce and Miss Spencer distinguished 
themselves, the former in a group of modern pieces by 
Sgambati and others, the latter in Beethoven's G major 
Concerto, with Busoni’s ingenious cadenza. The ensemble 
pieces included movements by Beethoven, Mendelssohn, 
and Dvorak, and the first movement of a Quintet for 
pianoforte and strings by Mr. Edward Isaacs (the 
young pianist above-mentioned), who shows some 
real talent for composition. Several excellent organ 
performances reflected credit on the teaching of Dr. 
Kendrick Pyne, one of the best being Miss Barbara 





exceptionally fine and well-trained voice; moreover she 


Johnson's of Bach’s Toccata and Fugue in D minor. 
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The singers were very numerous. Of Mrs. Hutchinson's 
upils, Miss Hilda de Angelis cig deserves special 
mention for her rendering of the principal soprano 
solo in the ‘Spectre’s Bride,’ and Miss Ellen Sellars 
for her singing of a mezzo air from Verdi’s ‘ Don 
Carlos’; Miss Annie Worsley too gave a specially 
well-studied rendering of Schubert's ‘ Die Allmacht.’ 
Among the tenors Mr. Webster Millar achieved a striking 
success in the first of Wagner’s ‘ Schmiedelieder,’ 
as, among the baritones and basses, did Mr. Frank 
Barker in the ‘Flying Dutchman's’ monologue, his 
performance being equally remarkable for dramatic 
power and good pronunciation of German. There were 
also some highly effective pieces for vocal ensemble, 
representing the work of Miss Lemmens - Sherrington’s 
operatic singing class. 








Obituary. 


MISS CONSTANCE BACHE. 

With much regret we place on record the death of Miss 
Constance Bacue, which took place after only five days’ 
illness at Montreux, on June 28. The youngest child of 
the late Rev. Samuel Bache, a well-known Unitarian 
Minister of Birmingham, and niece, on her mother’s side, 
of the late Rev. Dr. James Martineau, she was born at 
Fairview House, Hagley Road, Edgbaston, on March 11, 
1846. Her musical gifts were fostered by her brother, 
Walter, and by the late James Stimpson, of Birmingham ; 
she then studied at the Munich Conservatorium, 
and subsequently under Professor Klindworth and Mr. 
Fritz Hartvigson. Owing, however, to an unfortunate 
accident to her right hand, Constance Bache had to give 
up the career of a public performer, and although she 
played at concerts at Birmingham previous to settling in 
London, she devoted herself to teaching and to literary- 
musical work. In her quiet, pleasant way she carried on 
the work of her two brothers, Francis Edward (whose 
promising career was cut short by his early death in 1858) 
and Walter. One of the best results of her literary work 
was the interesting volume from her pen, entitled 
‘Brother Musicians,’ in which she ably portrayed the 
different characteristics of her two brothers. 

Miss Constance Bache was very successful as a 
translator from German into English. Among the latter 
achievements must be mentioned the librettos of Liszt's 
‘St. Elizabeth,’ Mozart's ‘Bastian and _ Bastienne,’ 
Humperdinck’s ‘ Hansel und Gretel,’ Schumann's ‘ The 
Rose’s Pilgrimage,’ and Scenes from Goethe's ‘ Faust’ 
Also Liszt’s ‘ Letters’; Heintz’s analyses of Wagner's 
works ; Lohe’s ‘ Catechism of Music’; Hans von Bulow’s 
annotations of Cramer, Chopin, &c. She lectured on 
‘Modern Russian composers,’ and one of the last acts of 
her busy life was to write a charming ‘ appreciation ’ of her 
old friend Mr. A. J. Hipkins in the columns of the July 
issue of the Monthly Musical Record, which, sadly enough, 
appeared after her own death. Miss Constance Bache 
was of a singularly beautiful disposition, and her loss 
will be greatly felt by those who had the privilege of her 
friendship. 





DAN GODFREY. 


Godfrey is an honoured name in the history of British 
military music. Charles, the founder of the family 
(1790-1863), served for fifty years in the band of the 
Coldstreams, first as a bassoon-player and afterwards as 
bandmaster. He was succeeded in the bandmastershi 
by his second son Adolphus Frederick—known as Fred. 
Godfrey — while Charles, his third son, became band- 
master of the Royal Horse Guards. Danie , his eldest 
son, and the most distinguished of the Godfrey quartet, 
died, we regret to record, at Beeston, Nottinghamshire, 
at the residence of his eldest daughter, on June 30, aged 
Seventy-one. Born at Westminster on September 4, 1831, 
at the age of fifteen he entered the Royal Academy of 
Music as a student, his principal study being the flute. 
He subsequently became professor of military music at 
that Institution, of which he was afterwards elected a 


On July 2, 1856, Dan Godfrey enlisted in the band of 
the Grenadier Guards, and two months later, through 
the influence of the late Prince Consort it is said, the 
young musician of twenty-four years was appointed band- 
master of that famous regiment. One of his first duties as 
bandmaster was to play into London the brigade of Guards 
on their return from the Crimea in the autumn of 1856. 
For that occasion he composed a special march entitled 
‘The Return of the Guards,’ and those who, even as 
‘tiny tots,’ saw that remarkable procession, will recall the 
stirring nature of the scene. In 1863 the officers of the 
Guards gave a magnificent ball to King Edward VII. and 
Queen Alexandra (then Prince and Princess of Wales) 
in celebration of their marriage. For this occasion 
Dan Godfrey composed his famous ‘ Guards’ waltz, which 
took the town by storm and made the name of its 
composer. This was followed by the ‘ Mabel’ and 
‘Hilda’ waltzes, which for a long time were much in 
vogue. As an arranger of music for military bands 
he was very successful. 

Godfrey and his famous band of the Grenadiers made 
a great sensation in America during their visit to the 
States in 1872, in celebration of the centenary of American 
Independence. In order that this invitation of the 
United States Government might be accepted, a special 
Act of Parliament had to be passed which permitted the 
band to leave this country and wear the British uniform 
on ‘the other side.’ The scene at the first concert 
(at Boston) was one of the wildest enthusiasm. When 
the redcoats and bearskins made their appearance an 
audience of 60,000 rose, and as the bandsmen played 
‘The Star-Spangled Banner’ so intense was the excite- 
ment that the assembled multitude gave vent to their 
feelings by singing ‘God save the Queen,’ followed by 
renewed vociferations of delight. 

For many years the efficiency and popularity of the 
Grenadiers’ band remained at a very high level, due to 
the skill of its equally popular bandmaster. General 
satisfaction was expressed when, on the occasion of her 
Jubilee, Queen Victoria made Dan Godfrey a Second 
Lieutenant (June 20, 1887), he being the first English 
bandmaster to hold a Commission in the British Army. 
In 1896, Lieut. Godfrey retired from the Army and 
received a handsome testimonial from the officers of the 
Guards in recognition of the splendid service he had 
rendered for forty years to the cause of military music. 
It should be stated that his period of service was 
extended beyond the usual time-limit of compulsory 
retirement, and this at the special desire of Queen 
Victoria, always a true friend to the art of music. 

STANLEY LUCAS. 

We regret to learn as we go to press of the death of 
Mr. StanLey Lucas, which took place at his residence, 
112, Alexandra Road, South Hampstead, on the 24th ult. 
The son of Charles Lucas, a former Principal of the 
Royal Academy of Music, he was born at Charlotte 
Street, Portland Place, May 6, 1834. Mr. Stanley Lucas 
was well-known in London musical circles—as a music 
publisher, as secretary of Henry Leslie's choir in its 
early years, as secretary of the Philharmonic Society 
from 1866 to 1880, and more especially as secretary of 
the Royal Society of Musicians for the long period of 
forty-two years, from 1861 to the time of his death. 





Miss Epitu MILLER, well known as a contralto vocalist, 
and a much esteemed teacher of singing, died at 
St. Leonards on June 27. Miss Miller's most notable 
appearances were as the Witch in ' Hansel und Gretel,’ 
of which, at Daly’s Theatre, she was the original 
impersonator, and also as Madge Wildfire in Mr. Hamish 
MacCunn’s opera ‘ Jeanie Deans.’ 








The following awards have been made at the Royal 
Academy of Music:—The Joseph Maas Exhibition to 
Ben Calvert (of Halifax) ; The Walter Macfarren Medals 
to Rosamond Ley and E. York Bowen (of London) ; The 
Frederick Westlake Prize to E. York Bowen; The 
Charlotte Walters Prizes to Isabel Merson and Alison 





Fellow. 


L. Gillies; The Julia Leney Prize to Rita Jacobs (of 
Sydney, Australia). 
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Reviews. 


French Music in the XIXth Century. By Arthur Hervey. 
[Grant Richards. | 

In a few introductory remarks the author explains 
‘what my object in writing this volume has been.’ He 
has dwelt on those composers who ‘ have contributed to 
the evolution of the art.’ It is therefore not a history 
book crammed with names of composers and titles of 
their works, and with lists of dates of production; but, as 
he calls it, ‘a bird's-eye view of the musical movement in 
France during the past century.’ In writing of music 
in Germany or England a writer would naturally have 
much to say about instrumental and also sacred works, 
but, as Mr. Hervey remarks, ‘music in France chiefly 
relates to music connected with the drama.’ With few 
exceptions therefore he has little to say about chamber, 
symphonic, or sacred compositions. In the opening 
chapter, ‘ Méhul and the last of the Classics,’ there are 
many interesting remarks on Gluck and Grétry, Gossec, 
and Méhul, Cherubini, Spontini and Lesueur, who for 
the most part have passed into oblivion, but who all 
contributed directly or indirectly to the evolution of 
the art. 

Rossini’s operas may be full of ‘catchy tunes,’ and 
‘overcharged with vocal ornamentation’; ‘ William 
Tell,’ his last and greatest work, however, forms the 
‘starting-point of a new departure.’ A whole chapter is 
devoted to Meyerbeer, ‘ over-praised during his lifetime,’ 
but since ‘considerably underrated.’ This composer has 
been treated with severity: Schumann dismissed him 
with a cross, inferring that burial was all his 
‘Prophéte’ deserved; Mendelssohn was indignant at 
what he considered the triumph of a false art; and 
Wagner’s attitude towards him was hostile. Mr. Hervey 
is fully aware of certain drawbacks in his operas, but 
looks upon him as ‘one of the reformers of the lyric 
drama,’ and much that he says is worthy of consideration. 
Another chapter, on ‘Gounod and his influence,’ shows 
that the author can distinguish between the strong and the 
weak points of a composer. Particular notice is naturally 
taken of Berlioz. The special qualities of his music are 
described as sincerity and enthusiasm, and as a factor in 
the evolution of the art he is, of course, of immense 
importance. In treating of modern French composers 
Mr. Hervey expresses special admiration for César 
Franck’s ‘ Les Béatitudes,’ and for M. Bruneau, whom 
he regards as ‘one of the most gifted musicians of 
the age.’ - 

This must not be regarded as a review of the whole 
book; certain chapters and certain names have been 
selected to show the general trend of the writing. Although 
brief it contains a great deal of thought, and therefore 
there is much to be learnt from it. Wé do not share all 
the writer's opinions, but find in it the very qualities 
which he so praises in Berlioz: sincerity and enthusiasm. 





NEW HARVEST ANTHEMS. 
O that men would praise the Lord. By John B. McEwen. 
Hearken unto me, ye holy children. By W. H. Bell. 


Father of Mercies, God of Love. By the Rev. E. Vine Hall. 


Mr. McEwen writes instrumental music with the 
assurance of having something to say and the know- 
ledge of how to express it appropriately. In his anthem 
‘O that men would praise the Lord ’ will be found qualities 
that will appeal to musicians and interest competent 
executants. We say competent because, although not 
excessively difficult, the anthem imperatively demands a 
well-trained choir to do it justice. It opens with a 
jubilant chorus in four parts, which leads to a soprano 
solo. This is succeeded by a passage for the basses in 
unison, who give out a bold theme, which is subsequently 
treated contrapuntally by the full choir and ultimately 
leads up to an imposing climax. 

Mr. W. H. Bell has taken the text of his anthem from 
Ecclesiasticus, Chap. xxxix., and set it to melodious and 





flowing music very suitable to the sentiment of the words, 
The composition begins with a baritone solo admirably 
laid out for the voice and, of some length. The remainder 
of the anthem is choral. Theconcluding chorus opens in 
solid harmony ; but it gives place to a well-defined theme 
announced by the tenors, at first treated fugally, after 
which solid four-part writing recurs. In the concluding 
bars the vocal writing is expanded into seven parts with 
fine effect. The independence of the accompaniment 
will interest the organist. 

No one writes for the church in a more devotional 
spirit, and with greater perception of what is grateful to 
modern ears and choristers, than the Rev. E. Vine Hall, 
and his anthem ‘ Father of Mercies, God of Love” is a 
notable example of his familiar style. The words are 
those of ‘ Hymns Ancient and Modern,’ No. 388, and they 
are treated with a variety of resource that can scarcely 
fail to cause the work to become popular. It embraces 
short solos for soprano and bass, a melodious quartet, an 
effective chorus, and a dignified chorale, concluding with 
a five-fold Amen. 





50 Studien iiber die Etiiden von Fr. Chopin, Nos. 3, 4, 8,9, 
IO, II, 14, 24, 26, 27, 28, 32, 36, und 48; und Neue 
Konzert-Bearbeitung von dem Rondo (Perpetuum mobile) aus 
dev I. Sonate, Op. 24, von C. M. von Weber. Von 
Leopold Godowsky. 

[Schlesinger (R. Lienau), Berlin.] 

What was the aim of M. Godowsky in arranging 
Chopin's ‘ Etudes’ in various ways, some for the left hand 
alone, others with additions, or two and three combined 
together? On that aim depends one’s opinion. If the 
distinguished pianist puts them forward as improvements 
on the originals, then we condemn them. But if merely 
to show his own skill in the art of weaving together 
figures and melodies—some his own, some Chopin’s—and, 
by performing these extraordinarily difficult arrangements, 
to show his truly marvellous technique, then they deserve 
all praise. They are indeed fearfully and wonderfully 
made, and for pianists who wish to study the highest stage 
of technical development, most useful and interesting, 
When M. Godowsky plays them with astounding bravura 
and apparently with the greatest ease, the difficulties are 
not realized. But let any pianist who has fairly mastered 
the ‘ Etudes’ in their original form try to interpret them, 
and he will soon find out that it would require much time 
and an enormous stock of patience before he could even 
give a rough idea of their contents. They are perfectly 
fascinating, and the interest is not purely technical. 

The Weber Rondo arrangement is certainly brilliant 
and effective, as all can testify who have heard it performed 
by M. Godowsky; yet it does not seem to be right to 
touch-up works in this way. The transcriber, however, 
is not the first who has thus transgressed by tampering 
with the text. 


Four Characteristic Waltzes arranged for Violin and Pianoforte. 

By S. Coleridge-Taylor (Op. 22). 

Twelve Transcriptions for Two Violins and Pianoforte, in Two 

Books. By Alfred Moffat. 

{Novello and Company, Limited.] 

‘Four Characteristic Waltzes’ by S. Coleridge-Taylor 
have been republished in separate numbers, as arranged 
by the composer for violin and pianoforte, and under the 
following new titles:—1. Valse Bohémienne; 2. Valse 
Rustique; 3. Valse de la Reine; 4. Valse Mauresque. 
There is considerable character and a great deal to charm 
in these interesting waltzes, which have already found 
much favour, and violinists will welcome them in this 
new form, 

The ‘Twelve Transcriptions for Two Violins and 
Pianoforte’ by Alfred Moffat have also lately been 
republished in two books instead of one, and they should 
prove very suitable for home and school purposes. The 
contents are well selected from works by Gluck, Corelli, 
Leclair, Handel, Haydn, Siprutini, Schubert, Beethoven, 
and Mendelssohn. The violin parts present no difficulties, 
and, with one exception, are all within the compass of the 
first and third positions. 
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REVIEWS.—(Continued from page 540.) 


Concerto fox Organ and Orchestra. By Horatio Parker 

(Op. 55). [Novello and Company, Limited. ] 

The literature of the organ is not very extensive in 
regard to concertos for this instrument. Composers do 
not seem to favour the combination of organ and 
orchestra, therefore when one of the moderns like 
Professor Parker—an able organist himself—puts pen to 
paper organically, so to speak, the result is looked for 
with interest not unmixed with high expectation. 

The work before us is scored for brass, harp and 
strings, that is to say in detail, four horns, two trumpets, 
three trombones, tuba, drums, harp and strings. The 
first movement—an Allegrvo moderato in triple time and in 
the key of E flat minor—opens with solemn sustained 
chords on the organ, while the strings have broad and 
dignified unison passages. After a due course of 
‘development’ this concise movement leads into a 
charming Andante, the gem of the work perhaps, in which 
a solo violin, a solo horn, the harp, with the organ are 
most happily combined. The only drawback to this 
section is its brevity. An Allegretto in E major, also 
short, starts with a drum solo of four bars, 
followed by coquettish passages for the organ, 
strings and drums, duly relieved by a placid episode in 
the key of A flat. The last movement (A/legvo moderato, in 
E flat) is the most elaborate and the longest, as it 
occupies nearly half the number of pages in the printed 
score. It includes a fugal episode for organ alone, with the 
following as its subject, of which fragmentary use is made 
as the movement is imposingly developed :— 
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This Finale is full of contrasts and contains much effective 
writing. The foregoing, though by no means exhausting 
the subject, may be sufficient to call attention to a work 
which is charged with that earnestness of purpose so 
characteristic of Professor Parker's creative gifts. The 
concerto, which is dedicated to Dr. G. R. Sinclair, of 
Hereford, has been effectively arranged for organ solo by 
Mr. David Stanley Smith. 


Denkmédler der Tonkunst in Oesterreich. IX. Jahrgang. Erster 
Theil, Lieder des Oswald von Wolkenstein; Zweiter Theil, 
Johann Josef Fux, Instrumentalwerke I. 

(Wien: Artaria & Co.] 

The text of the first volume has been edited by 
Herr Dr. Josef Schatz, the music by Oswald Koller. 
Oswald von Wolkenstein was born in the Tyrol about 
the year 1377, and from his poems he appears to have 
been a great traveller, and also a great linguist. The 
story of his life is interesting and often romantic, but we 
must here refrain from any details ; he died in 1445. As 
regards his music it may be noted that he was a 
contemporary of Dunstable. Of the three manuscripts 
of his poems two contain music; some of the songs are 
for one voice, some for several voices. As documents 
for the history of the music of that period they are of 
importance, and some of the melodies have even now 
freshness and charm. 

The prefaces by the editors named above show an 
immense amount of painstaking research. There are 
portraits of Wolkenstein, and facsimiles from the 
manuscripts, &c. It is a volume which will be simply 
invaluable to all who have to study the poetry and 
music of the first half of the 15th century. 





The second volume is devoted to J. J. Fux, principally 
known to musicians as the author of the celebrated 
‘Gradus ad Parnassum,’ the text-book used by Haydn 
when he taught Beethoven counterpoint. Fux was a 
prolific composer, but until the two volumes of sacred 
compositions appeared in the Denkmdiler in 1894 and 1895, 
little of his music had been printed. As a rule, great 
theorists are dry composers; but the contents of the 
volume under notice show that he at any rate was an 
exception. There are two sonatas, one a quattro, the 
other a tre of dignified character, in which Fux’s contra- 
puntal skill is fully displayed; also two most delightful 
Suites. Both are scored for two oboes, two violins, viola, 
bassoon, and violone with continuo. Anyone whose idea 
of Fux is that he was a dry old fogey will do well to look 
at those Suites. 





Aubade and Réverie for Violin and Pianoforte. 
D'Ambrosio. 
Three Compositions for Violin and Pianoforte. By Josef 
Blaha. 
Song of Thanksgiving for Violin and Pianoforte. By 
Alexander C. Mackenzie. 
[Bosworth and Co. ] 


Two pleasing violin solos with pianoforte accompani- 
ment are ‘Aubade’ and ‘ Réverie’ by A. D'Ambrosio. 
Both pieces are most agreeably written for the solo 
instrument, and the accompaniments are excellent. 

Of three compositions for violin and pianoforte by 
Jcsef Blaha, the accomplished professor at the Royal 
Academy of Music, No. 1, a very effective Sérénade, is 
most likely to win general favour. Its character is 
perhaps more suggestive of an impassioned Réverie 
rather than a soothing Sérénade; but, after all, ‘ What's 
in a name?’ The music is the thing to consider, and 
here is a solo which will thrill the heart and the fingers 


By A. 


-| of many a violinist. No. 2, ‘Chanson Triste,’ is a plaintive 


little morceau in G minor (the key chosen by Tschaikovsky 
for his exquisite little piece with the same title) not 
lacking in expressiveness; whilst No. 3 is a strong, 
stirring, and emotional ‘Scherzo Bohémienne,’ dedicated 
to Kocian. This piece requires considerable skill from its 
performer, as the greater part of it is written in double 
stopping, some cf which necessitates much deftness of 
fingering to overcome neatly. In each case the accom- 
paniments are very skilful and in every respect most 
satisfactory. 

The ‘Song of Thanksgiving’ from Sir Alexander 
Mackenzie's orchestral suite, ‘London day by day’ has 
been effectively transcribed for violin and pianoforte. 


Premicre sévie: 


Fssais de Technique et d'Esthétique musicales. 
ii, Etude 


I. Les Maitres Chanteurs de Richard Wagner ; 
sur le discours musical. Par Ehe Poirée. 
(Paris: E. Fromont.] 


The first volume of this work (published in 1898) gives 
a brief account of the genesis of the ‘ Meistersinger ’ and 
of its contents, after which the thematic material is 
discussed. The themes connected with the various 
personages are grouped together, and their inter- 
connections and modifications according to various 
mental or material states are most clearly set forth. The 
author’s intimate knowledge of the score has enabled him 
to write in clear, convincing and also concise manner. 
The second part (published last year) is a larger and far 
more elaborate volume. Man manifests his psychical 
activity in two ways: by language and gesture, or by 
gesture alone, using the latter term in a general sense. 
Gesture may be divided into movements and sensations, 
and it is the province of art to evoke them more or less 
artificially, more or less characteristically. This is the 
text on which the long but able sermon is based. Space 
forbids a detailed notice; we feel sure, however, that all 
who read the first and simpler part of the work will be 
strongly inclined to devote time and attention to the 
deeper study on the ‘ Discours Musical.’ 











sévie! 
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THE PHILHARMONIC SOCIETY. 


The directors of the Philharmonic Society are to be 
congratulated on the artistic success of the ninety-first 
season which terminated on June 25’at Queen’s Hall. 
To Dr. Frederic H. Cowen in particular the thanks of 
music-lovers are due for his influence in the choice of 
works and for their fine interpretations, those of several 
masterpieces of classic fame having attained a standard 
of excellence it would be difficult to surpass. The pro- 
gramme at the concluding concert presented a mixture of 
the art of past and present days typical of the selections 
at the previous concerts, and testifying to the ‘ progressive 
conservatism’ which has so greatly conduced to the 
present vigorous life of the veteran Society. The 
evening’s music opened with the Prelude and Angel's 
Farewell from Dr. Elgar’s ‘Dream of Gerontius.’ The 
noble ‘Judgment’ theme with which the Prelude opens 
was most impressively announced, and it may be said 
that in its entirety the excerpt had never been so finely 

layed. 

. The next item set down in the programme—Sir Charles 
Stanford’s vocal scena ‘ Die Wallfahrt nach Kevlaar ’— 
had to be omitted, owing to the indisposition of Madame 
Blanche Marchesi, and therefore Dr. Elgar’s music was 
succeeded by Mozart's Violin Concerto in D, with Herr 
Kubelik as soloist. The frequent performance of this 
composer’s music just now is peculiarly welcome and 
desirable. It is welcome because its perfection of form 
and studied grace are refreshingly restful amidst the 
storm and stress which characterizes so much modern 
music: and it is desirable because familiarity with 
Mozart's style is calculated to exercise a salutary influence 
in checking tendencies to exaggeration, and to keep alive 
ataste for clearness of design and great effects secured by 
simple means. The Concerto in D is one of the most 
lovable of the six. It is not the business of the analytical 
writer to praise or blame critically, but in this instance he 
may be pardoned for saying in his remarks on the 
slow movement, ‘How consummately graceful, as well 
as simple, is this music!’ Does it not just express 
what every genuine music-lover must feel? Herr 
Kubelik has never been heard to greater advantage as 
an artist, and he certainly increased his reputation 
amongst us by his beautifully finished phrasing and 
sympathetic playing on this occasion. He subsequently 
interpreted Corelli's Sonata ‘La Follia,’ which was 
delightfully rendered to the pianoforte accompaniment 
of Herr Schwarb. It is scarcely necessary to say that 
the fullest justice was done to Dr. Cowen’s happily-named 
orchestral poem, ‘A Phantasy of Life and Love,’ played 
on this occasion for the first time at these concerts, and an 
impressive interpretation was secured of Tschaikovsky’s 
Fourth Symphony in F minor. It should be recorded 
that the spirit and verve of the orchestral playing were 
specially praiseworthy, as Dr. Cowen and the orchestra 
_ any working hard all the afternoon at the Handel 
estival, 


THE ROYAL ACADEMY OF MUSIC. 


The concerts given by the students of the Royal 
Academy of Music rarely fail to possess interesting 
features, either by the exhibition of promising executive 
talent or by the production of new compositions. The 
latter specially distinguished the performance at Queen’s 
Hall on June 26. On that occasion were produced an 
overture entitled ‘Cyrano de Bergerac,’ by Mr. Paul 
Corder, and a Concertstiick in G minor for organ and 
orchestra, by Mr. Benjamin J. Dale, who played the solo 
part of his work with notable skill. The concert piece 
is more than a testimony of the good training Mr. Dale 
has received at the Academy. Not only is it an estimable 
production, but it is effectively laid out for the organ and 
well scored for the orchestra; moreover, the work affords 
another proof of the talents possessed by this promising 
student. Mr. Paul Corder’s overture is even a still more 
remarkable composition from so young a musician. The 
principal themes illustrate Cyvano’s character as soldier, 
Poet, and humorist. Their treatment in free polyphony is 





essentially modern, but it is rational, and the orchestra- 
tion bears witness to perception and knowledge of effect. 
Sir Alexander Mackenzie conducted excellent perform- 
ances of both works, and they were much applauded. 
Some skilful and tasteful pianoforte, violin and violon- 
cello playing was heard respectively from Miss Julia 
Higgins, Miss Marjorie Hayward, and Mr, Bertram W. 
O'Donnell, and the singing of Miss Verena Mutter and 
Miss Thérése Grabowski bore witness to judicious 
cultivation of natural gifts. 

At the chamber concert given in St. James’s Hall on 
the 23rd ult., the following pupils’ compositions were 
produced: an Irish dialect song ‘The grand match’ by 
Mr. Arnold E. T. Bax, and four songs by Miss Mabel 
Colyer, these efforts giving further proof that natural 
gifts are well directed at Tenterden Street. Of the 
performers who successfully appeared, Miss Irene Scharrer 
specially distinguished herself in an excellent rendering 
of Chopin’s ‘ Andante Spianato and Polonaise in E flat,’ 
while the ensemble class played the ‘Song of Thanks- 
giving’ from Sir Alexander Mackenzie's attractive suite 
‘London day by day,’ and a ‘ Farfalla’ by M. Sauret, 
the conductor of the class. 





THE ROYAL COLLEGE OF MUSIC. 


The programme of the Students’ concert at the Royal 
College of Music on the 16th ult. was typical of the 
eclectic taste prevailing at this Institution, no less than 
of the general excellence of the training therein given. 
The concert opened with the production of a Concert- 
stiick in C for pianoforte, flute, clarinet, bassoon, and 
horn, composed by Mr. George Dyson. If the work 
shows the influence of Brahms by its somewhat sombre 
character, it testifies to earnestness of conception, high 
aims in artistry, and musicianly craftsmanship. 
Admirably played by Messrs. James Friskin, Charles 
Souper, Arthur Leonard, Harold Thornton, and George 
Manners, the work was warmly applauded. 

The other concerted works performed were Mozart's 
Quartet in E flat and Richard Strauss’s Pianoforte 
Quartet in C minor (Op. 15), two compositions which 
presented remarkable contrasts in style, not altogether 
to the advantage of modernity. 





CRYSTAL PALACE CHOIR FESTIVALS. 
THE LONDON SUNDAY SCHOOL CHOIR. 


The London Sunday School Choir, which was founded 
in 1871, gave two choral concerts at the Crystal Palace on 
the 8th ult. The occasion derived special interest owing 
to its association with the centenary celebrations of the 
Sunday School Union. The first concert was given by a 
choir of 5,000 children under the direction of Mr. J. 
Rowley. The programme consisted mainly of easy, 
straightforward pieces, which were heartily sung and 
received. The selection of the beautiful aria ‘I will 
sing’ (from ‘St. Paul’) was perhaps hardly justifiable. 
At the second concert, which was given by a choir of 
about 4,000 adults, assisted by a full orchestra, one of the 
best programmes, from the artistic point of view, we have 
heard at a Crystal Palace concert of this type was 
performed.. But although the music chosen was so 
excellent, it cannot be said that it was all quite suitable 
for performance at the Crystal Palace. Among the 
items were ‘The Wilderness’ (Goss); ‘ Hear my 
prayer’ (Mendelssohn); ‘Sing unto God’ (Handel) ; 
and a ‘Song of Peace’ (Sullivan). A feature was the 
employment of a select choir for the verse and soli parts. 
On the whole the performance reached a high standard, 
and the excellence of the result bore eloquent witness 
to the capacity of the choralists, and the skill and control 
of Mr. Whiteman who conducted. The band, besides 
contributing accompaniments, played under Mr. David 
Davis the Overture ‘ Poet and Peasant’ (Suppé), and other 
pieces. Mr. Horace G. Holmes was an efficient organist. 
It was pleasant to note that Mr. T. Barnard, who has 
been the general-manager of the Association since its 
institution thirty-two years ago, was still actively and 
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cheerfully attending to his duties. Others of the officials 
long connected with the movement and still in harness 
are Mr. Geo, Merritt, Mr. Binns, Mr. Rowley, 
Mr. Welland Matthews, Mr. W. F. Freeman and Mrs. 
Mary Layton. A movement is on foot to found a 
memorial to the memory of the late Mr. Luther Hinton, 
who for many years was the greatly respected conductor 
of the adult choir. Particulars can be obtained from 
Mr. H. E. Kershaw, 96, Mornington Road, Leytonstone. 
THE NATIONAL TEMPERANCE CHORAL UNION. 

The National Temperance Choral Union held their 
annual Festival at the Crystal Palace on the r8th ult. 
A children’s choir under the successful direction of 
Mr. Seemer Betts sang a selection of juvenile pieces 
which may be described as popular if not as being 
particularly good. An adult choir under the direction of 
Mr. W. G. Waller Goodworth gave some really excellent 
performances of various part-songs and _ choruses, 
including ‘ But as for His people’ (Handel), ‘ Cradle 
Song’ (Smart), and ‘ Ye Mariners of England.’ Altogether 
140 choirs took part in the two concerts, some coming 
from South Wales and others from various Provincial 
centres. A choral competition in three classes was also 
a feature of the proceedings. 

For some years the Curwen Challenge Shield offered 
in the chief class had been won at former Festivals of the 
Union by the Nottingham Tabernacle Choir, but on this 
occasion the adjudicator, Mr. D. Price, awarded the 
trophy to the Portsmouth Excelsior Choir, Nottingham 
coming second, and Reading third. 

NATIONAL CO-OPERATIVE FESTIVAL. 

At the Festival of the Society held on the 18th ult., 
music was well to the front. A large adult choir 
performed a somewhat ambitious selection. The chief 
item was a short ode for chorus and orchestra by 
F. Cunningham Woods, ‘The Lords of Labour,’ which 
was specially composed for the occasion. The music is 
broad, simple and vigorous. Mr. Allen Gill conducted. 
In a choral competition that also took place a Gloucester 
choir gained the Novello trophy. 


London Concerts. 


The Moscow Trio—which made its first appearance in 
London on June 23 at Bechstein Hall—gave a second 
concert in the same place on the 6th ult. The party 
consists of M. David Krein (first violin of the Imperial 
opera house, Moscow), M. Rudolph Erlich (violoncellist, 
first soloist of the Imperial opera house), and M. David 
Schor (professor of the pianoforte, lecturer and Laureate 
of the Moscow Conservatoire). Of greater significance 
however than their individual abilities is the fact that 
they have played together for eleven years, an artistic 
collocation which has resulted in their having attained a 
unanimity of expression and attack that would seem to be 
unsurpassable. At each concert was played Tschaikovsky’s 
Trio in A minor (Op. 50), inscribed ‘In memory of a 
great artist,’ and it is doubtful if so finished and 
significant interpretations had previously been heard in 
this country. The crispness and delicacy of the playing 
were enthralling, and the pathetic and the gay were 
expressed with equal felicity. We hope the Moscow Trio 
will pay us further visits. 











Master H. Vernon Warner, who with his sister gave a 
pianoforte and violin recital on June 30 at St. James's 
Hall, made his first appearance in 1896 at the Queen’s 
(small) Hall when, as a boy of nine, his playing attracted 
much attention by reason of its correctness and expression. 
Since that time his gifts would appear to have been 
carefully trained. He still lacks physical power to do 
full justice to great works; but his readings are so lucid 
and poetical, and his executive means so great, that it 
seems safe to prophesy that he will attain a high position 
as anexponent. Miss Elsie Warner looks several years 
younger than Master Warner, but her aptitude for the 
violin appears to be as great as that of her brother for the 
pianoforte, and there was an engaging nuaiveté and 
freshness in her playing. The children were accompanied 
on the pianoforte by their father, Mr. Harry E. Warner. 





Those who have a predilection for florid vocal music 
were provided with a congenial evening at St. James's 
Hall on June 30, when Mdlles. Emilie and Gabrielle 
Christman gave a recital and sang with much brilliancy 
excerpts from operas of the old school. The sisters—who, 
it may be added, are twins—also sang an interesting 
selection of Russian songs, which they interpreted in a 
characteristic manner. 


Miss Nellie Caro made a successful appearance in 
England at Bechstein Hall on June 30. Her soprano 
voice is not powerful, but her singing indicated an 
artistic temperament, and her interpretations were 
pleasing. The second half of the programme was devoted 
to compositions by Mr. Louis Hillier, and included two 
tasteful pianoforte solos, which were brilliantly rendered 
by Miss Madeline Payne, and a picturesque song entitled 
‘La ballade du Troubadour,’ effectively sung by 
M. André Kaya. 





A Sonata in D (Op. 14) by Mr. Richard Barth was 
heard for the first time in London at a concert given by 
Miss Lucy Stone on June 29 at the Bechstein Hall. The 
work is in three movements, which are built up with 
melodious themes tersely developed. It was effectively 
rendered by Miss Stone and Miss Fanny Davies, and 
created a favourable impression. 





Mention is due of the first performance in London on 
the 1st ult. at Bechstein Hall of a Trio in F for violin, 
violoncello and pianoforte by Mr. A. von Ahn Carse, one 
of the most promising students of composition at the 
Royal Academy of Music. The work is poetically con- 
ceived, and although the writing at times is somewhat 
vague, -the music holds the attention. 





Some excellent ensemble playing was heard from the 
London Trio on the 2nd ult. at the Galleries of the Royal 
Society of British Artists, Suffolk Street. The party 
comprised Madame Amina Goodwin, Signor Simonetti, 
and Mr. W. E. Whitehouse; the first-named also con- 
tributed pianoforte solos with marked success. Miss 
Gleeson White was the vocalist. 





Herr Van Rooy gave another of his attractive vocal 
recitals at St. James's Hall on the 1st ult., when his 
programme comprised Beethoven's song-cycle ‘An die 
ferne Geliebte,’ and three other songs by Herr Pfitzner, 
a composer little known in this country. 





Mr. Whitney Tew and Mr. Herbert Fryer gave an 
attractive vocal and pianoforte recital on the 3rd ult. at 
St. James's Hall. Detailed comment is not necessary, 
not even of the new song cycle-entitled ‘ Phases,’ by Miss 
Frances Allitsen, but it should be said that each artist 
sustained his reputation. 

The annual harp concert of Mr. John Thomas at 
St. James’s Hall took place on the 4th ult., when the 
veteran harpist was assisted by the Misses Marianne and 
Clara Eissler. The vocalists who lent their aid included 
Miss Katherine Jones and Mr. Gwilym Richards, and the 
afternoon’s music proved enjoyable to an appreciative 
audience. 


Signor Fabozzi, professor of the pianoforte for the 
Institution for the Blind at Naples, gave a recital at 
St. James’s (Banqueting Hall) on the roth ult., when he 
played an excellent selection with remarkable assurance 
and brilliancy, being particularly successful in Chopin's 
Scherzo in B flat minor (Op. 31), and in three Studies by 
this composer. 

M. Bogea Oumiroff, a Bohemian vocalist gifted with a 
bass voice of musical quality, sang an excellent selection 
of songs in a refined manner on the 15th ult. at Bechstein 
Hall He was assisted by Mdlle. Milada Cerny, a 
juvenile pianist stated to be nine years of age, who played 
Mendelssohn's ‘ Rondo Capriccioso’ with a facility and 
taste remarkable in one so young. 
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foreign Hotes, 


ANTWERP. 

The municipal authorities have bought for a sum of 
over £20,000 the Halles Centrales for the purpose of 
building on the site a theatre for Flemish opera. It is 
expected that the building will be opened in 1905. 

BALE, 

In this city was held (June 12-15) the thirty-ninth 
meeting of the Allgemeiner Deutscher Musikverein, and the 
concert programmes included many interesting novelties, 
of which may be named Max Schilling’s music for 
Wildenbruch’s poem ‘ Hexenlied’ (recited by Ernst 
von Possart); a quintet for strings, in F, by Felix 
Draeseke, shortly to be published ; an organ fantasia on 
‘Ein’ feste Burg,’ and a symphonic fantasia and fugue by 
Max Reger; ‘ Bergnovelle,’ a pianoforte trio by Hans 
Huber ; the second and third parts of ‘ Raffael,’ a choral 
work by Dr. Fritz Volbach, who has given to each part 
the title of one of the painter’s celebrated Madonnas; and 
‘Nachtlied Zarathustras,’ for barito::e solo, chorus, and 
orchestra, by the English composer Frederick Delius. 
The festival programme also included Gustav Mahler's 
Second Symphony in C minor, and Richard Strauss’s 
Hymn for sixteen voices. 

BERLIN. 

An enthusiastic reception was given to Professor Felix 
Schmidt, the conductor, and the members of the 
Lehrergesangverein of this city on their return from 
Frankfort. Although the delayed train arrived at an 
unearthly hour in the morning, burgomaster Reicke in 
official dress, Gerstenberg, member of the board of 
public instruction, school-inspector Dr. Fischer, and 
other representatives of the city, in addition to many 
ladies, were waiting to receive the singers. Speeches 
were delivered, wreaths and flowers distributed, and 
choruses sung, the victorious army of singers leaving 
the station to the sounds of the Prussian March. 

Mr. C. G. Thomas, who five years ago became organist 
of the English Royal Church here, has now resigned on his 
acceptance of an appointment at Elland, in the West 
Riding of Yorkshire. The British Embassy, the choir, 
and other members of the British community in Berlin, 
have presented Mr. Thomas with an illuminated address 
and a purse of money in recognition of his services. 


CARLSRUHE. 

During the forthcoming season, Mr. George Henschel’s 
opera ‘Nubia’ will be performed at the Court Opera for 
the first time; also Saint-Saéns’s ‘Samson and Dalila,’ 
Blech's ‘Das war ich,’ and Offenbach’s ‘Les Contes 
d’Hoffmann ’ (in German). Of other operas to be given 
may be named Berlioz's ‘ Benvenuto Cellini,’ Goetz’s 
‘Taming of the Shrew,’ and Spontini’s ‘La Vestale’ 
—three operas which we should be glad to hear in London. 

DRESDEN. 

Carl Gjellerup’s ‘Die Opferfeuer,’ poem by Gerard: 
Gjellerup, based on Indian legends, was produced here in 
June with great success, subsequent performances con- 
firming the first favourable impressions. 

LEIPZIG. 

It is announced that by December 11, the centenary 

anniversary of the birth of Berlioz, seventeen 


* volumes of the complete edition of the works of the 


French master, now being published by Messrs. Breitkopf 
and Hartel, will have appeared—everything in fact except 
the operas, though these form no small part of the 
composer's art-work. 

In the Denkmédler deutscher Tonkunst there will shortly 
be published an ofera seria by Carl Heinrich Graun, 
the great contemporary of Handel. It is entitled 
‘Montezuma.’ The libretto was sketched in French 
prose by Frederick-the-Great, and turned into Italian 
verse by the court poet Tagliazucchi. Dr. Mayer-Reinach 
considers that it has value other than historical. 

MOSCOW. 

A special performance of ‘La Damnation de Faust’ in 
honour of Berlioz will be given here next December. It 
is being organized by M. Kes. The French composer, 


it will be remembered, visited St. Petersburg in 1847, 
Save several concerts there, and was cordially received. 





ST. PETERSBURG. 

The newspapers of this city announce that the 
Princess Héléne Georgjewna of Saxe-Altenbourg, née 
Grand Duchess of Russia, is organizing the publication 
at her own cost of a series of Bach Church Cantatas 
with Russian text. The translation of the German text 
has already been made, and been approved of by the 
ecclesiastical censor. 

STUTTGART. 

A monument to Liszt executed by A. Fremd will be 
unveiled on October 22, the ninety-second anniversary 
of the composer's birth. By permission of the king it 
will be placed in the royal park. Frau Hofrat Johanna 
Klinckerfuss, a former pupil of the master, has been 
the leading spirit in this homage to the composer. 


TORRE DEL LAGO. 

Signor Puccini has not yet recovered from his unfor- 
tunate automobile accident ; indeed, according to latest 
accounts, he will be permanently lame. It is however 
satisfactory to learn that he is in sufficiently good health 
to be able to work at his new opera, ‘ Madame Butterfly.’ 





Country and Colonial Hews. 


BRIEFLY SUMMARIZED. 

ADELAIDE.—The Bach Society gave an admirable 
performance of the ‘St. Matthew Passion’ in the Town 
Hall on May 28. The choir, numbering eighty voices, 
sang with remarkable steadiness and precision, and 
displayed much delicacy in the rendering of the chorales, 
the enunciation of the words being specially good. The 
solos were also well sung by Miss Elsie Chaplin, Miss 
Hilda Hales, Miss S. H. Wilkinson, Mr. Wanborough 
Fisher, and Mr. Stanley Newman. The string orchestra 
was efficient, and Mr. J. M. Dunn rendered valuable 
assistance at the organ. Dr. Harold Davies who 
conducted deserves much credit for the excellent results 
obtained. 

CANTERBURY.—The music performed at Kent College 
on Prize Day, the 2nd ult., by the School Musical Society 
was entirely selected from Purcell, a highly commendable 
choice. The programme included the Battle Symphony 
and tenor solo ‘ Come, if you dare’ (‘ King Arthur’); the 
two airs with chorus from the ‘ Tempest’ ; and ‘ Britons, 
strike home’ (Bonduca). The conductor was Mr. P. A. 
Scholes. 

CHRISTCHURCH (N.Z.).—The Musical Union gave their 
second concert this season on June to at Canterbury 
Hall. The programme, which was mainly orchestral, 
included Beethoven’s Overture ‘ Fidelio,’ the Pianoforte 
Concerto No. 3 in C minor (solo, Miss Jennie Black), and 
Symphony in F major, No. 8 (Op. 93.) The vocalists 
were Miss Ballin and Mr. W. A. Bowring. Mr. F. M. 
Wallace, who conducted as usual, secured excellent 
performances. 

Croypon.—Mr. Coleridge-Taylor’s recently published 
work, ‘Four Novelletten for String orchestra,’ was 
performed on the roth ult. in the Public Hall at the 
annual orchestral concert given by the students of the 
Croydon Conservatoire of Music. The beautiful and 
melodious music created a very favourable impression. 
The composer conducted. He also directed the perform- 
ance of a Sérénade for Strings by F. Weingartner, and of 
other works. The vocalist was Miss Gertrude Inglis, and 
Miss Alice Carr was the accompanist. 

Eton.—Miss Lucy Stone gave a concert in the Drill 
Hall, Eton College, on the 16th ult., when the programme 
included Beethoven’s Sonata for pianoforte and violon- 
cello (Op. 69), played by Mr. Donald Tovey and Mr. 
Percy Such, two Hungarian Dances (Brahms) for violin 
and pianoforte, performed by Miss Stone and Mr. Tovey, 
and Schubert's Trio in B flat (Op. 99), interpreted by 
the three artists named. The vocalist was Miss Gertrude 
Sichel. 

KIMBERLEY (S. Africa). — The Musical Association, 
consisting now of both choral and orchestral sections, 
have entered upon their third season's operations. 
Schubert’s ‘Song of Miriam’ formed the chief work at 
the first concert on Fogo 3. Mr. J. Frank Proudman, 
the founder of the Society, conducted. 
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LEATHERHEAD.—An interesting concert was recently 
given by the pupils of the School for the Indigent Blind 
in the Central Hall of their Institution at Highlands, 
when the programme included amongst other works 
compositions by some of the students themselves. These 
were a ‘Waltz’ for organ and pianoforte duet, by 
S. Brooks; a trio, ‘April, May and June,’ and song, 
‘Mizpah,’ words by Flora Skinner and music by Eliza 
Wagstaff; ‘Evening,’ a glee for male voices, and a song, 
‘ King of love,’ by H. Blake. Much credit is due to the 
Rev. St. Clare Hill, Principal of the School, and 
Mr. W. Lucas, the music-master, for their excellent 
training of the students. } 

LEICESTER.—A special musical service was held in 
St. Saviour’s Church on the 5th ult., when Mendelssohn's 
‘Hymn of Praise’ was sung by the choir with full 
orchestral accompaniment. The choruses were efficiently 
rendered, and the solo music was excellently sung by Miss 
Constance Lee, Miss Nellie Haines, and Mr. Arthur 
Stork. The orchestra was led by Mr. D. Sansom. 
Mr. W.H. Scott presided at the organ and Mr. J. Haines 
ably conducted. 

Ronpesposcu (S. Africa).—The third of the ballad 
concerts arranged by Mr. Henry Clements took place on 
June 3, when the chief feature was Liza Lehmann’s 
song cycle ‘Ina Persian garden,’ which was excellently 
sung by Madame Kate Drew, Miss Griffith Vincent, 
Mr. Henry Clements, and Mr. R. L. Tait. Miss Edith 
Macfarlane (violin) and Mr. Gustav Windisch (violoncello) 
performed solos on their respective instruments. 

WinTeErRsDorF (Southport).—Miss H. A. Simon gave 
an interesting lecture on ‘ Purcell’ in the Lecture Hall on 
the 13th ult. The numerous musical illustrations included 
the Suite for Strings; Chorus ‘In these delightful, 
pleasant groves’; the ‘Golden’ Sonata for two Violins 
and Pianoforte ; the incidental music to ‘The Tempest’ ; 
and the songs ‘Fairest Isle’ (‘King Arthur’) and ‘I 
attempt from love’s sickness to fly.’ The music was 
given under the direction of Mr. H. A. Branscombe. 





The Edinburgh Society of Musicians brought to a 
close on the 4th ult. what has probably been the most 
successful session in its history—musically, financially, 
and in point of the number of members and associates on 


its roll. The programme was organized by the president, 
and included Rheinberger’s Pianoforte Quartet in E flat, 
the Septet by Blane for strings, clarinet, bassoon, and 
horn, and a clever and brilliant ‘ Divertissement’ for 
pianoforte duet and string quartet by W. B. Moonie. 
The performers were Messrs. Dace and Affleck at the 
pianoforte, and Messrs. Winram, Proudfoot, O’Brien, 
and Millar-Craig, strings. The septet was led by Mr. 
Dambmann, and Messrs. Bernini and F. Laubach also 
took part. 


Two performances of Mr. Colin McAlpin’s early opera 
‘ King Arthur ’ were given at the Royalty Theatre on the 
6th and 7th ult. by the students of the London Music 
School (with professional assistance in the orchestra), 
under the direction of Mr. Henry Beauchamp. It will 
be remembered that Mr. McAlpin is the winner of the 
Moody-Manners prize competed for by British composers, 
and that this prize. opera ‘Cross and Crescent’ is to 
be performed during the autumn season at Covent 
Garden. The performance of ‘King Arthur’ was an 
ambitious attempt by the students of the Institution 
named, and Ceserves credit by reason of its being out of 
the beaten track of such efforts. 


Our Birmingham correspondent writes :—Dr. Elgar’s 
new oratorio ‘ The Apostles’ was taken in hand by the 
Festival choir on the roth ult., Mr. R. H. Wilson 
securing an admirable first reading of the choruses in 
Part I. Three months have been devoted to Bach's 
Mass in B minor, and the performance of this colossal 
work promises to be exceptionally fine. 


The Promenade Concerts at Queen’s Hall are an- 
nounced to commence on Saturday evening, the 22nd inst. 
Mr. Henry J. Wood, as heretofore, will conduct these 
attractive music-makings. 





Enswers to Correspondents. 


Camsps.—The following pieces for clarinet b 
A. Terschak may be recommended: ‘Le Babillard;' 
étude-caprice (Op. 23); ‘Salut a l’Hongrie,’ fantaisie 
mélancolique (Op. 29); ‘Murillo,’ allegro de concert 
(Op. 138); ‘Le Papillon en Voyage,’ étude-caprice 
(Op. 139); ‘Hommage a Venise,’ rhapsodie italienne 
(Op. 140); ‘ Mordio,’ grand air italien (Op. 141); ‘Die 
Jahreszeiten,’ four salonstiicke (Op. 143). 

ANDANTE CANTABILE.—You ask us, ‘What is the 
irreducible minimum of music a gentleman amateur 
should know to be able to play light operatic melodies on 
the piano?’ and ‘ What examination should be prepared 
for and passed so as to attain a sufficient knowledge of 
music for ordinary household purposes?’ We give it up. 


Musicatus.—The ‘lives’ of very modern composers 
and accounts of their works must be sought for in 
separate books, In regard to Sullivan, Mr. Vernon 
Blackburn is, we believe, now writing a complete 
biography of that composer. 


M. C.--The second example of the chromatic scale 
(beginning on C) you send us is the most usual form, 
except the A sharp, which is generally written B flat ; the 
sharpened fourth (F sharp) is almost invariably retained. 
After all, sound, not notation, is music. 


E. B. T. — The ‘Graduated Exercises for School 
Classes’ (Book 91 of Novello’s School Songs) will 
probably suit you. ‘Music for School Drill,’ by R. Reah, 
designed to accompany any series of drill movements, 
may answer your purpose for musical drill. 


W. T.—There are now so many precocious boys who 
go in for music examinations that it is impossible to tell 
whether one ‘aged five’ has beaten the record, even with 
‘eighty-two marks in the Primary, and honors in Piano.’ 


C. A. G.— Scholarships for music students, with 
maintenance attached, are competed for from time to time 
at the Royal College of Music. Apply to the Registrar of 
the College for particulars. 

J. M.—Sing naturally and with feeling. Practise scales 
and similar exercises softly, and use your brains. Hear all 
the solo vocalists youcan ; do not of necessity copy them, 
but profit by the hearing. 

Historicus.—See ‘ The Art of Music,’ by Sir Hubert 
Parry (Kegan Paul), an invaluable book which should 
be read by every student of music. History up-to-date 
is not history. 

Dicitus.—All physical exercises are good, provided 
they are scientifically regulated. Any apparatus that has 
to be firmly gripped by the hand for any length of time 
should be carefully avoided by keyboard performers. 


GamBA.—The words ‘Awake, O North wind,’ &c., from 
the Song of Solomon (Chap. iv., v. 16), form part of an 
anthem beginning ‘If I go not away,’ composed by 
Mr. Thomas Adams. 

Sus-Bass.—For practical books on Counterpoint and 
Sonata Form see the Primers of Sir F. Bridge and 
Mr. W. H. Hadow respectively. 

HopreFuL.—(1) Chopin’s music is essentially of the 
rubato kind in regard to tempo interpretation ; (2) Play 
the notes with the hand which seems most convenient. 


D. P.—The whole of Beethoven's symphonies were 
performed at the Richter concerts (London) during their 
second season, in the year 1880. 

Ravenswoop.—The following collections of unison 
songs from Messrs. Novello’s School Series may be 
recommended :—Books 32, 37, 57, 71, and 109. 

R. G.—Submit your compositions to a publisher, and 
you will soon discover their marketable value. 

DispuTE.—C sharp minor, if perchance we read your 
writing aright. 

E. V. S.—The note is undoubtedly F natural. (Chant 
No. 424 in Joule’s Collection, bars 9 and 10, alto part.) 
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DURING THE LAST MONTH. 
Published by NOVELLO & CO., LimiTep. 


CFIELD, WILLIAM—A Vesper Hymn (No. 3). 
(‘* Now the night is falling.’’) 1d. 
TKINS, IVOR—‘‘A Sea Song.’’ Two-part Song, for 
Female Voices (s.s.). (No. 350. Novello’s Octavo 
Edition of Trios, Quartets, &c.) 3d. 
ELL, W. H.—‘‘ Love and Beauty.'’ Four-part Song: 
(No. 915. Novello’s Part-Song Book.) 3d. 
—— ‘' Hearken unto me, ye holy children.’’ Anthem, for 
Baritone Solo and Chorus. Suitable for Harvest or other 
seasons. (No. 773. Novello’s Octavo Anthems.) 3d. 
ERKELEY, JULIAN C.—'' Rock of Ages.’’ Sacred 
Song, for Contralto or Baritone. 2s. 
LISS, Rev. W. H.—Te Deum laudamus. 
pointed for use with Anglican Chants. 1d. 
RIDGE, FRANK —‘“‘ Autumn.” 
(No. 726. The Musical Times.) 14d. 
URTON, T. ARTHUR—‘ The Tragedy of Cock 
Robin.’’ Short Action Piece. Staff Notation and 
Tonic Sol-fa combined. 8d. 
LARE, EDWYN A.—‘‘ The fruit of Thy works.” 
Harvest Anthem. Also suitable for other occa- 
sions. 4d. 
LIFFE, FREDERIC—Symphony in C minor (No 1). 
Full Score, 42s. 
OWEN, FREDERIC H.—‘' The Heroes.’’ Four- 
part Song. (No. 920. Novello’s Part-Song Book.) 4d. 
LGAR, EDWARD—“ The Black Knight.” Op. 25. 
Vocal parts, 1s. each. 
— ‘Prelude and Angel's Farewell’’ (‘‘ Gerontius’’). 
(No. 1. Organ Transcriptions, by A. HERBERT 
BREWER.) 28. 
LLIS, Mrs. EDWARD —‘‘ The Birds’ Ritual.’ 
Song, for Soprano. 2s. 
ANING, EATON — 
Four-part Song. 
Book.) 3d. 
AULKES, WILLIAM — Scherzo Symphonique 
Concertant. (No. 313. Original Compositions for the 
Organ.) 2s. 
URNEAUX, Very Rev. W. M.—A Companion to 
The Public School Hymn Book. Cloth, 2s. 
EEHL, HENRY E.—Suite Espagnole, for Orchestra. 
Arrangement for the Pianoforte by the Com- 
POSER. 2s. 6d. 
 ageldtgaa! BASIL—Original Compositions for the 
Organ. No. 3. Interlude in D. 1s. 6d. 
— Ditto. No. 4. Pean. 2s. 6d. 
— Ditto. No. 5. Short Postlude for Ascensiontide. 1s. 
— Ditto. No.6. Requiem A2ternam. ts. 6d. 
—— Ditto. No. 7. Andante tranquillo in E flat. 1s. 6d. 
ERVEY, F. A. J.— ‘‘ Arise, O Lord, into Thy 
resting place.’’ Short Anthem, for Dedication 
Festivals or general use. (No. 126. Novello's Short 
Anthems.) 14d. 
UNTLEY, G. F.—Magnificat and Nunc dimittis in 
E flat. (No. 636. Novello's Parish Choir Book.) 4d. 
EE, E. MARKHAM—“ Blessed be the Lord, my 
Strength.’’ Full Anthem. {No. 770. Novello’s 
Octavo Anthems.) 3d. 
ARKER, HORATIO—Concerto for Organ (Op. 55.) 
Solo Arrangement, by Davip STANLEY SMITH. 
(No. 314. Original Compositons for the Organ.) 3s. 
oo MUSIC REVIEW. No. 134. Contains the 
following Music in both Notations: ‘‘ The Wind.” 
Junior Unison Song, by GeorGE RaTHBOoNE. ‘ Hail ! 
Star of Eve."’ Arranged for s.s.a. (Unaccompanied). 
Composed by R. SporrortH. 14d. 


Newly 


Four-part Song. 


‘‘We love our island story.” 
(No. 921. Novello’s Part-Song 





DURING THE LAST MONTH—continued. 
CHOOL SONGS — Edited by W. G. McNaveut. 
Published in two forms. A. Voice Parts in Staff 
and Tonic Sol-fa Notations, with Pianoforte Accompani- 
ment, 8vo; B. Voice parts only in Tonic Sol-fa Notation. 
As Oe 
No. 313. Evening Peace. Trio for s.s.a. 
(Unaccompanied) Franz Ast — 1d. 
», 674. Ave Maria. Unison Song 
F.ScHUBERT 2d. — 
» 749. The Fairy Ship. Junior Unison 
Song, with ad /ib. actions 
KaTE Bounpy 14d. — 
», 750. The Song of the Kettle. Junior 
Unison Song, with ad lib. actions 
Kate Bounpy 13d. — 
Book 124. Six Two-part Songs (Grade 2), by 
Various Composers C 6d. — 
HACKWRAY, W.—Te Deum landamus and Jubilate 
Deo in B flat. 4d. 
“T*s SOL-FA SERIES — Edited by W. G. 
McNAavGutT :— 
No. 1323. O that men would praise the Lord. 
Harvest Anthem JoHn B. McEwen 14d. 
», 1324. The earth is the Lord’s. Harvest 
Anthem ALFRED Ho.tiins_ 13d. 
CLARE, EDWYN A.—‘' The fruit of Thy works.’ 
Harvest Anthem. 2d. 
HOLST, G. von—‘‘ The Idea.”’ 
for Children. 6d. 
OURS, FRANK E.—‘ Hush-a-by, Sweetie.’’ Song, 
for Soprano or Tenor. 2s, 
AREING, HERBERT W.—“ Blessed is the man.”’ 
Anthem for general use. (No. 769. Novello’s 
Octavo Anthems.) 3d. 
age H. WALDO—“: Away to the woodlands.”’ 
Four-part Song. (No. 923. “Novello’s Part-Song 
Book.) 3d. 
oon G. R. HARDING—Children's Hymn, ‘‘ The 
Children’ s Saviour.’’ 1d. 


“MISS LOUISA R ATCLIFF 


(SOPRANO). 
Oratorios, Ballad Concerts, Dinners, At Homes, &c. 
Lingfield, Dulwich Rise, London, S.E. 


Humorous Operetta, 





‘* Miss Louisa Ratcliff sang well.’’—Tie Times. 
‘* Miss Louisa Ratcliff sang tastefully.’"—Musical Times. 
‘* Miss Louisa Ratcliff showed off her fine voice to great advantage.” — 
The Lady. 
_** Miss Louisa Ratcliff’ s singing was charming. "—The Eva. 


ORK CATHEDRAL. —W ANTED, ORGANIST 
and CHOIRMASTER. Salary, £120. Good prospect of 
Tuition. Copies of testimonials to be sent to Rev. A. Lucas, Minor 
Canon, 16, Dyke Parade, Cork. 
RGANIST desires ENGAGEMENT, London or 
neighbourhood. Experienced Church Musician, successful 


Choir-trainer. Excellent references. Letters, first instance, Rowe, 
59, Hazelbourne Road, Balham Hill, S. Ww. 


WANTED, in October, a YOUNG LADY, well 
up in Pianoforte and Music Business. Full particulars and 
photo to Fisher, Arcade, Bournemouth. ~ a 
HOULD any lady or gentleman need HELP in 
iS CATALOGUING BOOKS or MUSIC, SORTING PAPERS, 
or READING MUSIC, Advertiser would be pleased to correspond 
Address, Czech, Post Office, Exeter. whe 
OR SALE.—Fine VIOLONCELLO (Peter 
WALMSLEY, 1789), in ning A condition. Address, W. L. C. 
Tamblyn’s, 116, Li dbroke Grove, 
Just Published. 








(ORIGINAL COMPOSITIONS FOR THE ORGAN. No. 313.) 


SCHERZO SYMPHONIQUE 
CONCERTANT 


WILLIAM FAULKES. 


Price Two Shillings. 








London: NovELLo anv Company, Limited. 
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CONTENTS. 


Truro Cathedral (Illustrated)... sie 
Berlioz in England (with Caricature) ... os 
William Sterndale Bennett (with Facsimil le) . he 
Occasional Notes . ae ae 
Half-a-Century Ago.. 

Arthur Sullivan Me morial (Illustrated) 

‘The late Mr. W. H. Dayas (with Postrait) 
Church and Organ Music .. 

Beethoven's ‘ Leonora’ Overture. 

A Veteran Professor ~ “A 

Two Music Schools... 

Obituary ne 

Reviews 

Philharmonic Society. , 

Royal Academy of Music ... 

Royal College of Music... es 

Crystal Palace Choir Festivals ... 

London Concerts ane 

Foreign Notes a ae 

Country and Colonial News... 

Answers to Corre -spondents 

Four-part Song—‘ Autumn.'—F rank Bridg 





TWO extra issued with the present 
number :— 

1. Portrait of William Sterndale Bennett, by Wageman. 
. Harvest Anthem, God of love,’ by 


E. y ine Hall, 


THE MUSICAL TIMES. 


SCALE OF TERMS FOR ADVERTISEMENTS 
x6; Oe 
t) 


Supplements ave 


‘ Father of mercies, 








Two Lines .. 
Three Lines. ns 
For every additional Line 
Half a Column 
A Column ... 
A Page 
Special Pages (Cover er, &e. ) by arrangement. 
A remittance should be sent with each Advertisement. 


SPECIAL NOTICE. 

To ensuve insertion in theiv proper positions, 
Advertisements fov the next issue should veach 
the Office, 1, Bernevs Stveet, London, W., 

_NOT LATER than AUGUST 21, 


NOVELLO’'S PRIMERS OF MUSICAL 
BIOGRAPHY. 


HECTOR BERLIOZ 
JOSEPH BENNETT. 


Price One Shilling. 
Cloth, gilt, 2s. 





London: NovELLo AND Company, Limited. 


Just Published. 


PASTORAL MELODY 


AND 


LAMENT 
FOR THE ORGAN 
COMPOSED BY 


JOHN E. WEST. 


Price One Shilling. 


FESTAL COMMEMORATION 
FOR THE ORGAN 


JOHN E. WEST. 
Price One Shilling and Sixpence. 


Lendon: NovELLo anp Company, Limited. 





THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY MONTH. 


Price 14d. 


ANNUAL SUBSCRIPTION, INCLUDING POSTAGE, 2S. 


THE SCHOOL MUSIC REVIEW For AUGUST 
CONTAINS :— 


GENERAL NOTES. 


THE HARMONIZATION OF MELODIES IN Four VocaL Parts. By 


CUTHBERT Harris. 


THe MorecAMBE MUSICAL FESTIVAL. 


THEORY QUESTIONS. 
THE Tonic SoL-FA COLLEGE. 


THE Lonpon Sunpay ScuHoor Cuorr. 
THE NATIONAL TEMPERANCE CHORAL UNION. 


ScHoot Music 1n MANCHESTER. 
ANSWERS TO THEORY QUESTIONS, 


DaTEs OF COMPETITIONS. 
MISCELLANEOUS ITEMS. 


THE SCHOOL 


MUSIC. REVIEW, 


THE AUGUST NUMBER CONTAINS THE FOLLOWING MUSIC :— 


“In Woops 1s PEAcE."” 
FrRANz ABT. 


“THE WILLow 
B. Foster. 


S1GHT-SincinG TEstTs. 


AND ITS LESSON.” Two-part Song. 


Trio (Unaccompanied) for s.s.a. By 


By My tes 


Also, ExTRA SUPPLEMENT, Containing ‘‘ THE SONG OF THE KETTLE.” 


Junior Unison Song, 


with ad lib. 
(No. 750. Novello’s School Songs.) 


actions. By KaTE Bovunpy, 
Price 14d. 


The Music and Exercises can always be obtained separately. Price 14d. 


London : 


REDUCTION 


NOVELLO AND Company, Limited. 


IN PRICE. 


NOVELLO'S 


CANTATAS for FEMALE VOICES 


PRICE ONE SHILLING 


AND SIXPENCE EACH. 


(Reduced from Two Shillings and Sixpence.) 


FRANZ ABT— 
Minster Bells. 
Springtime (Sol-fa, 6d.). 
Summer. 
The Fays' Frolic. 
The Golden City (Sol-fa, 6d.). 
The Silver Cloud. 
The Water Fairies. 
The Wishing-Stone. 


WILFRED BENDALL— 
The Lady of Shalott 


(Sol-fa, 1s.). 


JOSIAH BOOTH— 
The Day of Rest (Sol-fa, gd.). 


GUSTAV ERNEST— 


All the year round (Sol-fa, 9d.). 


EATON FANING— 
Buttercups and Daisies 


(Sol-fa, 9d.). 


MYLES B. FOSTER— 
The Bonnie Fishwives 


(Sol-fa, gd.). 


BATTISON HAYNES— 
A Sea Dream (Sol-fa, 6d.). 
The Fairies’ Isle. 


OLIVER KING— 
The Naiads. 


London : 


JOHN KINROSS— 
Songs in a Vineyard 
(Sol-fa, 6d). 
HENRY LAHEE— 
The Sleeping Beauty 
(Sol-fa, 6d.). 
Cc. H. LLOYD— 
The Gleaners’ Harvest. 
CLEMENT LOCKNANE— 
The Elfin Queen. 
E. PROUT— 
Queen Aimée. 


EDMUND ROGERS— 
The Forest Flower. 


ROLAND ROGERS— 
Florabel (Sol-fa, 1s.). 


FERRIS TOZER— 
King Neptune's Daughter 
(Sol-fa, 6d.). 


CHARLES VINCENT— 
The Little Mermaid 
The Village Queen (Sol-fa, 6d.). 


E. M. WOOLLEY— 
The Captive Soul 
(with Tenor Solo). 


NOVELLO AND Company, Liniited. 
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joa Paid POPULAR HARVEST ANTHEMS 


THE 


MALE VOICE CHANT-BOOK FE. A. SY DENH AM 


A COLLECTION OF 
FULL, EASY, EFFECTIVE. 
T 
THREE-PART (A.T.B.) CHANTS Price Threepence ; Tonic Sol-fa, Three-Halfpence. 
ADAPTED TO THE BOOK OF PSALMS. O GIVE THANKS. 
Price Three Shillings. SING UNTO THE LORD. 
In Cloth, 4s. GREAT IS THE LORD. 


—— London: NoVELLo AND Company, Limited. 
_London : NoOvVELLO AND Company, Limited. - samniiomeincnen 


Just Published. HARVEST ANTHEMS 


BY 


MAGNIFICAT EDWARD BUNNETT, Mus D., CantTas. 


Blessed be Thou. Four Voices 
Ditto. Tonic Sol-fa 











AND 


N U N . D I M I T T I S — hare Sol-fa 


Harvest or Festival Hymn. Words and Music .... 


FROM THE 


SERVICE IN B FLAT London: Novetto axp Company, Limited. a 
C. VILLIERS STANFORD. TEN HYMNS (sr 1) 


(Op. 10.) WITH TUNES 
ere FOR USE IN SCHOOLS AND FOR CHILDREN’S FESTIVALS. 
FULL SCORE. (Suitable also for Flower Services or Sunday School Festivals.) 


Price Five Shillings. THE MUSIC COMPOSED BY 


: - wi ARTHUR SULLIVAN, JOHN STAINER, GEORGE ELvey, 
; String Parts, 28. 6d. ; Wind Parts and Organ, 5s. A. M. Goopnart, J. H. Maunper, and H. D. WetTon. 
VETLE;” 
OUNDY, — London: NOVELLO AND Company, Li Limited. EpiTep ey W. L. R. McCLUER (Organist of St. Paul's, Canonbury}. 


NEW CANTATA FOR NEXT SEASON. 





Staff Notation, price Threepence. Tonic Sol-fa Edition, Threepence. 


THE TEMPTATION TEN HYMNS (ser 11) 


WORDS BY 


A S. HENNEL THE MUSIC COMPOSED BY 
aaeataie ane G. C. Martin, F. H. Cowen, J. LANGRAN, S. Smitu, A. SULLIVAN, 


MUSIC BY J. STAINER, AND OTHERS. 
r ; t aaa 
F. W b HUMBERSTON E. EpITED sy W. L. R. McCLUER (Organist of St. Paul’s, Canonbury}. 


“If the whole work be equal to ayaa tee air ‘Jesu, blest Jesu,’ more | Staff Notation, price Threepence. Tonic Sol-fa Edition, Threepence. 
will be heard of it.""—Dover Express. Words only, Five Shillings per 100, each Set. 
“The music is interesting all through, and never becomes monotonous. ee is 
... The final chorus is a vigorous climax to a work which, while i 
offering no great difficulties in the way of performance, might be TEN HYM N S (SET IIT.) 
effectively rendered by any ordinary choir or choral society, and is ze 
well worth the attention of conductors.'’"—Scarborough Daily Post. NATIONAL HYMNS AND TUNES FOR CHILDREN'S USE. 
THE MUSIC COMPOSED BY 
G. C. Martin, H. WALForpD Davies, J. H. MAUNDER, 
J. Barney, Freperick Cray, C. Harrorp Lioyp, Joun E. WEstT, 
H. Davan WETTON, B. Tours. 


ice 14d. 


Price One Shilling and Sixpence. 
Specimen Copy, One Shilling. 


HouGuToN AND Co., 39, Great Marlborough Street, W. 


fa, 6d). JESU, THE VERY THOUGHT OF F THEE EpiTeEp By W.L.R. McCLUER (Organist of St. Paul's, Canonbury}. 


AN ANTHEM The Ten Hymns, complete, price Twopence; Tonic Sol-fa, Twopence. 
For Bass Solo, Quartet or Chorus, s.s.4.A., and Full Chorus, $.A.T.B., Words only, Three Shillings per roo. 
with independent Organ Accompaniment Lani: Wenning saaeCeneeen, tia: 
COMPOSED BY ie es 
ERNEST EDWIN MITCHELL. Easy, E. fective, and Inspiring. 
Price Threepence. A Vicar writes: ‘‘ Both my Choir and People were charmed with 


London: NovELLo AND Company, Limited. your last Anthem.” aoe , e 
ee An Organist writes: ‘‘ Your last Anthem was greatly appreciated. 


~~ Fifth Editio1 - ’ —_ gnats 
E DEUM LAUDANUS a E flat, By Arreo|) NEW HARVEST ANTHEM 
J. Dye. Voices only, 3d. Organ Copy, 6d. Composep By EDWYN A. CLARE. 


London : NOVELLO AND Company, Limited. 
th TI iL THE FRUIT OF THY WORKS. Tonic Sol-fa, 2d. ... O.N. 4d. 
ven ee This grand New Anthem contains many beautiful effects that 
\ AGNIFICAT pe NUNC DIMITTIS in E flat. singers will perceive and delight in bringing out. All the 
1 By WicuraM S. VinninG, Mus. Bac., Cantab. Price 3d. parts are good and inspiring. 3rd 1,000 now ready. 
London: NovELLO AND Company, Limited. . oj ALSO : a 
PRAISE THE LorD, ERUSALEM. 28th 1,000 “4 
AGNIFICAT and NUNC DIMITTIS in E. A very popular "Anthem, sung last year at a Choral Festival 
= a * Lennox Ropney Amott, Mus.D. Festal setting. Melo- = peng cecag st Cathedral and this year at a Festival in 
ious t difficult. P 6d. em Paris urch, Salo 
fa, 6d.). oe "London : Novetto axp Company, Limited. O LorbD, HOW MANIFOLD ARE THY Works. 6th 1,000 
THOU CROWNEST THE = So arma gth 1,000 
- AGNIFICAT and NUNC DIMITTIS in E flat. onic Sol-fa, 2d. 
7 ZAR NOT, -AND. Easy and pretty. 6th 1,000 ... aaa ‘ea 
By James Hopcson. ‘Full of melody and_ beautiful FEAR or Ora J ety oc F 
fa, 6d.). harmony.” ‘Suitable for Harvest and other Festivals. Price 4d. Sing basi ey rc gree ming one Be ¥,000 
Lene: Novato ap Company, Listed. How GreaT Is His Goopness. An impressive Anthem. 8th 1,000 


Just Published. THE EYES OF ALL WAIT UPON THEE. 3ISt 1,000. Sol-fa, 2d. ; O.N 


VE "SPER HYMN No. 3.—“NOW THE NIGHT | Very popylar Anthem. Sung by 1,500 voices at Newcastle-on- “Tyne. 














IS FALLING.” By WiLutaM AcFIELD, composer of ‘* With FavouRITE MAGNIFICAT AND Nunc piMitTTIs in D. r4th1,000 4 
Thy Benediction’ and ‘‘ Jesu, we pray Thee.”’ Sung at a Festival at Petersham, New South Wales. 
: ; ‘ London: NovELLo anp Company, Limited, 1, Berners Street, W. 


Price One Penny. _ I 4 3 
London: NovELLo anD Company, Limited. New York: NoveLto, Ewer anp Co. 
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I AM ALPHA AND OMEGA 
From ‘DEATH AND LIFE.” 
COMPOSED BY 
CH, GOUNOD. 


Price Fourpence. 


LIGHT ‘OF HE WORLD 
FINAL CHORUS FROM THE ‘‘ LIGHT OF LIFE." 
COMPOSED EY 
EDWARD ELGAR. 


Price Threepence. 


O JOYFUL LIGHT 
BERTHOLD TOURS. 


Price Fourpence. 








COMPLETE LIST. 


*Almighty and everlasting God... ial Gibbons 
Ascribe unto the Lord sy S. S. Wesley 
Behold, Godis great... E. W. Naylor 
Beloved, if God so loved us J. Barnb 


Beloved, let us love one another 
Be ye all of one mind - 


Gerard F. Cob 
.. Arthur E. Godfrey 


* Blessed is the man = Goss 
Blessing and glory .. Boyce 
Blessing, glory oe Bach 

*God came from Teman . pee wai MOR Steggall 

*God so loved the world | ...Matthew Kingston 


Grant, O Lord .. Mozart 
*Hail, gladdening Ligh Bi: T. Field 
Hail, gladdening Light ... : “GEC: Martin 
He in tears that soweth (s.S.A. yin Key of A Ke F. Hiller 
*He in tears that soweth (s.s.A. ns aie ee flat... F. Hiller 
*Holy, holy, holy ... Crotch 
*How goodly are Thy tents... F, Ouseley 
*How lovely are Thy ep iaaaiae .Spohr 
I am Alpha and Omega... . Ch. ‘Gounod 
*I am Alpha and Omega... J. Stainer 


I am Alpha and Omega .. 


J. Vv Varley Roberts 


I beheld, and lo! ... Blow 
I know that the Lord is great . F. Ouseley 
I saw the Lord vse J. Stainer 
I will magnify 7 - J. Shaw 
I will sing of Thy power : Greene 

*I will sing of Thy power A. Sullivan 
I will sing unto the —— oH. Wareing 

*In humble faith me G. Garrett 

*In Jewry is God known.. J. Clarke- Whitfeld 
In sweet consent . . Thorne 
In the fear of the Lord . 


J. V Vaiey Roberts 


Let the peace of God J. Stainer 
Light of the world ae E. Elgar 
*Lord ofall power and might ass William Mason 
Ditto (men's voices) .. .. J. Barnby 
*Lord, we pray Thee J. Varley Roberts 
O Father blest .. J. Barnby 
O joyful Light B. Tours 
*O Lord, my trust... King Hall 
*O taste and see rae J. Goss 
*O taste and see . A. Sullivan 


Otasteandsee . ‘ .. A. H. Mann 
O where shall wisdom be found? pas Boyce 
Ponder my words, O Lord . Arnold D. Culley 
*Praise His awful Name.. Spohr 
Rejoice in the Lord : “G. C. Martin 
*See what love hath the Father. Mendelssohn 
Sing to the Lord ts Mendelssohn 
*Stand up and bless a me AS J. Goss 
Teach me Thy way ae ") W. H. Gladstone 
The Lord hath been mindful . cee S. S. Wesley 
*The Lord is my Shepherd _... Me .. G. A. Macfarren 
*The Lord is my Shepherd pe ies J. Shaw 
The Lord willcomfort Zion , . H. Hiles 
Thou shalt shew me the path of life ... Alan Gray 
We have heard with our ears ... é .. H. Aldrich 
Whatsoever is born of God . H. Oakeley 
Who can comprehend Thee Mozart 


THE “LUTE” SERIES. 


124a Almighty God, Who has aieignile 
124b Grant to us, Lord . : 


22 O God, Who hast prepared 


69 Teach me Thy way re 
124¢ We humbly beseech Thee. 


London: NovELLo AnD Company, Limited. 


H. Elliot Button 
‘7 H. Elliot Button 
*7b Let Thy merciful ears ae Ses ae PP 


aul 


.. A. R. Gaul 
Frank L. Moir 
H. Elliot Button 


*,* Anthems marked thus (*) may be had in Tonic Sol-fa, 1d. to 2d. each, 


ANTHEMS FOR TRINITYTIDE. 





NOVELLO’S 


SERVICES, ANTHEMS, &c. 





FOR 
/ hie: 
MEN’S VOICES. 
SERVICES. 

No. s.d, 
40. BLAIR, HUGH.—Communion Service in G. T.8. I 0 
14. COBB, GERARD F, —Magnificat and Nunc dim. in‘. T.3 ‘B. 0 6 
16. CORFE, C. J.—Ditto, in E flat. 1.T.R.B (Sol-fa, 14d.) 0 4 

25. DISTIN, THEODORE.—Magnificat and Nunc dimittis 
inG. A.T.T.B. 0 6 
48. FORD, E. —Magnificat and ‘Nunc dimittis in E ‘flat. ie be R. Oo 4 
Ig. GARRETT, GEORGE.—Ditto, ditto, in B flat. T.T.B.B. o 6 
23. HAYNES, BATTISON.—Ditto, ditto, in D, A:T.2.8. 0 6 
18. ILIFFE, FREDERICK.—Ditto, ditto,in D. T.T.B.B. ... 0 6 
46. LEMARE, EDWIN H.—Final Amen. A.T.T.B.8.(onCard) 0 1 
38. LLOYD, CHV ersicles, Responses, and Litany. T.T.B.B. 0 6 

39. MARTIN, G. C.—Te Deum in A flat, with Benedictus i in 
Chant form. 4.7.7.8 ; 0 6 
59. NAYLOR, E. W.—Te Deum in A flat. _T.8. O 4 
60. NAYLOR, E. W.—Magnificat and Nunc dimittis inG. 1.8. 0 4 
13. READ, F. J.—Magnificat and Nunc dimittisin D. a.t.e. 0 6 
33. READ, F. J].—Te Deum and Jubilate in B flat. a.t.s. 0 6 
58. READ, F. J.—Benedictus in B flat. .t.B. fc 0 4 
3. READ, F. J. ‘—Magnificat and Nunc dimittis in F. i ai z. 0 6 
9. SELBY, B. LUARD.—Ditto, ditto, in E. T.1.3.B. « 0 6 
35. SELBY, B. LUARD.—Ditto, ditto, BUG: AsTBs cs 0 6 
37. STAINER, JOHN.—Ditto, ditto, in D. a.t.t.B. ... 0 6 
49. STAINER, JOHN.—Te Deum. .1.T.R. Oo 4 
50. STAINER, JOHN.—Benedictus. A.T.T.B. ... sve O 4 
52. STAINER, JOHN.—Communion Service. A.T.T.B. 10 
45. STAINER, JOHN.—Versicles and Responses. A.T.B.B.... 0 6 

26. a vo — -Te Deum and Benedictus in 
o 8 

27. STEGGALL, CH ARLES. —Magnificat and Nunc dimittis 
in B flat. A.T.B.B. 6 
32. WEST, JOHN E.—Ditto, “ditto, ‘in. "AT.AT.B. on i Oe 
21. WEST, JOHN E.—Ditto, ditto, in E flat. a.t.p.n. 6 

41. WEST, JOHN E.—Te Deum laudamus and | Benedictus 
in E flat. A.T.R.B.  ... o 8 

ANTHEMS. 

57. AKERMAN, R. F. M.—Lo my Shepherd is divine. a.tT.B. 0 2 
17. BARNBY, J.—Lord of all power and might. a.T.T.B. 04 
34. BARNICOTT, R. S.—O worship the Lord. a.T.T.B. 0 3 

31. BENNETT, W. STERNDALE.—God is a Spirit (The 
Woman of Samaria). A.T.T.P. o 6 
15. CALDICOTT, A. J.—Behold, how good and joyful. 'AT.T.B. 0 3 
55. CALKIN, J. B.—Thou wilt keep him. a.7.B.B. o 2 
24. CULLEY, ARNOLD D.- -Try me, O God. A.T.T.B. Oo 2 
20, DISTIN, THEODORE.—Hear me when I call. a.t.T. R. 0 2 

54. DVORAK.—At Thy feet in adoration (Fac me vere), 


from the Stabat Mater. Tenor Solo and T.T.8.B. oO 3 
42. ELGAR, E.—Seek Him that maketh the seven stars (The 


Light of Life). T.T.B.BR. o 6 

7. FORD, ERN EST. —O Lord God of my salvation (Domine 
De “uS). T.T.B Oo 4 

44. GLADSTONE, F. iE. —Almighty and everlasting God. 
ee, 0 3 
1. GOUNOD, C CH.—As the hart pants. T.T.B.E. 0 3 


30. _ “i —The Lord is a man of war (Israel in Egyph. 


to) 
22. ILIFFE, FREDERICK. —Jesu, Lover ‘of my ‘soul. A. T.T.B. 0 2 
43- er > —Lord, teach us to number our days. 


4. MENDELSS SOHN .—The word went ‘forth’ ‘(Fest g vesang), 


(Sol-fa, 14d.) 0 4 
5. MENDELSSOHN. For” “ever. plessed (Beati mortut.) 


T.B.B. : 0 3 
6. MEN DELSSOHN.—The Tighteous living for ever ‘(Peviti 
autem), T.T.B.B. 0 3 
29. MENDELSSOHN.—The Lord hath commanded (Psalm #). 
ae “3 o 4 
8. READ, F. 7 —My soul, wait thou still. A.T.1.B Oo 4 
51. READ, F. J.—Sing we merrily untoGod. a.T. ... 0 2 
47. READ, F. I —Why art thou so heavy. a. Solo and a.T. BE. 0 th 
28. ROBERTS, J. VARLEY.—O Saviour of the world. a.T.7.B. 0 2 
10. SAWYER, F. J.—Ponder my words. A.7.T.8. as 0 2 
2. SCHUBERT, F.—Great is Jehovah. 1.7.R.R. oO 4 
II. bee set E. H.—Let us now mens famous men. 
3 


12. THORNE, ‘E, Hi—Let my complaint. come before Thee. 
A.A.T.T.B.B. oe O 3 
56. WEST, JOHN E., —Comfort the soul of Thy ‘servant 
tT. Solo and A.T.1.B. 0 4 
36. baer = E.—Whom have I in heaven but Thee. 


53. WEST, “JOHN, E—0 tarry thou the Lord's ‘leisure, 
AST BBS Gas 0 2 


Lonpon: NOVELLO AND COMPANY, Liitep. 
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PUBLIC SCHOOL HYMN BOOK. 





JUST PUBLISHED. IN TWO EDITIONS. 
THE PUBLIC SCHOOL HYMN BOOK. 


Price, Hymns only, 1s. 3d. 
Hymns with Tunes, 3s. 





_London: NovELLo AND ComPany, Limited. 


CHURCH MUSIC 


EDWARD BUNNETT, Mus.D. Cantas. 








NEW 
HARVEST ANTHEMS. 


Just PusBLisHED. 
THE EARTH IS THE LORD'S 


ALFRED HOLLINS. 
Price Three-Halfpence; Tonic Sol-fa, Three-Halfpence. 


FATHER OF MERCIES, GOD OF LOVE 


REV. E. VINE HALL 

















SERVICES. s. d. Price Threepence; Tonic Sol-fa, Three-Halfpence. 
Te Deumin E. Chant Form — eco Ps 
Benedictus and Jubilate in E. Chant F orm 4a po ~- 903190 THAT MEN WOULD PRAISE THE 
Te Deumin G. Four Voices... eg re es ne O39 
Magnificat and Nunc dimittisinE ... ‘ae ‘a = Oo 3 LORD 
Ditto. Tonic Sol-fa pS o I% Sensceann we 
Communion Service in G. Men’ s Voices .. og JOHN B McEWEN 
ANTHEMS. , a apihesecns inane 
The Lord is my Shepherd. Four Voices ...  ... ase wwe O73 Price Threepence ; Tonic Sol-fa, Three-Halfpence. 
The Lord hath prepared. Four Voices F ‘ Oo 3 
I was glad. Four Voices or . 0 3 - ee e 
Ditto. wane Sol-fa : 0 2 HEARKEN UNTO ME, YE HOLY 
I will magnify Thee aah ad eis 0 3 
Ditto. Tonic Sol-fa__... igs ass o If CHILDREN 
SIX PASTORAL PART-SONGS a 
Words by E. OxENFORD. Four Voices. W. H. BELL. 
1. O’er silv'ry waters . fas ne eco 3 Price Threepence. 
2. Day is daw — o.4 
3. Sing on, sweet birds 0 3 - ‘: 
4. Lo! epee leaves see eee ove ove we O 3 BREAK FORTH INTO JOY 
5. Behold! the Moon Oo 3 2OR IE 7 } 
Pa Svcaian ells _“s- FOR BARITONE SOLO AND CHORUS 





Leadon: Novato AND Company, Limited. 


VOCAL SCORE. OL D NOTATION. 


RUTH 


A HARVEST PASTORAL 
SUITABLE FOR USE IN PLACES OF WORSHIP 





50TH THOUSAND. 





WORDS BY 
EDWARD OXENFORD 


MUSIC BY 


ALFRED R. GAUL. 


SUITABLE FOR 
THANKSGIVING SERVICES. 





“The Biblical story of which Ruth is the central figure lends itself 
with remarkable suitability to an illustration of a harvest celebration. 
The country landscape, the ripened corn, the sturdy reapers, the 
standing sheaves, the active gleaners, and the busy farmer, all combine 
to fill the mind’s eye with a pleasant scene of excitement. Set to 
music by a competent composer such as Mr. A. R. Gaul, the narrative 
of Ruth’s eventual episode lends itself to a pathetic, picturesque, and 
pleasant performance. The bereaved and sorrowful trio of women on 
whom the calamity of poverty and famine has fallen, as if to give 
intensity to their greater grief, and the unexpected and happy influence 
of patriarchal benevolence displayed by the mighty Boaz, who so 
quickly transforms sorrow into joy, are all introduced and aptly take 
their allotted place in the melodious music of Gaul's interpretation of 
the tale." —Gloucester Citizen. 


PERFORMED IN THE TOWN HALL, BIRMINGHAM, 
ON TWELVE OCCASIONS. 
Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; cloth, 4s. 


The Choruses (only) in Vocal Score, for Musical Societies, 
paper cover, 1s. Words, 5s. per 100. 


Tonic Sol-fa Edition, 94. Band Parts on loan. 





London: NovELLo AND Company, Limited. 


N EASY SETTING of the OFFICE for HOLY 
COMMUNION, inD. By Stretton Swann, Mus.B., F.R.C.O. 
Price Sixpence. A Specimen Copy, post-free, from the Composer, 
181, Longley Road, Tooting, S.W. 
THE VinceEnT Music Company, Limited. 


COMPOSED BY 
H. ELLIOT BUTTON. 


Price Threepence. 





RECENTLY PUBLISHED. 
LET THE PEOPLE PRAISE THEE, 
O GOD 


COMPOSED BY 
ALFRED R. GAUL. 
Price Three-Halfpence; Tonic Sol-fa, Three-Halfpence. 


IS IT NOT WHEAT-HARVEST TO-DAY 
COMPOSED PY 


THOMAS ADAMS. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 








BE GLAD AND REJOICE 
MYLES B. FOSTER. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


PRAISED BE THE LORD DAILY 
COMPOSED BY 
C. HARFORD LLOYD. 
Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


THE GLORY OF LEBANON 
COMPOSED BY 
HERBERT W. WAREING. 
Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


THOU, O GOD, ART PRAISED IN ZION 
COMPOSED BY 
W. WOLSTENHOLME. 
Price Fourpence; Tonic Sol-fa, Three-Halfpence. 


UNTO THEE, O GOD 
COMPOSED BY 
W. WOLSTENHOLME. 


Price Three-Halfpence; Tonic Sol-fa, One Penny. 

















LONDON: 





NOVELLO AND COMPANY, Limitep. 
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NOVELLO’S HARVEST ANTHEMS. 


COMPLETE LIST. 


*Achieved is the glorious work 
All Thy works praise Thee 
All Thy works praise Thee ove 
All Thy works praise Thee 
*All Thy works shall as Thee 
*And the Lord said ... 
*Angel-voices, ever singing. 
As the Earth bringeth ai her bud 
*Be glad and rejoice... 
*Be glad and rejoice .. 
*Behold I have given you every herb 
Bless Thou the Lord 
Blessed be the Name of God (Two- = 
*Blessed be the Name of the Lord ‘ 
*Blessed be Thou, Lord -_ 
*Break forth into joy ee 
Eternal source of every joy ee 
*Father of mercies, God of love ... 
*Father of mercies, God of love ae 
*Fear not, O land, be glad and “ed Me 
*Fear not, O land 
*Fear not, O land AAS 
*God be merciful unto us ... 


*God said, Behold I have given you ev ery herb G. A. Macfarren 


*Great and marvellous are Thy works ... 
*Great is our Lord sas ne 
*Great is the Lord 
*Great is the Lord 

Hearken unto Me, ye ‘holy “children 
*Hearken unto this ... = ies 

He intearsthatsoweth . ses 
*Honour the Lord with thy substance ... 
*How excellent is Thy loving-kindness.. 
*] will alway give thanks 
*I willextol Thee... 
*I will feed My flock.. 

I will give thanks unto Thee 
*I will give thanks unto Thee 
*I will give you rain in due season 

I will greatly rejoice in the Lord 
*I will magnify Thee ase 

I will magnify Thee 
*I will magnify Thee 

I will magnify Thee ee 
*I will open rivers in high places... 

I will sing a new song : eae 
*Is it not wheat harvest to- day ? tes 

31°) in Harvest 5 

et the people praise Thee, O God 

*Let us now fear the Lord our God 
*Lo! summer comes again... 
*Look on the fields 
*Look upon the rainbow 
*Lord of the Harvest 


Lord of the rich and golden grain (Harv est Hy mn). 


Man goeth forth : 
*My mouth shall speak the | praise. 
*O come, let us “ to the Lord . 
*O give thanks ies 
*O give thanks 
O give thanks 
*O God my soul thirsteth 
*O God, who is like unto Thee 
*O how plentiful is Thy goodness 
*O Lord, how manifold are Thy w orks .. 
*O Lord, how manifold are _ works. ., 
O lovely peace : 
*O praise God in His holiness 
*O praise God in His holiness 
*O praise God in His holiness 
*O praise the Lord 
*O praise the Lord of Heaven 


THE 





Haydn 14d. O pray for the peace eLeronmen Dr. B. Rogers 

...J. Barnby 4d. O sing unto the Lord “Ww. A.C, Cruickshank 

.. J.Kent 4d. *O taste and see oe Pe ror ws io J. Goss 

.H. Thorne 3d. *O taste and see "ACS. Sullivan 

genus H. Ely 4d. O that men would praise the Lord John B. McEwen 

T. W. Stephenson 3d. Our God is Lord of the harvest . Emma Mundella 

E. V. Hall 3d. | *O worship the King ee ane E. V. Hall 

A. Herbert Brewer 4d.  *Praise, my soul, the King of heaven E. V. Hall 

.. Myles B, Foster 3d. | *Praise, O praise our God and King E. V. Hall 

. Bruce Steane 3d. | Praise, O praise our God and King : B. Luard Selby 

..Cuthbert Harris 3d. | *Praise our God, ye people ose eee ee E. V. Hall 

P Oliver King 3d. | *Praise the Lord eek isi "George J. Elvey 

“G. A. Macfarren 3d. Praise the Lord : .. Julius Benedict 

ite H. Gadsby 14d. | *Praise the Lord, O Jerusalem W. H. Bliss 

J. Kent 4d. | *Praise the Lord, O Jerusalem E. V. Hall 

‘Oliver King 13d., Praise the Lord, O Jerusalem esa W. Hayes 

F. Brandies 2d. | *Praise the Lord, O Jerusalem ae H. Maunder 

John E. West 3d. | *Praise the Lord, O Jerusalem J. Scott 

E. V. Hall 3d. | *Praise the Lord, O my soul "” H. Lahee 

.. J. Goss 6d. | Praise the Lord, O my soul : J. W. Elliott 

C,H. Lloyd 14d. | *Praise ye the L ord for His goodness G. Garrett 

“Warwick Jordan 6d. | Praised be the Lord exe C. Steggall 

John E. West 14d.| Praised be the Lord daily .. a . T. Ebdon 

4d. | *Praised be the Lord daily... as C. Harford Lloyd 

. F. Bridge 4d. | *Rejoice in the Lord ae B. Tours 

., Myle s B. Foster 4d. Rejoice, O ye righteous ey Rheinberger 

.. Bruce Steane 3d. | *Sing praises to God a H. W. Wareing 
Arthur W. Marchant 3d. | *Sing tothe Lord _... eee ooo rer J. Barnby 

‘ W.H. Bell 3d. | *Sing unto the Lord... Cuthbert Harris 

“H, Elliot Button 14d. | *Sing we merrily F. A. W. Docker 

; .. F. Hiller 14d Sing we merrily oe E. V. Hall 
..J.Stainer 4d. The earth is the Lord's Alfred Hollins 

F. H. Cowen 6d. The earth is the Lord's : .. T. T. Trimnell 

J. Baptiste Calkin 14d. | *The eyes of all wait on Thee George J. Elvey 

C.M. Hudson 4d. | *The eyes of all wait upon Thee ... Myles B. Foster 

J. F. Bridge 14d.| The eyes of all wait upon Thee ... .. Thomas Adams 

E,J. Hopkins 6d. | *The eyes of all wait upon Thee A. R. Gaul 

.J. Barnby 4d. The eyes of all wait upon Thee O. Gibbons 

pil "H.W. Ware ing 4d. The fostering earth, the genial showers. J. L. Hopkins 

". W.A. C. Cruickshank 4d. | *The glory of Lebanon ~ ... Herbert W. Wareing 
: J. B. Calkin 4d. | *The harvest-tide thanksgiving (Words, 1/6 - aia J. Barnby 
J. Shaw 3d. | The Lord hath been mindful of us aa . Chip 

J. Goss 3d. |*The Lord hath been mindful of us I Ss. Wesley 

ee “Oliver King 4d. | *The Lord hath done great things AEE H. Smart 

. Edgar Pettman 3d. |*The Lord is loving unto every man _... oe G. Garrett 

P. Armes 8d. | The Lord is loving unto every man .. A. W. Batson 

. Thomas Adams 3d. | The Parable of the Harvest Frank J. Sawyer 

Bruce Steane 3d. | *The woods and every sw eetsmelling tree John E. West 

A. R. Gaul 14d. | *There shall be an heap of corn Cuthbert Harris 

John E. West 14d. | *There shall be an heap of corn ... ._ Ferris Tozer 

.Stainer 6d. | Thou art worthy, O Lord : F. E. Gladstone 

Charle Ss Macphe rson 3d. |*Thou crownest the year with Thy goodness ek iy Booth 

. Thomas Adams 3d. | Thou, O God, art praised in Zion ‘ . Hall 
ae Bi arnby 4d. | *Thou, O God, art praised in Zion BoE oe Selby 

Tozer 2d. | *Thou, O God, art _—" in Zion W. Wolstenholme 

P A C arnall 3d. |*Thou visitest the earth... ase ... ] Barnby 

«. John E. West 4d. Thou visitest the earth Ae a Calkin 

as .. B. Tours 14d. | *Thou visitest the earth a . H. Callcott 

" ..E. V. Hall 3d. | *Thou visitest the earth 6 W. Elliott 

Bruce Steane 3d. | *Thou visitest the earth ae M. Greene 

W. Tucker 14d. | *Thrust in thy sickle and reap .. Thomas Adams 

F. R. Greenish 3d. To Thee, O Lord ... oes .. C. L. Williams 

”. Myles B. Foster 14d. | *Unto Thee, O God . ae W. Wolstenholme 

T. M. Pattison 3d. | *Unto Thee, O Lord, do we 2 give thanks Bruce Steane 

sinh .. J. Barnby 14d. | *While the earth remaineth ite Alfred R. Gaul 

...G. A. Maefarren 14d. | While the earth remaineth C. Swinnerton Heap 

G. F. Handel 4d. | *While the earth remaineth B. Tours 

Hugh Blair 14d. | While the earth remaineth ‘ sen ““C. Lee Williams 

us ...} Weldon 14d. | *Ye shall dwell in the land (Trio, ‘s. S.A.) e |: Stainer 

. T.T. Trimnell 4d. | *Ye shall dwell in the land (s.a.T.B.) om Stainer 

; Mozart 14d. | *Ye shall go out with joy .. . Barnby 

J.Goss 6d. Your thankful songs upraise (Jubilee Cantata) "C. M. von Weber 





“LUTE” SERIES OF HARVEST ANTHEMS. 


139 Behold, I have given you 
128 Be joyful in God . 
176 Be strong, all ye people 
201 Bring unto the Lord... 
163 Every good gift 
*80 Faithful is our God 

116 Fear not, O land 
Great is our Lord 

“68 Great is the Lord 

115 Harvest Hymn ; 

187. If ye walk in My sté itutes 
*140 One soweth, another anne 

199 O praise God . . 

164 O praise the L ord 

153 Osing unto God * ae is 
152 Osing unto the Lord | Se eee 


LonpDon: 


v Joli in Francis Barnett 3d. *20 
F. 


..H. Elliot Button 3d. 104 O sing unto the Lord . Turle Lee 
J.C. Bridge 3d. 223 O sing unto the Lord with thanksgivi ing F. R. Rickman 
"A. W. Ketélbey 3d. 44 O worship the Lord ..Michael Watson 


Praise the Lord 

Praise the Lord * 
Praise the Lord, O my soul... 
Praise the Lord, O my soul.. 
Sing, O ye Heav'ns ... 

Sing to the Lord of Harv est 
Sing unto God.. 

Sing we merrily unto God . 
Sing ye to the Lord ... 


> Ferris Tozer 3d. “go 
. A.W. Ketélbey 3d. 127 


Maker 3d. 103 

Arthur Page 3d. 141 

F. N. Lohr 3d. «78 

.. Turle Lee 3d. 

F, bag Rickman 3d 174 

ss .C. Maker 3d. 162 
ae srt Harris 3d. 151 


. Alfred Redhead 3d. 56 Thou crownest the year 


Arthur Page 3d. 32 Unto Thee, O God ... 
Ferris Tozer 3d. 212 While the earth remaineth . oes 


* Also satanic in Tonic Sol-fa, 1d. to 4d. each. 


NOVE ELLO AND COMPANY, LIMITED. 





The earth is full of the goodness fe 


‘ F. C. Maker 
“Wm. Smallwood 

... Michael Watson 
Wm. Smallwood 
"|W. A. C. Cruickshank 
... J. Barnby 

e F. Bevan 
Cuthbert Harris 


... Arthur 6 Marchant 


. C. Maker 

: F. C. Maker 
--Michael Watson 

Ss . N. Baxter 





— 
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HARVEST CANTATAS, HYMNS, &c. 





THE RAINBOW OF PEACE 


AN EASY HARVEST-TIDE CANTATA 
For Tenor and Bass Soli, Chorus, and Organ. 
By THOMAS ADAMS. 
Price 1s.; Words only, 7s. 6d. per roo. 





A HARVEST SONG 
By C. LEE WILLIAMS. 
For Soprano Solo and Chorus. 


Price 1s. 6d. ; Words, 5s. per 100. 
Orchestral Parts can be hired. 





SEED-TIME AND HARVEST 
By JOHN E. WEST. 
For Soprano and Tenor Soli and Chorus. 


Price 2s. Words, 5s. per 100, or 2d. each with Music to the Hymns, 
Tonic Sol-fa, 1s. 
Orchestral Parts can be hired. 





HARVEST CANTATA 
By GEORGE GARRETT. 
For Chorus, Semi-Chorus, and Organ. 


Price 1s.; Tonic Sol-fa, 6d. Words, 5s. per 100, or 2d. each with 
Music to the Hymns. Orchestral Parts can be hired. 





HARVEST-TIDE 
By HUGH BLAIR. 


For Tenor and Bass Soli, Chorus, and Organ or Small Orchestra. 
Price 1s. Words, 5s. per 100. Orchestral Parts can be hired. 





THE JUBILEE CANTATA 
By C. M. VON WEBER. 
For Solo Voices, Chorus and Orchestra. 


Vocal Score, 1s.; Full Score, 21s.; Orchestral Parts, 15s. 
Words only, 7s. 6d. per 100. 





THE GLEANER’S HARVEST 
By C. H. LLOYD. 
For Female Voices. 
Price Two Shillings and Sixpence. 





TWELVE HYMNS FOR HARVEST 


Selected from The Hymnary. 
Price One Penny. 





NOW AUTUMN STREWS ON EV’RY 
PLAIN 


Harvest Hymn ry ELIZABETH STERLING. 
Price Three-Halfpence. 


LET ALL OUR BRETHREN JOIN IN 
ONE 
Harvest Hymn py J. BARNBY. 
Price One Penny. 
SOWING AND REAPING 


Harvest Carort sy J. MAUDE CRAMENT 
Price Twopence. Words only, ts. per 100. 





CHORUS AND DANCES OF REAPERS 


AND GLEANERS 
By F, H. COWEN. 


From the Oratorio ‘‘ Ruth.” 
Price Eightpence. 


THE LAST LOAD 
Four-Part Sone ry J. HAMILTON CLARKE. 
Price Threepence. 


THE HARVEST FEAST 
Four-Part Sone ry A. R. GAUL. 
Price Threepence; Tonic Sol-fa, Three-Halfpence 


THE HARVEST DANCE 
Two-Part Sone sy MYLES B. FOSTER. 
Price Three-Halfpence ; Tonic Sol-fa, One Penny. 


HARVEST THANKSGIVING MARCH 
By J. B. CALKIN. 
For the Organ. 
Price One Shilling and Sixpence. 
THE JOY OF HARVEST 
Hymn For Harvest ey J. H. MAUNDER. 
Price Twopence; Tonic Sol-fa, One Penny. 
Words only, 2s. 6d. per roo. 
THE SOWER WENT FORTH SOWING 
Hymn For Harvest ey J. BARNBY. 
Price Three-Halfpence ; Tonic Sol-fa, One Penny. 


MAKE MELODY WITHIN YOUR 
HEARTS 
Harvest Caro ry F. A. J. HERVEY. 
Price Twopence. 
HE THAT SOWETH 
OFFERTORY SENTENCE (WITH PROCESSIONAL Hymn) 
By C. WARWICK JORDAN. 
Price Threepence. 
O LORD OF HEAVEN, AND EARTH, 

AND SEA 


By J. BARNBY. 
On Card, price One Penny. 


























A HARVEST FESTIVAL BOOK 


CONTAINING TALLIS'S PRECES AND RESPONSES, THE CANTICLES AND SPECIAL PSALMS 
POINTED FOR CHANTING AND SET TO NEW AND APPROPRIATE CHANTS BY 
SIR J. BARNBY, MYLES B. FOSTER, SIR A. C. MACKENZIE, SIR J. STAINER, 
AND OTHERS. 
TOGETHER WITH 
FOUR NEW HYMN TUNES 
COMPOSED EXPRESSLY BY 


SIR J. BARNBY, SIR J. STAINER, anp JOHN E. WEST. 


Demy 8vo, PRICE SIXPENCE. 


Tonic SoL-FA, PRICE SIXPENCE. 





Lonpon: NOVELLO AND COMPANY, Limitep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 
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CALEB SIMPER’S 
FAMOUS COMPOSITIONS. 


The popularity of these favourite ite Comme ompositions increases year by year. 


Up to Christmas, 1902, over 3,000,000 Copies had been sold, 
and the demand this year has been greater than ever. 


ANTHEMS ror HARV EST, ANNIVERSARIES, ETc. 


THOU SHALT KEEP THE FEAST OF HARVEST (Just out). 
Price 4d. Sol-fa Edition, 2d. 
This beautiful New Anthem fully maintains the popularity of 
Mr. Simper’s reputation. 


*ALL THY WORKS SHALL PRAISE THEE. 26th 1,000. a ee 
*ANnD GOD SAID, LET THE EARTH. ain edit. te ais ss 30, 
*FeEAR NoT,O Lanpb. 54th 1,000 ie 7 on oan: Gs 
*GREAT AND MARVELLOUS. gth 1,000 . oe ae ove ares ee 
*HE GIVETH FooD. 18th 1,000 ... ae ae a ue ees 
*HE WATERETH THE HILLS. 33rd 1,000 6 a <u le 


(Suitable for other Festiv als. e 

*HIS PROMISE TRUE. 
*HIS WORKS OF LOVE. 
*I WILL FEED MY FLOCK. 
(Sung at Choral F estival, Woodstock. ) 
*LET US THANK THE LoRD our Gop.. 
*MAKE A JOYFUL NOISE. 
(Sung at various Choral Festivals. ) 


*O LorD, HOW MANIFOLD, 23rd 1,000. oe sai ‘ion a ae 
*PRAISE THE Lorn, O my SOUL. 43rd 1 ove pee 
(Sung at a Choral Festiv og Ledbury. ) 

*SING A SONG OF PRAISE. 8th1,000 .., ese eos oon Gale 


*THE EARTH IS FULL OF THY RICHES. 13th 1, 7,000)... iss pe 

THE EARTH IS THE Lorp’s. 16th 1,000 ‘ ior eee ses. Gs 
*THE EYES OF AL‘. WAIT UPON THEE. I2th1, 000s ie ons 80, 
*THE LorDIs GooD. 11th 1,000. she wa soe een ue aes 
*THE LorD IS LOVING. 24th 1,000 a aes ie [on ven 
THEY THAT SOW IN TEARS. 27th edit. a ‘ch “a me As 
*THou ART GoD ALONE. gth1,c0o0_ ... sa sue ove . ad, 
*THOU OPENEST THINE HAND. 24th1,000 ... = Sse ooo 4d. 
*THY BARNS SHALL RE FILLED WITH PLENTY. 11th 1,000 ine 0 
*WHAT SHALL I RENDER UNTO THE LorD? 20th 1,000 


4d. 
(Sung at a Choral Festival at Llandrindod Wells; also by the Choirs 
of the Kilmore Diocesan Choral Union, 600 voices.) 

*WHILE THE EARTH REMAINETH. Igth 1,000 “5 ont vse 9d. 
PRAISE THY Gop, O Zion. 13th 1,000 Hes sis 1 
(Sung at a Choral Festiv al, Skegnes: ss.) 

Those marked * are also done in Tonic Sol-fa. 


POPULAR ANNIVERSARY SELECTIONS. 
No. 1.—FLowerR Service. (No Sol-fa.) 
No. 2.—ANNIVERSARY SELECTION, 
No. 3.—FLower SERVICE. (No Sol-fa.) 
Nos. ee 5, 6, 7, 8, 9. -ANNIVERSARY SELECTIONS. 
Each Selection, price 2d. Sol-fa, 2d. 
These pieces increase in popularity every year. 





THE FAVOURITE SACRED CANTATA 
THE ROLLING SEASONS. 
The Seventeenth Thousand. 
Price, O.N., 1s. 6d.; Sol-fa, 1s. Orchestral Parts printed. 
(When a band is not available, the work can be rendered with Organ 
or Piano alone. Time, about thirty-five minutes.) 


TWELVE 
NEW AND POPUL AR. ‘HARVEST lessees 


No. 1. Come, ye thankful people ae ics ae 
, 2. We thank Thee, and re yoice ies os pe ~ © 
», 3- Wheat and Bz arley .. an ne ee seo Mes 
», 4. Seed-time and harvest shall not fail... ies po owe Te 
» 5. Hail! Harvest King aoe = a aos ws 
» 6. Glad Harvest-tide.. ves 

Words only, Nos. 1 to 6 comple te, 38. 3d per 1 100. 
», 7. Joyful praise is ringing ... vee 
», 8. His mercies stillendure ... < = a re ws. Feds 
» 9. Harvest-tide thanksgiving an ss if Ao sve Ss 
», 10. Golden Sheaves _.. , - oa ‘s on sos! SL 
», 11. His promise, faithful still os RE hiss rr pee 


», 12. Give thanks and sing he = ae ae os «+ 3d. 
Words only, Nos. =f to 12 complete, 3s. 3d. per 100. 


THE VERY POPULAR VOLUNTARY BOOKS. 
Post-free, 1s. 6d. net each Book. (Price in America, 60 cents.) 
FOR ORGAN, AMERICAN ORGAN, OR HARMONIUM. 
Seventeen Pieces in each. 
Useful, Easy, and Effective. On Two Staves, with Pedal Part indicated. 
Seventeen Voluntaries. Book1 ... cer os met ta. 6d. 


Seventeen Voluntaries. Book 2... cob ae 99 > 26a. 
Seventeen Voluntaries. Book 3... see aes os: 2S 
Seventeen Voluntaries. Book 4 ... aa ae —— s 
Seventeen Voluntaries. Book 5 ... ests a wo Sarg. 


Seventeen Voluntaries. Book 6 (Just Published) ,, 1s. 6d. 
The March in F (from Book 2 of the above series) was played at the 
English Church, Lisbon, on the occasion of Kinc Epwarp VII.’s 
recent visit to Portugal. 
London: WEEKES AND Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: CLayton F. Summy Co., 220, Wabash Avenue. 


7th 1,000 ... = ae we ee ose A 
13th 1,000 os aa ‘ee on — % 
64th 1,000 ae one 40. 


12th 1,000 ark a 30: 
44th 1,coo i a 


Ready September 1. 


THE 


PARISH CHOIK MANUAL 


CONTAINING 
THE CANTICLES AT MORNING AND 
EVENING PRAYER 
SET TO APPROPRIATE CHANTS 
FERIAL AND FESTAL RESPONSES, LITANY, 
RESPONSES TO THE COMMANDMENTS, FINAL AMENS, 
VESPER HYMNS AND VESTRY PRAYERS 
TOGETHER WITH 
ORGAN ACCOMPANIMENTS TO THE LORD'S PRAYER, 
APOSTLES’ AND NICENE CREEDS. 


PREFACE. 

Organists, choirmasters and librarians of choirs often have 
occasion to wish for a choral service-book of a comprehensive 
nature. This desideratum the ‘‘ Parish Choir Manual”’ seeks to 
meet by supplying within one cover the Canticles for Morning and 
Evening Prayer, Responses (Ferial, Festal, and to the Command- 
ments), Final Amens, Vesper Hymns, and Vestry Prayers, in 
addition to organ accompaniments to the Lord’s Prayer and the 
Apostles’ and Nicene Creeds. 

The constant usefulness and the practicability of such a com- 
pilation is obvious, and a glance at the names of the composers 
will assure confidence in a publication that should commend 
itself for use ‘tin quires and places w here they sing. 





Price One Shilling and Sixpence ; Cloth, Two Shillings. 


__London: Nov ELLO AND Company, Limited. 


THE JOY OF HARVEST | 
HYMN FOR HARVEST 


BY 


J. H. MAUNDER. 





PRICE TWOPENCE. 
Tonic Sol-fa, 1d. ; Words only, 2s. 6d. per 100. 


London : NOVELLO AND Company, Limited. 


<a Such settings as these cannot do otherwise than tend to popularise 
the Church Service.’’—Musical Standard, June 6, 1891. 
‘* Good, effective, easy, and dignified."’"— Musical Times, April 1, 1891. 
““Admitably adapted to meet the requirements of the majority of 
choirs and congregations."” ‘‘Deserve extensive recognition and 
use.’’—Musical News, September 4 and 25, 1891. 
Also recommended by the Guardian, Church Times, &c., &c. 


POPULAR CHURCH MUSIC 


\. oA. MAUN DER. 


HARVEST ANTHEMS. ctf Tonle 
Sing to the Lord of Harvest ‘i 3d. 2d. 
While the earth remaineth _... oa oe sas). es 2d. 
Blessed be the Name of the Lord __... as is, Gs ad. 
SERVICES. 

Magnificatand Nunc dimittisinC (partlyin Unison) 3d. 14d. 
Magnificat and Nunc dimittis in D 3d. ad. 
Magnificat and Nunc dimittisinG ... ae acs “GOR ad. 
Te Deum in Free Chant Form oe o> a 2d. 
Te Deum in B flat er SP car GE 2d. 
Communion ServiceinG  ... as ae aso. OG. 

AmeninG . ss ass ies eee ae ave) Gs 1d. 

ORGAN. 
Voix Seraphique (for Recitals) ie aes ie Be 
CHURCH CANTATA. 
Penitence, Pardon, and Peace (for General Use) ... 1/6 1/- 





N USICAL OPINION (2d.; order everywhere).— 
4 Send 4d. for new number to 35, Shoe Lane, London, E.C, 
About 250 cols. interesting Reading and Advertisements. Founded 1876. 


London: NovELLo anv Company, Limited. 


Specimen copies of Anthems and Services free on application to 
J. H. Maunper, Hilltop, Belmont Park, London, S.E. 
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CRYSTAL’ PALACE 
TRIENNIAL HANDEL FESTIVAL 
1903. 





THE 


SELECTION 


PERFORMED ON 
THURSDAY, JUNE 25, 1903, 
TOGETHER WITH AN APPENDIX CONSISTING OF PIECES 
PERFORMED AT THE GENERAL REHEARSAL, 
SATURDAY, JUNE 20. 


Part I, 


ACIS AND GALATEA. 
Sinfonia. 
Chorus ... O the pleasure of the plains. 
Recitative a .. Ye verdant plains. 
Air ose Pe Wie ... Hush, ye pretty warbling choir. 
Recitative oe eee ~—Ss oee,-SCL0! here my love. 
Air ne aes “aa ... Love in her eyes sits playing. 
Recitative ia ea «. O didst thou know. 
Air me oe one ... As when the dove laments her love. 
Duet... a eee ... Happy we. 
Chorus ee ees -. Happy we. 
Chorus Wretched lovers. 
Recitative ‘we eee «.. I rage, I melt, I burn. 
Air ae oe ove ... O ruddier than the cherry. 
Air score aaes, "ake ... Would you gain the tender creature ? 
Recitative pre wes ... His hideous love. 
Air es a ie «. Love sounds the alarm. 
Recitative 4s se ... Cease, O cease. 
Trio ics “6 sas ... The flocks shall leave the mountains. 


Help, Galatea. 
Mourn, all ye Muses. 
Must I my Acis still bemoan ? 


Recitative 
Chorus ... as 
Solo and Chorus 


Recitative ans «. ‘Tis done. 
Air oa oe a ... Heart, the seat of soft delight. 
Chorus ... Galatea, dry thy tears. 





Part II. 
Concerto for Organ, Orchestra, and Chorus. 
Recitative My arms 
Air nee ... Sound an alarm a ‘ 
Air ae .. Revenge! Timotheus cries... Alexander's Feast. 
SELECTION FROM ‘*‘SOLOMON.” 


Your harps and cymbals sound. 
What though I trace. 


* | Judas Maccabaus. 
oo) 


Double Chorus 
ir aa 


Chorus ... aes May no rash intruder. 
Double Chorus From the censer. 
Recitative . Great Prince. 


Air aia ie * ... Thrice blest that wise discerning King. 
Recitative as Sweep the string. 

Air and Chorus Music, spread thy voice around. 

i Now a different measure try. 

Shake the Dome. 

Then at once from rage remove. 

Draw the tear. 

Next, the tortured soul release. 

Thus rolling surges rise. 

Praise the Lord. 


Air oe ee 
Double Chorus 
Recitative 
Chorus ... 
Recitative : 
Air and Chorus 
Double Chorus 





APPENDIX. 
(Performed at the General Rehearsal, June 20.) 


Recitative Frondi Tenere Nerxes. 
ir ase «.» Ombra mai Fu... wa ee ae 
Air aus «. Sweet bird Il Pensieroso. 
Air iss +. Honour and Arms ee Samson. 
Air ove +. From mighty Kings ... . Judas Maccabeus. 
Overture des sn aoe as Occasional Oratorio. 


Price Two Shillings and Sixpence. 


London: NovELLo anp Company, Limited. 


(SHOIRMASTERS and CONDUCTORS giving 


Name of Church can have FREE SPECIMEN COPIES of |. 


New Church Music, including the New Harvest Anthem, “Thou 
shalt keep the Feast of Harvest.’’ (It contains a charming Bass Solo 
and powerful Choruses, with rich Harmony and good contrasts of loud 
and soft. Thousands of Choirs will be glad to see this Anthem.) 
Just Published. Book 6 of the immensely popular Voluntary Books. 
Over 40 Editions already sold. Book 6 contains 17 pieces for Organ 
or Harmonium. Price ts. 6d., post-free. An Organist writes : ‘‘ They 
are the best Books of Voluntaries I have ever had the pleasure to 
play." Address, Caleb Simper, ‘‘ Kilbirnie,’’ Barnstaple. 





Auction Rooms, specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 20th of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 





CANTIONES SACRA 


MUSICAL SETTINGS 


THE ROMAN LITURGY 


EDITED PY 


Dom SAMUEL GREGORY OULD, 


Monk OF THE ORDER OF St. BENEDICT. 





33. ADESTE FIDELES. The complete Text (8 

verses), with a Prelude by Dr. F. E. Gladstone, 

e and varied Accompaniments by H _B. Collins, 

Dom Samuel G. Ould, Sir Walter Parratt, Sir 

C. Hubert H. Parry,Dr.C.W. Pearce, William 
Sewell, Dr.A. E. Tozer,and S. P. Waddington ts. 


4. ADORAMUS TE, CHRISTE -- Mozart 2d. 
2 


. ADOREMUS (For BENEDICTION) 
F. E. Gladstone 2d. 


2. ADOREMUS (Mote 7) -. C.W. Pearce 6d 
1o. ALMA REDEMPTORIS MATER W. Sewell 2d. 
27. AVE MARIS STELLA S. P. Waddington 6d. 
11. AVE REGINA CHLORUM W. Sewell 2d. 
36. AVE VERUM aa E. Elgar 2d. 
26. BENEDICTA ET VENERABILIS 

F. E. Gladstone 6d. 
6. BENEDICTION SERVICE (Unison) S. Ould 3d. 
9. BENEDICTION SERVICE (Unison) J.E.West 3d. 
32. BENEDICTION SERVICE A. Zimmermann 2d. 
29. COMPLINE HYMN .. rv .- S. Ould 3d. 
3. DEUS MISEREATUR .. F.E. Gladstone 6d. 
12. DOMINE, SALVUM FAC .. A. E. Tozer 2d. 


30. DOMINE, SALVUM FAC .. -. E.Silas ad. 
34. DOMINE, SALVUM FAC .. Gounod 2d. 


17. HEC DIES .. F. E. Gladstone 3d. 
7. HODIE SANCTUS BENEDICTUS P. Philips 4d. 
20. LITANY OF LORETTO ..F.E. Gladstone 6d. 
23. MAGNIFICAT 1n A .. F. E. Gladstone 8d. 
1. MAGNIFICAT In B Fiat E. Silas 6d. 
28. MAGNIFICAT iInD .. rc .. E. Silas 1s. 
31. MAGNIFICAT In E Fiat ..W. Sewell 4d. 
15. MISERERE In F aa .. F. E. Gladstone 3d. 
16. MISERERE In F sHarp Minor F. E. Gladstone 6d. 
25. MISERERE (Grecorian Cuant) V. Novello 3d. 
19. O SALUTARIS HOSTIA ..F.E. Gladstone 2d. 
8. REGINA CELI ..W. Sewell 2d. 


14. RESPONSES AT MASS AND OFFICE 
Harmonized by S. Ould 3d. 
35. SALVATOR MUNDI .. Dr. John Blow 4d. 
13. SALVE, REGINA .. s .. Schubert 2d. 
5. SALVE, REGINA .. a W. Sewell 2d. 
24. SALVE, REGINA .. R. L. de Pearsall 3d. 
18. SALVE, REGINA .. S. P. Waddington 4d 
21. TANTUM ERGO .. F.E. Gladstone 2d. 
37. VIRGAM VIRTUTIS TUE Leonardo Leo 4d. 


Lonpon: NOVELLO AND COMPANY, LimIteD. 


Just Published. 


INFLAMMATUS 


AIR FOR CONTRALTO 
FROM THE 
“STABAT MATER” 
COMPOSED BY 


ANTONIN DVORAK. 


Price Two Shillings net. 








London: NoveLLo anp Company, Limited. 
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Just Published. Just Published. 


FOUR NOVELLETTEN YOUTH 
FOR A CONCERT OVERTURE FOR FULL ORCHESTRA 
STRING ORCHESTRA, TAMBOURINE, AND TRIANGLE pinaiieblaals ice 
raneenategl ARTHUR HERVEY. 


S. COLERIDGE-TAY LOR. Full Score, ros. 6d.; String Parts, 6s.; Wind Parts, 17s. 


(Op. 52.) Pianoforte Arrangement (in the Press). 


nN 
nn 


London : NovELLo AND Company, Limited. 


_ SUITE ESPAGNOLE 
ORCHESTRA 


London: NovELLO AND Comrant, Limited. HENRY E. GEEHL. 


EV E N TI D E String Parts, 6s. 6d.; Wind Parts and Full Score, MS. 


Arr ingement for Pianoforte Solo, 2s. 6d. 
MELODY oe 


FOR STRINGS AND HARP (Organ or Harmonium ad lib.) 
FROM Just Published. 


SUITE IN D MINOR ORIENTAL RHAPSODY 


COMPOSED BY 


GEORGE J. BENNETT. FOR 
a: ORCHESTRA 


Arrangement for Pianoforte Solo ... Sas ra x on 260Gd, COMPOSED BY 
Ditto for Organ see sate Kets, Sade aeie, | ere keweds PERCY PLE. 

Score mes 688. ese. ee, ae igee See ape ose SHOR (Op. 324). 

Parts “a an Ae aoa se see Se ess ass . 3d, —_— 


Full Score 
Parts, No.1 
» No.2 
» No.3 
No. 4 
iamadinnin for Vv iolin _ Pinscbenin, omits 2s. 





Nn YN Dd 
OD 


> 
7 


London: NovELLo AND Company, Limited. 





ma Full Score... 
Extract from Sir Alexander Mackenzie's letter on his Canadian String Parts 
ur: *.W s 
to hile Lincoln Bennett's... ‘Eventide,’ a melody for Wind Parts e: ‘ 
strings, provoked the encore it invariably secured whenever it was 
performed,’ Arrangement for Pianoforte Solo ae eee ose 


London: NovELLo anp Company, Limited. London: NovELLo AnD Company, Limited. 





NOVELLO’S 
MUSIC FOR MILITARY BAND 


ARRANGED BY 


Dan GODFREY, Jun., GEORGE MILLER, Mus. Bac., 
— OTHERS. 


per: s. 
I 





o = 


BENDALL, WILFRED.—Pas Seul TT one o Hormann, H.—‘' Kirmess’’ (Rustic Pictures). Book II. 
CoLeripcE- Tay.Lor, S.—Four Characteristic WwW altzes .. veh 0, MACKENZIE, A. C.—-' Benedictus’’ (from ‘Six Pieces for 
Cowen, F. H.—Four English Dances (in the Olden Style) a fe) Violin ’’) * re BPA nee ae ae 
— Coronation March .. a = oa 6 —— Ballet Music Ay “ Colomba"’) 
CRESER, WILLIAM. —Wedding March 6 —— Courante (‘‘ Ravenswood’’) 

Evcar, Epwarp.—Chanson de Matin 6 —— Funeral March (‘‘ The Story of Sayid i) 

— Chanson de Nuit .. : aes 6|—— ‘‘ The Empire Flag"’ 

— Imperial March o MAcPHERSON, STEWART.—Orche stral Ballad 

—— Mazurka ’ o MILLER, GEORGE. —Sclemn March . aii ose 
—- Sérénade Mauresque ee 0 Mo.tiguE.—March (‘‘Abraham"’).. 
—— Contrasts (The Gavotte, a.p. 1700 and | 1900)... o Mortey, Cu.—Emperor Gavotte oe Cornflow er’) 

—— Meditation (‘‘ Light cf Life’’) . ss o OUSELEY.—March (‘ St. —! es ada 

ELvey, G. J. —Festal March zy 0 PopULAR Part-Soncs 

FANING, Eaton.—‘‘ The Queen's Song” See 6 RaMEAu.—Gavotte i 

—— Song of the Vikings o RoOECKEL, J. L. —Graceful Dance... 

Forp, Ernest.—Grand Valse (‘‘ Faust” Ballet) .. a 6 Six Hymn Tunes (composed for Commemorations of f Queen 
—— Scéne Bacchanale (‘‘ Faust’’ Ballet) ... I5 0 Victoria’s Long Reign) 

GERMAN, Epwarp.—Bourrée and Gigue « Much Ado about Smart, Henry.—Festive March in D 

Nothing ’ ‘) 0, SPINDLE R, Fritz.—‘‘ Husarenritt”’ ... 

— Coronation March ( Henr ry V III.") . ‘as Sis eee 6 SpourR.—‘‘ Calvary '"’ (Selection) es e 

—— Gipsy Suite (Four Characteristic D: ances) Pa Sex a o SuLiivan, A.—‘‘ In Memoriam "’ Overture 

— Harvest Dance (from ‘‘ The Seasons "’) ise o —— Onward, Christian Soldiers or) 

—— Masque (Three Dances from ‘“ As you like it" Music) ves o'—— Ditto. For Brass Band . 

— Overture to ‘ Richard III."’ sea hi «+ I2 0 THREE SACRED PIECES, viz. we ons oss ste 
—— Three Dances (‘‘ He enry VIII.'’) ae ie soe sda fe) ‘* Blessed be the God and d Father” , S. S. WESLEY 
Guinka.—Polonaise (‘‘ Life for the ear") eas oe ae fe) ‘*O Gladsome Light "’ (‘‘ Golden Legend’ ’) A. S. SULLIVAN 
Gounop.—Judex (‘ ‘Mors et Vita’’)... a iss Bee ase oO March (‘‘ Occasional Oratorio "’) a6 HANDEL 
—— Ditto. (For Brass Band) re eee as ies «+ 2 0, TSCHAiKOWSky.—Marche Militaire ... as par aa ona 
me ** MOTs et Vita’ omiaees sv aes ae ie a o WarREING, H. W.—Summergold Gavotte ... 

— Marche Solennelle ; see sis ne si ve 6 WEnpT, Tu.—Air de Ballet with Intermezzo 

— Six Sacred Pieces ... ais ar ae aie 6 WEsT, Jonn E.—Maypole Dance 

—— ‘The Redemption "’ (Se lection) es ses ae AS 6 o —— Commemoration March ... 

Haynes, Battison.—Westwood Gavotte ... ne Hen Sos o ZIMMERMANN, AGNES.--March eee 

Hiae6s, H. M.—‘‘Our Queen" (Quick March... eo8 aa o Six CrassicaL Pieces for SMALL Military Band... 

Horann, H.—‘' Kirmess "’ (Rustic Pictures). Book I. he o THE MILITARY CHURCH PARADE SERVICE BOOK... 
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Just Published. 
SIX 


AMERICAN LYRICS 


CONTRALTO OR BARITONE 


COMPOSED RY 


S. COLERIDGE-TAYLOR. 


O thou, mine other, stronger part. 
O praise me not. 

Her love. 

The dark eye has left us. 

O ship, that sailest slowly on. 
Beat, beat, drums. 


PRICE TWO SHILLINGS EACH. 


London: NoveLtLto AnD Company, Limited. 


Sung by Mr. H. PLuNKET GREENE. 


ENGLISH LYRICS 


SET TO MUSIC BY 


C. H. H. PARRY. 


SIXTH SET—Just PvUBLisHED. 
When comes my Gwen .. ee -. E.O. Jones. 
And yet I love her till I die oe .. Anon, 
Loveisabable .. ar x .. Anon, 
I'm weaving sweet violets .. Alfred P. Graves. 
At the hour the long dayends .. Alfred P. Graves. 
Under the Greenwood Tree... «- Shakespeare. 


Price Two Shillings and Sixpence. 


London: NovELLo AnD Company, Limited. 


Just Published. 


HERE’S A HEALTH UNTO 
HIS MAJESTY 


A NEW VERSION 
THE WORDS WRITTEN PY 
A. PERCEVAL GRAVES 
THE MUSIC ARRANGED BY 


ALEXANDER C. MACKENZIE. 


Price Two Shillings. 


London: NOvELLo AND Company, Limited. 


A SET OF 


SIX LOVE-LYRICS 


FOR CONTRALTO OR BARITONE. 


1. Gulls in an Aéry Morrice. 

2. Geraldine. 

3. Filla Glass with Golden Wine. 
4. The Shadow of Dawn. 

5. The Nightingale and the Rose. 
6. When you are old. 


THE WORDS WRITTEN BY 

W. E. HENLEY 

THE MUSIC COMPOSED BY 
WILLIAM H. BELL. 


Price Three Shillings. 


London: NovELLo AnD Company, Limited. 


Just Published. 


HUSH-A-BY, SWEETIE 
SONG 
THE WORDS WRITTEN BY 
EDWARD OXENFORD 
THE MUSIC COMPOSED BY 
FRANK E. TOURS. 
P::ce Two Shillings. 


London: NoveELLo anp Company, Limited. 


Just Published. 


WHAT SHALL I GIVE THEE 


SONG 
THE WORDS WRITTEN BY 
WALTER E, GROGAN 


THE MUSIC COMPOSED BY 


HAROLD L. BROOKE. 
Price Two Shillings. 


London: NovELLo AND Company, Limited. 


Just Published. 


THE BALLAD OF THE 
VICTORIA CROSS 


SONG 
THE WORDS WRITTEN BY 
HAROLD BEGBIE 
THE MUSIC COMPOSED PY 


ALICIA ADELAIDE NEEDHAM. 





THREE 


SONGS FOR SOLDIERS 


No. 1. 

Dedicated, by permission, to H.R.H. THE DuKE oF CONNAUGHT. 
‘*MIGHT I MARCH THROUGH LIFE AGAIN” 
(E. FITZBALL). 

In Three Keys. 


No. 2. : 
To Field-Marshal Str Georce S. Wuirte, V.C. 
‘‘THE GORDONS” 
(B. MALCOLM RAMSEY). 
In Three Keys. 


No. 3. 

To Eart Roserts, V.C., Commander-in-Chief of the British Army. 
‘*‘BAD LUCK TO THEIR MARCHING” 
(CHARLES LEVER). 

In Three Keys. 


COMPOSED BY 
ALICIA ADELAIDE NEEDHAM. 
Price Two Shillings each. 
London: NovELLo AND Company, Limited. 
COMPOSITIONS BY B. LUARD-SELBY. 
ciel s. d. 
FOUR RISPETTI ae re ois saa ea «. =Net ° 
SIX LOVE SONGS _... pee iss ead si we i 0) 
JESU, WORD OF GOD (Short Communion Anthem). 8vo 2 
London: NovELLo anp Company, Limited. 
SIMPLE COMMUNION SERVICE (Unison), in F ... net o 





Vincent Music PuprisHinGc Company, Ltd., 9, Berners Street, W. 
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NOVELLO’S SCHOOL SONGS 


W. G. McNAUGHT. 


Just Published. 
Book 65. 
TEN 


OLD ENGLISH SONGS 


(GRADE II.) 
VARIOUS COMPOSERS. 


ConTENTS. 
ose ‘ Arne 
Old English 

Old English 

Old English 

5 ses .. Purcell 
“Arr. by A. M. Wakefield 
= ea ‘ Arne 
17th Century 

17th Century 

16th Century 


Where the bee sucks... 
Under the greenwood tree . 
Joan, to the Maypole.. ae 
Golden slumbers kiss your eyes ... 

Full fathom five (Solo and s.s.a.).. 

The children are singing saat part Chorus) 
Spring .. ; . 
The Vicar of Bray 

Begone! dull care 

The three Ravens 


Staff Notation and Tonic Sol-fa combined, price Sixpence. 
Tonic Sol-fa (B) Edition, Threepence. 


Book 117. 


SEVEN 
UNISON SONGS 


(GRADE II.) 


VARIOUS COMPOSERS. 


ConTENTS. 


My Dove 
Violet Land 
Excelsior! 


..A. Medley 
H. S. Roberts 


“seg z ee Lindsay 
oor Humpty umpty ) 

The Bumble Bee's Buzz j ** A. Medley 
Will you walk a little genie ites Lewis Carrol) . H. Macdonald 
Things of beauty : . A.C. Mackenzie 


Staft Notation and Tonic Sol-fa combined, priee Sixpence. 
Tonic Sol-fa (B) Edition, Threepence. 





Book 124. 


SIX TWO-PART SONGS 


(GRADE II.) 


VARIOUS COMPOSERS. 


CONTENTS. 
The coming of May ... 
Faint not, fear not 
Happy Spring Waltz 
Robin Redbreast 
Peasants’ Song (‘! 
Spring is come 


E. M. Boyce 

. H, Smart 

R Gat: Osgood 

x ex a “H. Elliot Button 

Up! Up! ye dames ’’) 

an sas a ies E. M. Boyce 
Staff Notation and Tonic Sol-fa combined, price Sixpence. 

Tonic Sol-fa Edition, Threepence. 


Book 127. 


FIVE 


FOUR-PART SONGS 


VARIOUS COMPOSERS. 


ConrTENTS. 
es ; .. H. Hiles 
"G. A. Macfarren 
: Bishop 
Hatton 

Bishop 


Where are the swallows 
You spotted snakes ... 
Welcome --— ath anal 
Summer E ve ... : 
The Fairies’ Song 


Price Ninepence. 
Tonic Sol-fa, Fourpence. 
London: 


NOVELLO AND Company, Limited. 





Just Published. 


BRITISH SONGS FOR BRITISH BOYS 
A Collection of One Hundred National Songs 
designed for the use of Boys in Schools and Choirs, 


Selected, Arranged, and Edited, with Explanatory Notes, 
BY 


SYDNEY H. NICHOLSON, M.A., 


Mus. Bac. Oxon. 

Epition A, for Teachers. Containing the Songs, with Accompani- 
ments and Explanatory Footnotes. 6s. 

EpiT1on B, for Pupils. Containing the Words and the Voice-Parts 
in Staff and Tonic Sol-fa Notations, but without the Accompaniments 
or Footnotes. 1s. 6d. 

MacMILLAN AND Co., Ltd., London. 





Just Published. 


THE 


TRAGEDY OF COCK ROBIN 
SHORT ACTION PIECE 


T. ARTHUR BURTON. 


Staff Notation and Tonic Sol-fa combined, price Eightpence 
Tonic Sol-fa Edition, Threepence. 


London: NovELLo AND Company, Limited. 


NOVELLO’S SCHOOL SONGS 
Book 133. 


TWO-PART SONGS 


ConTENTS. 
A Bird Song ... oe one ous a 
All among the barley’ ae io 
All seek for rest 
Autumn woods 
Bells at eve 
Come, ever smiling liberty .. ae ae 
Come to me, gentle sleep "H.W. Schartau 
Evening song ... rae aa re Mendelssohn 
In the distance aa ae ae one ya <a F, Abt 
Joyful echoes ... 1 "Streabbog 
Playtime’s golden hours “AW. Ketélbey 
The Bell March J. Brabham 
The Fountain .. ““H. Elliot Button 
The Lord is my Shepherd ... H. Smart 
The Mountaineer oe "A.W. Keteélbey 
The Sabbath morn Mendelssohn 
Welcome thou, whose deeds conspire am - i Handel 
Work and play Sig fees ees. fae ieee ” Myles B. Foster 





... Roland Rogers 
Elizabeth Stirling 
ae 


Voice Parts in Staff and Tonic Sol-fa, with Pianoforte Accompaniment, 
price One Shilling and Sixpence. 
Voice parts only, in Tonic Sol-fa, price Fourpence. 
Staff Nctation (Voice parts only), price Fourpence. 


London: NovELLo AND Company, Limited. 


THE MUSIC STUDENT'S 
MANUSCRIPT NOTE BOOK 


AND 


PRACTICE REGISTER 


ARRANGED BY 


C. EGERTON LOWE. 


PREFACE. 

This book is intended to meet the convenience of Teachers who 
wish to record clearly for a pupil's guidance the work to be prepared 
for each lesson or a series. The column headed ‘‘ Time”’ is added for 
the purpose of indicating the number of minutes to be given to the 
daily practice of each separate subject. (This column is for the 
Teacher to fill up.) 

A few pages a music paper have been inserted for the purpose of 
writing out turns, trills, &c., and blank Pages have been left at the end 
on which it is suggested that a list of pieces studied should be kept or 
other memoranda made. The book will be found suitable for students 
of any instrument. 





Price Sixpence. 
London: NoveLLo AND Company, Limited. 


LBUM OF FIVE SONGS.— 
Composed By MAY STELFOX. 
Price Two Shillings and Sixpence. 
London: NovELLo AND Company, Limited. 





SEO De 
> 


YYS 
Songs 


01S, 
Ss, 


’ 
ompani- 


ce-Parts 
niments 


ICE 


| Rogers 
Stirling 


Handel 
schartau 
Jelssohn 

F, Abt 
reabbog 
Ketélbey 
srabham 
t Button 
[. Smart 
Ketélbey 
Jelssohn 

Handel 
3, Foster 


niment, 





06 
YOK 


il ad 


ers who 
prepared 
dded for 
n to the 
for the 


irpose of 
t the end 
> kept or 
students 


THE MUSICAL TIMES.—Avcust 1, 1903. 


563 





Just Published. 


SWEET LITTLE KATUSHA 


Sune By MISS LENA ASHWELL, tn 
Tostoy’s ‘‘ RESURRECTION,” at His Majesty’s Theatre, London. 
THE WORDS WRITTEN BY 


MICHAEL MORTON 


The Music, arranged from an old Russian Folk-Song, 


ry 
ADOLF SCHMID. 


Price One Shilling net. 


London: NovELLO AND ComPany, Limited. 


Just Published. 


I LOVED A LASS, A FAIR 
ONE 


SONG 
THE WORDS WRITTEN BY 
GEORGE WITHER 
THE MUSIC COMPOSED BY 


JOHN POINTER. 


Price Two Shillings. 


London: NovELLO AND Company, Limited. 


Just Published. 





SIX 


RUSSIAN SONGS 


P. Tchaikovsky 
P. Tchaikovsky 
A. Dargomijsky 
A. Dargomijsky 

M. Balakirev 
A. Dargomijsky 


1. A Ball-room meeting (Count A. Tolstoi) ... 
2. Regret (D. Rathaus) no ai 

3. Silent Sorrow (A. Koltsov) ... 

4. An Eastern Song (A. Poushkin) 

5. A Rose in Autumn (N. Aksakov) ... 

6. Dearest little Maiden (Folk-Song) ... 


SELECTED, AND THE WORDS TRANSLATED, BY 


ROSA NEWMARCH. 
Price Two Shillings net, complete. 


London: NoveLLo anp Company, Limited. 


PRODUCED AT THE ROYAL ALBERT HALL, 
APRIL 30, 1903. 


WAR AND PEACE 


A SYMPHONIC ODE 
FOR 
SOLI, CHORUS, AND ORCHESTRA 


COMPOSED PY 


C. HUBERT H. PARRY. 


PricE THREE SHILLINGS 
Tonic Sol-fa Edition (Choruses and Words of Solos only), price 1s. 6d. 





_ London: NoOvVELLO AND Company, Limited. | 
Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s.; Choral Parts, 1s. each. Also, 
“GOD IS OUR REFUGE” (Ps. 46) 


For Chorus, Soli, and Orchestra. Price 1s. 
COMPOSED BY 


EDWIN C. SUCH 


Mus, Bac., Cantab. 


THE 


PRINCE OF PEACE 
A SACRED CANTATA 


FOR FOUR SOLO VOICES, CHORUS, AND 
ORCHESTRA 


THE WORDS SELECTED FROM HOLY SCRIPTURE 


AND THE MUSIC COMPOSED BY 


ALFRED R. GAUL. 


‘*No man knows better than Mr. Gaul how to write for voices. . . 
‘Thou art the King of Glory,’ a singularly fine chorus, worthy of any 
composer, living or dead. . Throughout the work we have spon- 
taneousness, elegance, attractiveness, in short, a never-ending charm. 
This cantata, which completes the octave of Mr. Gaul’s cantatas, we 
hold to be the best. If it prove less popular than the composer's 
‘The Holy City,’ we shall be surprised. Mr. Gaul was engaged on 
this, his latest work, for about three years, and we believe that all 
who hear it will agree that the time was very profitably spent.’’— 
Birmingham Daily Gazette. 


‘*In every way worthy the great reputation and experience of its 
composer. . Is indeed a work of a very unusual character, and 
most probably destined to become more popular than any of his other 
compositions. . . . Worthy the study of choral societies of every 
grade.""—North Staffordshire Sentinel. 


‘‘ Admirably written for the voice, enhanced by charm of rhythm 
and picturesque accompaniments.''—Birmingham Daily Mail. 


n 


Vocal Score, paper cover 
7 paper boards 
- scarlet cloth mae 
Voice Parts, for the use of Choral Societies... 
Tonic Sol-fa Edition ; 
Words only .. Be per 100 
Band Parts (the Some ve on seneleetion to the Composer, 
Gillott Lodge, Edgbaston. 


. each 


OU tHe WN 


London: NovELLo AND Company, Limited. 


Demy 8vo, Cloth, Gilt, 456 pages. Price 5s. 


HYMN TUNES 


AND 


LITANIES 


(276) 


COMPOSED BY 


Rev. J. B. DYKES, Mus. Doc. 


COLLECTED FROM VARIOUS SOURCES 
INCLUDING 


MANY HITHERTO UNPUBLISHED. 


EXTRACT FROM INTRODUCTION. 


The Rev. J. B. Dykes was well known to most people as a writer of 
beautiful hymn-tunes, but it will come as a surprise to some to find 
that he had written such a large number as this volume contains. 

On looking through the book one is struck by the many tunes that 
are known and loved by all religious-minded persons—tunes so 
successfully wedded to the words, that it would be difficult, if not 
impossible, to get on without them. . They are “on the lips of 
thousands,” and are associated with the most solemn moments of 
life. But because Dr. Dykes was happy in expressing emotions in a 
way that was intelligible to the masses, we must not overlook the real 
difficulty and merit of discovering a musical way to the hearts of 
men—for not every great composer has been successful with hymn- 
tunes. 

The world is richer for Dr. Dykes’s music, and his memory deserves 
to be loved and honoured by all those who, like himself, strive to 
follow in the footsteps of the Divine Master. 

GEORGE C. MARTIN. 





London: NovELLo AND Company, Limited. 


London: NovELLo AND Company, Limited, 
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NOW READY. 





SELECTED PIANOFORTE STUDIES 


PROGRESSIVELY ARRANGED 


BY 


FRANKLIN TAYLOR. 


IN TWO SETS (EIGHT BOOKS). 


EDITOR’S PREFACE. 


THE present collection of Studies is designed to provide teachers with a short course of Pianoforte Technique 
adapted to the needs of the average pupil, the intention being to spare the teacher the labour of choosing a 
sufficiently varied selection from the large mass of material existing, and at the same time to ensure that the different 
departments of technique shall be undertaken in the order which experience has proved to be the most beneficial. 


The Studies are grouped in two Sets, and are so arranged that the different Books in which they are contained 
may be taken in consecutive order, but pupils who are already further advanced than the elementary stage 
represented by Set I. may commence at once with Set II., which will be found to be complete in itself, and to 
illustrate all the essential elements of technique. 


Where additional studies are desired, or studies on certain subjects which are not touched upon in this series 
the larger collection, published under the title of ‘ Progressive Studies’’ (from which the present examples have 
been selected), is of course available. 


London, 1903. FRANKLIN TAYLOR. 


PRICE ONE SHILLING AND SIXPENCE EACH BOOK. 





Lonpon: NOVELLO AND COMPANY, LimiTED, anD NOVELLO, EWER AND CO., New York. 


Dedicated to and played by Miss MAuD PowELt. 


SUITE 


FOR 


VIOLIN AND PIANOFORTE 


Just Published. 


SYMPHONY IN C MINOR 


(No. I) 


FOR FULL ORCHESTRA 
COMPOSED BY 
FREDERIC CLIFFE. 

Price Forty-Two Shillings. 
London: NovELLo aAnp Company, Limited. 


JUST PUBLISHED. IN SEPARATE NUMBERS. 


SeoVEN PIECES 


FOR THE 


PIANOFORTE 
1. Si Oiseau j’etais. 
2. Dors-tu, ma vie? 
3. Poéme d'Amour. 


5. Toccatina. 
‘ 6. Quatrieme Impromptu. 
7. Wiegenlied. 


COMPOSED BY 
ADOLPHE HENSELT 
EDITED AND FINGERED BY 
VLADIMIR DE PACHMANN. 
Nos. 1, 2, and 7, 1s. 6d. each; Nos. 3, 4, 5, 6, 2S. each. 


London: NovELLo anp Company, Limited. 


ILL’S EASY VOLUNTARIES.—* Messiah,” 


‘* Judas,”’ ‘‘ Elijah," ‘* St. Paul,’ ‘‘Creation.”’ 1s. each book. 


London: NovELLo anp Company, Limited, 


NEW HUMOROUS PART-SONG. 


A FROG HE WOULD A-WOOING GO. By 


A. B. ALLEN, Composer of ‘‘ Dickory dock."’ Price 2d. 
London: NovELLo AND Company, Limited. 


4. Entschwundenes Gliick. 


COMPOSED BY 


ARTHUR HINTON. 
(Op. 20.) 
Price Five Shillings net. 


London: NoveLLo AND Company, Limited. 


SUITE IN F 


‘“ LADY RADNOR’S SUITE” 
FOR 
STRING ORCHESTRA 
COMPOSED BY 


C. HUBERT H. PARRY. 
Score, 4s. 6d. ; Parts, 5s. 


London: NovELLo AND Company, Limited. 


“FOUR CONCERTI GROSSI 


FOR STRINGS 
COMPOSED BY 


G. F. HANDEL. 


No. 3, in B flat. 


No.1, in B minor. L 
os 64: » A mines. 


se > a9 Se Minor. 


PIANOFORTE TRANSCRIPTION BY 
GIUSEPPE MARTUCCI 


Price Two Shillings each. 


London: NovELLo AND Company, Limited. 
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THE JUNIOR VIOLINIST 


EDITED BY 


C. EGERTON LOWE. 


CONTENTS. 
Book 
1. SEVENTEEN MELODIES. Arranged for 
the Violin in the First Position, with Piano- 
forte Accompaniment .. 3 ae He 

. TWELVE MELODIES. Arranged for the 

Violin in the First Position, with Pianoforte 
Accompaniment : 

. TEN MELODIES. pn Se the V iolin 
in the First Position, with Pianoforte 
Accompaniment xs ws He 

. ELEVEN MELODIES Arranged for the 
Violin in the First Position, with Pianoforte 
Accompaniment : 4 Be ue 

. SONATA IN C MAJOR (Mozart). For 
Violin (First to Third Position) and Piano- 
forte 

. EIGHT SONGS WITHOUT WORDS 
(MENDELSSOHN). Arranged for Violin (First 
to Third Position) and Pianoforte - 

. SONATA IN F MAJOR (Mozart). For 
Violin (First to Third Position) and 
Pianoforte ee as oc 

. PHANTASIESTUCKE, ‘oo 73 (SCHUMAN)). 
For Violin (First to Third Position) and 
Pianoforte oe oe es be a 

. SONATA IN E MINOR (Mozart). For 
Violin (First to Third Position) and Piano- 
forte 

. THREE PIECES — sani ‘Prelude 
in E minor, and Waltz in B minor (Cuopin). 
Arranged for Violin (First to Fifth Position) 
and Pianoforte .. ee = ee 

. THREE ROMANCES, Op. 94 <abaetiiiens, 
For Violin (First to Third aon and 
Pianoforte 

. SIX DUETS FOR TWO VIOLINS, — 8 
(PLEYEL). First Position 

. SIX DUETS FOR TWO VIOLINS, Co 48 
(PLEYEL). First to Third Position.. ‘ 

. SCALES AND ARPEGGI (C. EGERTON 
Lowe) .. ee ° 

. SIX SONATIN As FOR VIOLIN (Weser). 
Nos. 1 to 3. First to Fourth Position 

. SIX SONATINAS FOR VIOLIN (WEBER). 
Nos. 4 to 6. First to Fourth Position 

. EIGHT MOVEMENTS, from the String 
Quartets (Mozart). Arranged for Violin 
(First to Third Position) and Pianoforte 
(with 2nd Violin ad lib.) Nos. 1 to 4 

. EIGHT MOVEMENTS, from the String 
Quartets (Mozart). Arranged for Violin 
(First to Third Position) and Pianoforte 
(with 2nd Violin ad /ib.). Nos. 5 to 8 a 


Lonpon: NOVELLO AND COMPANY, Limitep. 


Just Published. 


POLONAISE 
IN A MINOR 
FOR 
VIOLIN AND PIANOFORTE 


COMPOSED BY 


HENRY E. GEEHL. 
Price Two Shillings. 


London: Novetto anp Company, Limited. 





.InF. 3, Allegretto; 





Just Published. 


ROMANZA 


FOR VIOLIN AND PIANOFORTE 
COMPOSED BY 


HENRY E. GEEHL. 


Price Two Shillings net. 


London: NovELLo AND Company, Limited. 
Just Published. In separate numbers. 


THREE DANCES 
(In Canon throughout) 
FOR 
VIOLIN AND PIANOFORTE 
No. 1. Gavotte. No. 2. Minuet. No. 3. Waltz. 


COMPOSED BY 


BATTISON HAYNES. 


Price One Shilling and Sixpence each. 
The same, arranged for Two Violins and Pianoforte, 
Two Shillings each. 


London: NovELtto anp Company, Limited. 
Just Published, In separate form. 


VALSE BOHEMIENNE 


(No. 1 of ‘‘ Four CHARACTERISTIC WALTZES"’) 


VALSE RUSTIQUE 


(No. 2 of ‘‘ Four CHARACTERISTIC WALTZES"’) 


VALSE DE LA REINE 


(No. 3 of ‘‘ Four CHARACTERISTIC WALTZES"’) 


VALSE MAURESQUE 


(No. 4 of ‘Four CHARACTERISTIC WALTZES"’) 


S. COLERIDGE-TAYLOR. 
Arranged for Violin and Pianoforte by THE COMPOSER. 
Price One Shilling and Sixpence each. 


London: NovELLo AND Company, Limited. 
Just Published. 


SIX 


HIGHLAND DANCES 


FOR 


VIOLIN AND PIANOFORTE 


COMPOSED BY 
JOHN B. McEWEN. 


Price Two Shillings each. 


.InDminor. 4, Adagio; Vivace; Pocomenomosso. 


3, Poco Adagio. 
In D minor. §, Allegro con molto moto; 3, Meno 
mosso, un poco rubato. 


.InD. 3, Andante con molto espressione; 2, Allegro 


di molto. 


. In Dminor. 4, Allegromolto marcato; Largamente, 


con gran espressione. 


. In D. 4, Con moto; Meno mosso, molto espressivo. 


London: NovELLo anp Company, Limited. 
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TO TEACHERS. 


THE ELEMENTS OF MUSIC SIMPLIFIED 
WITH GRADUATED EXERCISES 
By J. TRAIL. 
(A Complete Preparatory Text-Book for Junior Pupils, written in the 
simplest possible language, to meet the requirements of the various 
Examinations in the Rudiments of Music.) 


Sir GeorGE C. MarTIN 
; writes :— 
‘Your little book is admir- 
able in every way, and the 
graduated exercises will be 
found of the greatest help to 
young students.”’ 


Dr. A. L. PEACE writes :— 

‘* Admirably designed to 
meet the requirements of 
young students.,”’ 


Dr. J. GORDON SAUNDERS 
writes :— 

‘T have no hesitation in 
saying that your ‘Elements 
of Music Simplified’ is an 
exceptionally good book. 

Indeed, I do not remember 
to have seen its equal for the 
young scholar." 


‘‘ Nothing better than this little manual could be desired for teaching 
purposes. It is excellent in every way,''"—-Daily Free Press. 
Price One Shilling and Sixpence. 
London: NovELLO AND Company, Limited. 





Novello’s Music Primers. 


A DESCRIPTION AND HISTORY 


OF THE 


PIANOFORTE 


AND OF THE 
OLDER KEYBOARD STRINGED INSTRUMENTS 


BY 


A. J. HIPKINS, F.S.A. 


Author of the Articles on the Pianoforte in the ‘‘ Dictionary of Music 
and Musicians "’ and in the ‘‘ Encyclopedia Britannica,”’ also 
of ‘‘ Musical Instruments, Historic, Rare, and Unique." 


THE WOOD ENGRAVINGS BY JOHN HIPKINS. 





Price Two Shillings and Sixpence. Paper Boards, Three Shillings. 





As an expert on the subject of all musical instruments 
and especially those with keys, Mr. Hipkins was highly 
honoured all the world over.—(THE TIMEs, June 4, 1903.) 


London: NovEL ND Company, Limited. 
I Jon: NOVELLO AND Company, I ted 





Just Published. 


CONCERTO 


FOR 


ORGAN 


AND 


ORCHESTRA 


(STRINGS, BRASS, HARP, AND DRUMS) 


COMPOSED BY 


HORATIO PARKER. 








(Op. 55.) 
Full Score ses ae ae ees wee ste ae ess 208,60. 
Organ Part pas one sep oe 2s. 6d. 
String Parts... oe ooo a oe bas és ose 85-90. 
Wind Parts ‘a mr ini ce dig ae ar) we «= GBi'00, 





ARRANGEMENT FOR ORGAN SOLO, BY 
DAVID STANLEY SMITH. 


Price Three Shillings. 





Bound, each net, 5s. 

HARMONY: Its Theory and Practice. Fifteenth Edition. 
COUNTERPOINT: Strict and Free. Seventh Edition. 
DOUBLE COUNTERPOINT AND CANON. Third Edition. 
FUGUE. Fourth Edition. 
FUGAL ANALYSIS. Third Edition. 
MUSICAL FORM. Fourth Edition. 
APPLIED FORMS. Third Edition. 
THE ORCHESTRA 

Vol. I.—‘‘ The Technique of the Instruments." Third Edition. 

Vol. II.—‘‘ Orchestral Combination.'' Second Edition. 


A TREATISE 
MODERN INSTRUMENTATION 


AND 


ORCHESTRATION 
HECTOR BERLIOZ. 


TRANSLATED BY MARY COWDEN CLARKE, 





New Epition, REVISED AND EDITED BY 
JOSEPH BENNETT. 





Price Twelve Shillings. 


This masterly treatise and accepted classic on a subject of 
which Berlioz was so consummate a master, is copiously 
illustrated by excerpts from the full scores of works by 
Gluck, Mozart, Beethoven, Weber, Spontini, Meyerbeer, 
and especially from those of the author. 





London: NovELLo AND Company, Limited. 





Just Published. 


DIRECTORY 





MUSICAL EDUCATION 
PART I. 


BEING A GUIDE TO 
Choir Schools and Choral Foundations for Boys; University Degrees 
in Music; Choral and Organist Scholarships; and Public Schools of 
Music inthe United Kingdom 
EDITED BY THE 


Rev. CHARLES EDWARD BUTLER, M.A. 


Price One Shilling. 
Paper boards, 1s. 6d. 





London: NovELLo AND Company, Limited. 


MANUAL OF THE 
ORCHESTRAL LITERATURE 
OF ALL COUNTRIES 


COMPILED AND EDITED BY 


A. ROSENKRANZ. 


IN CLOTH, PRICE Two SHILLINGS AND SIXPENCE NET, 








The Manual contains an almost complete list of the published 
orchestral compositions by composers of all countries, from Lully and 
Rameau (1651) up to the present time—Edward Elgar, Camille Saint 
Saéns, and Richard Strauss (1902)—a period covering 250 years. 

The 5012 separate works for Orchestra scheduled in the Manual are 
written by 1337 different composers, and are classified as follows :— 

Overtures ... ae «.. 1272 | Miscellaneous Pieces one 408 

Symphonies a «. 588} Marches an ae ey 

Various Concert Pieces... 1542 | Music for String Orchestra 709 

A special table, showing the degree in which the different nation- 
alities of the various composers are represented, is given in the 
preface. 

An alphabetical list of the names of the composers is placed at the 
end of the Manual, and whenever it was obtainable, the year in which 
each composer was born is stated. 

In order to keep ‘‘ The Manual of Orchestral Literature’ up to date 
and make it absolutely reliable as a Handbook of reference, supple 
mentary lists will be issued at regular intervals. 





London: NOvELLO AND Company, Limited. 


FRAN KLIN PETERSON’S Popular Text Books: 
ELEMENTS of Music. Seventh Edition. Bound, net rs. 
INTRODUCTION TO THE STUDY OF THEORY. A sequel 

to the ‘‘Elements of Music,’’ and intended to prepare the student for 

Professor Prout’s Series of Theoretical Works. Bound, net ts. 6d. 
PIANIST'S HANDBOOK. A Theoretical Companion to Practice. 

Two Parts, each bound, net 1s. 6d. 

CATECHISM of MUSIC. Bound, net 2s. 





AUGENER AND Co., 199, Regent St., and 22, Newgate St. 


AUGENER AND Co., 199, Regent St., and 22, Newgate St. 
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NEW FOREIGN F PUBLICATIONS. 


MASSENET, J.—Poésie de Mytis, 2s; Extase printaniére, 4s. ; 

Ma petit mere a pleuré, 4s.; Je m’en suis alle vers l'amour, 

4s.; L’ Heurese souffrance, 4s.; Avec toi, 4s.; Ave Mar- 

garita, 4s.; Sur une poésie de VAN HAssELT. a 2 
MORET, E. —Ten Preludes. For Pianoforte Solo ‘complete, net 7 
MOUQUET, J.—Suite symphonique. Pour Orgue Mustel ,, 10 
NAWRATIL, K.— Improvisationem. For Pianoforte Solo. 

p. 2 

— Sonata Gi (D minor). 
NOVAK, V.—Trio. 


For Violoncello and Pianoforte. Op. 24 10 
For Pianoforte, Violin, and Violoncello. 


Op. 27 ws oa ose teen aee «ee 9 
PALASCHKO, oo. Five Pieces. For Pianoforte 
and Violin. Op. 3 each, net 1 


1. Rondo ot ecole . Souvenir: “3 Tourbillon ; 
eee: 5. Rococo. 
PLANCHET.—Trio. * For Pianoforte, Violin, and Violoncello 
POLDINI, E.—‘‘Impressions.’’ Pianoforte Pieces. Op. 34. 
In Two Books. BookI., net 3s.; Book II. .. «<< me s 
RATEZ, E.—Two Pieces. For Flute and Pianoforte : — 
No. 1. 18. 9d. net; No.2 ... a 
REBIKOFF, W. —Tabatiére a musique. + For Pianoforte. 
No. 3. Mazurka ee wee 3 
—* a ” Etude ‘musicale-psychologique. For Piano- 
woo net 
REITER J-~ “kKlaviergedichte. “Op. 57 Bee ai he es 
—— Drei Klaviergedichte. Op. 58 ... za oe a ‘i 
RENNER, J.—Suite. For Organ. Op. 56... complete ,, 
£ Me gee 2s. net ; 2. Canzone, Is. net; 3. Fughette, rs. net; 
Trio, 16. net; §. Elégie, 1s. 6d. net; Romanze, ts. net. 
REC 'SCHSEL. —Epithalame. For Pianoforte and Violoncello 
— Thesame. For Violin and Pianoforte... 
ROST, E.—Benedictus. For Violin, Organ, and Harp. “Op. 10 


net 
ROUSSEAU, S.—Sonata. For Violoncello and Pianoforte ,, 
SACHS, L.—‘“ Papillons.’’ For Pianoforte. Op.43 ...  ,, 
SAINT-SAENS. — Romance from Op. 49. Transcribed for 
Violin, Violoncello, Pianoforte (or Harp), and Organ net 
— ‘Samson et Dalila.’’ Cantabile extrait du Duo ‘Mon 
cceur s’ouvre.’"’ For Harp. as ane we = Net 
— Berceuse. For Pianoforte Solo. "Op. a me. we 
— Overture, ‘‘Andromaque.”’ For Pianoforte Duet ... 5 
— 2nd Concerto. For Violoncello and Orchestra. Op. 119 :— 


WwWWpw 


ve NNN ww 


+ NN 


Full Score net 15 o]| Orchestral Parts... o wt 
—  Thesame. For Violoncello and Pianoforte .. ie » 10 
— Valse langoureuse. For Pianoforte. Op. 120 » 8 
SAURET, E.—Twenty-four Caprices. Op.64. BookII. ,, t0 


SCHOENEFELD, H.—Sonata. For + lie in and Violin. 


Op. 53 «+ ie Ss aa pe = we 16 
SCHUTT, 8.—Capeiees. Bor Pianoforte. No. 1. Valse “~— 
J}. STRAUSS 4x . Met 3 


— Concert- Paraphrasen. iiber Strauss’sche Walzer. No. 6. 
Dorfschwalben aus Oesterreich ; No. 7. Kunstlerleben. 

each, net 

For Orchestra. 


n 


—— — Symphonie, No. 2 (in C). 


Op. 29 :— 
Fail Sco ae net 18 o| Parts ... ‘a «. Met 35 
SINDING, C. —Five Etudes. For Pianoforte. Op. 58 each ,, 2 
1. G major ; 2. B major; 3. Cmajor ; 4. D major; 5. E flat major. 
STRAUSS, R.—‘‘ Ein Heidenleben.* - 40. Tajanan for 
Pianoforte Solo iz «. Net 8 
ae og 446 A. S.—and Suite (in F major). For Orchestra. 


Op. 
Full Veore 


net 10 o| Parts ... +. Net 20 

-——— 2nd Symphony (in B minor). For Orchestra. ie: 21 :— 
Full Score net 16 o| Parts.. es. net 30 
— Réverie. For Violin and Pianoforte. ‘Op. 2 ne a 4 
—— Arabeske. For Clarinet and Pianoforte. Op. 2. 2 


4 
TINIAKOW, A.—Valse mélancolique. For Pianoforte Solo. 


OS ee et ie eu wad 4 
TORRE-ALFINA.—“ Conte printanier.”’ "For Pianoforte aa 

Violin a me aie aa “ee Pe << oe. 
— Thesame. For Pianoforte and Violoncello .. “aa ae 
— Sonata. For Pianoforte and Violin ... met 7 
TSCHEREPNINE, N.—Scéne dans la Caverne des Sorciéres 

‘“Macbeth”’). For Orchestra. Op. 12:— 
Full Score net 14 0| Parts ... net 30 


Pianoforte Duet is ae ays ues a aes ow 4S 
VIARDOT, P.—Six Pieces. For Violin and Pianoforte :— 

I. Angelus, 1s. gd. net; 2. En Barque, rs. gd. net; 3. Resigna- 

tion, 1s. 9d. net; 4. Chinoiserie, Is. gd. net; 5. Invocation, 

Is. gd. net; 6. Petite Valse .. uae pe i ee 
VIDAL, P. —Petite Suite espagnole. Orchestral Parts, with 

Pianoforte Conductor ins a ue. eet 8 


WEINGARTNER, F. —Sextet. For. Pianoforte, Two Violins, 


Viola, Violoncello, and Bass. Op. 33 net 12 
WIDOR, CH. M.—Choral et Variations. Transcribed for 
Two Pianofortes (four hands) : net 5 
ZAREMBA, S.—Morceau de Salon. For Violoncello and. Piano- 
forte. Op. 46. a ee 3 
— Two Pieaen. ‘For Violoncello and Pianoforte. “Op. 54. 
complete, net 2 
1. Romance; 2. Polonaise mélancolique each, ,, I 
ZWEIG, O. —Suite. For Pianoforte. Op. 6 complete, ,, 5 
rf Praludium ; 2. Toccata; 3. Scherzo; 4. Tema con 
Variazioni; 5. Intermezzo; 6. Rondo ... each, net 1 


Sold at half-price, if not marked net. 
Lonpen: NOVELLO AND COMPANY, Limirtep. 
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ORGAN TRANSCRIPTIONS 


A. HERBERT BREWER. 





No. 1. 
PRELUDE 


AND 


ANGEL’S FAREWELL 


(GERONTIUS) 


RY 
EDWARD ELGAR. 
Price Two Shillings. 
London: NovELLo anD Company, Limited. 


NEW ORGAN COMPOSITION 
By Dr. ARTHUR S. HOLLOWAY. 


INTRODUCTION, 
VARIATIONS, ano FUGUE 


ON THE 


“ADESITE FIDELES” 
FOR THE ORGAN 


BY 


ARTHUR S. HOLLOWAY 


(MUS.D., OXON.). 
Price Two Shillings and Sixpence net 


London: NovELLo AnD Comrany, Limited. 


ORIGINAL COMPOSITIONS FOR 
THE ORGAN 


JOSEF RHEINBERGER. 


cloth, gilt 








In Two Volumes, price, paper cover, 6s. each ; 
lettered, 8s. 6d. each. 
Or, in separate Books :— 


Voz. I. 
TWELVE CHARACTERISTIC PIECES. 


(Op. 156.) 
Book I. Book II. Book III. Book IV. 
Preludio. Intermezzo. In Memoriam. Riposo. 

Arioso. Visione. Pastorale. Passacaglia. 
Canzonetta. a Lamento. Marcia Funebre. 
Price: Books I., II., III., One Shilling and Sixpence each. 
‘ios IV., Two Shillings. 
MONOLOGUES. 

(Op. 162.) 

Book I. Book II. Book III. Book IV. 
No. 1, in C No.4, E? minor No.7,inD No. 10, F minor 
», 2,Aminor ao im », 8,GZminor__,, _11,in FZ 
oo 32mE », 6, B minor + 9,in D », 12, B? minor 

Price: Book I., One Shilling. 


Books II., III., 1V., One Shilling and Sixpence each. 





Vor. II. 
SIX SHORT PIECES. 


Book I. Book II. 
Prelude. Canzonetta. 
Intermezzo. Consolation. 
Epilogue. Trio. 


Price One Shilling and Sixpence each Book. 


TWELVE PIECES. 


(Op. 174.) 

Book I, Book II Book III. 
Romance. Aspiration. Agitato. 
Scherzoso. Contemplation. Improvisation. 

Book IV. Book V. Book VI. 
Solemn Festival. Ricercare. Melodia Ostinata. 
Duet. Evening Rest. Finale. 


Price One Shilling and Sixpence each Book. 


London: NoveLLo anp Company, Limited. 
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CHArrELiL & COS 
LATEST BALLAD CONCERT SUCCESSES. 


PRICE TWO SHILLINGS NET EACH. 








MAUDE VALERIE WHITE. ( GUY D’HARDELOT. 
‘LAND OF THE ALMOND BLOSSOM.” “BECAUSE.” 
“APRIL'S LADY.” “IT KNOW A LOVELY GARDEN.” 
““CANZONE DI TAORMINA.” ‘AFTERWARDS, LOVE.” 


‘SLUMBER SONG” (Buon Riposo). TERESA DEL RIEGO. 
FLORENCE AYLWARD. “LA VIE EST VAINE” (A Song of Life). 


‘*THE WAKING OF SPRING.” 


“THE SILENT RIVER.” re i ee 
‘“ LOVE’S BENEDICTION.” GOD SPEED YOU, DEAR. 


‘BETWEEN THE HEATHER AND THE SEA,”’ NOEL JOHNSON 
FRANCES ALLITSEN. et Oe oman « 


‘**THE SOVEREIGNTY OF GOD.’ ‘“*“PURPLE PANSIES.” 


“ON THE RIVER.” ie in 
— ‘ HERMANN LOHR. 
FRANCO LEONI. ‘‘ NELSON’S GONE A-SAILING.” 
“IN SYMPATHY.” “SO FAIR A FLOWER.” 

“THE BIRTH OF MORN” (rs. 6d. net). “AT SET OF SUN.” 


“THE RETORT.” r 
i , GEORGE H. CLUTSAM. 
} RANK LAM BERT. “VANITY FAIR.” 

‘GOD'S GARDEN.” | “A CRADLE SONG.” 

‘COME CLOSE, BELOVED ” (ts. 6d. net). | ‘*RITORNELLO.”’ 

‘‘ FORETHOUGHT " (rs. 6d. net). | " - 

“OQ LET ME WEEP” (rs. 6d. net). | PAUL A. RUBENS. 

Satta ditties ‘‘A CROWN FOR EACH CROSS." 

HERBERT BUNNING. | aenlinnion 
“ HUMILITY.” W. H. SOUIRE. 


‘*“LOVE'S POWER.” ‘“THE JOLLY SAILOR. 








NEW & POPULAR INSTRUMENTAL MUSIC. 


FOUR DANCES .... a from “ Merrie England.” i By Epwarp GERmaN. 
Pianoforte Solo, price 2s. net; Pianoforte Duet, price 3s. net ; 
Pianoforte and V iolin, price 3s. net. 
THREE DANCES ne . from “Nell Gwyn.” ... By Epwarp GERMaN. 
Pianoforte Solo, price 2s. net ; Pianoforte Duet, price 38. net ; 
Pianoforte and V ‘olin, price 3s. net. 
“IN DAYS OF OLD,” Suite of Three Dances. , By MeErepITH BALL. 
(No. 1. Morris Dance. “ 2. Danse Caracteristique (My Lady Barbara). 
0. 3. The Satyrs’ Revel. 
Pianoforte Solo, rie 2s. net; Full Orchestra, price 5s. net ; 

Arrangement for Military Band, price 15s. net; Octuor, price 4s. net; Extra Parts, each price 6d. net. 
FLOWER SUITE OF THREE DANCES By R. K. Benyon. 
(No. 1. Dance of the Roses. No. 2. Dance of the Pansies. No. 3. Dance of the Daisies.) 
Pianoforte Solo, price 2s. net. 

SIX MINIATURE DANCES ..... mo ran i i a .. By J. M. Care. 
Pianoforte Solo, price 2s. net. 

TARANTELLA, for the Pianoforte se o en By MerepitH Batt. 
Pianoforte Solo, price 2 as. net. 


seni & CO., LTD., 50, New Bond St., London, W. 


__AND MAY BE HAD OF ALL MUSICSELLERS. 








Printed by NoveLto anp Company, Ltd., at the Novello Works, Soho, and published at 1, Berners St. (W.), and 80 & 81, Queen Street (E.C.)" 
Sold also by Simpxin, MARSHALL, Hamitton, Kent AnD Co,, Ltd., Paternoster Row (E.C.). —Saturd: ay, August I, 1903. 





